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E. M. BOWMAN, 


New Presipent Music Treacners’ NATIONAL ASSOCIATION, 








2 
Professional Cards. | 








Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER 


New York C ity. 


SCHUMANN, 


No. 15 East 17th Street, 


Miss GEORGINE 
Piano and Harmony, 
Following the Principies of Dr Hans von Bilow, 
19 Hast 16th Street, New York. 


FRANK A, DOTY, 
Pupil of Dudley Buck and A. R 


Organist and Teacher of Organ and Piano 
for engagements 


Parsons, Church 
Is open 


Address, 150 8th Street, Troy, N. Y. 


GEORGE SWEET, 


OPERA, ORATORIO, CONCERT, 


487 sth Avenue, New York. 


FRANCIS FISCHER POWERS, 
BARITONE, 


18 Music Hall, s7th St 
} 141 Montague dtreet, 


Resumes Teaching October 9 
( Will receive callers from 4 to 5 pr. M. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
178 Tremont Street, Boston, _ Mass. 


Miss LILLIE P. BERG, 
rHE LEADING EXPONENT IN 
AMERICA OF ** LAMPERTI'S METHOD," 
Call at a41 West 42d Street, New York, 
Dr. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction, 
Studio, 19 Kast 16th Street, New York. 


MONSIEUR HENRI FALCKE, 
Piano Virtuoso. 

First prize of the Paris Conservatoire. Lessons in 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 6s Avenue Victor 
Hugo, Paris 
Miss ESTHER BUTLER, 

CONCERT AND ORATORIO, 

VOCAL INSTRUCTION, | 
238 Ww est 43d Street, New Y ork. 


EDWARD SCHL OMANN, 
Late of the Metropolitan Opera, New York 


CONCERT SINGER (Basso), 


and 7th Ave,, N. Y. 


Srupios Brooklyn 





i 





Mr 


Teacher at the Scharwenka Conservatory 
VOICE CULTURE. ( Method Garzia). 
Sraciactins— Breathing, Tone Production and Artis- 
tic Singing. German Songs 
Address, Steinway Hall, New York City. 
Studio, 14 Livingston Place 
ALVES, 


Mr. and Mrs, CARL 
Vocal Instructors, 
1146 Park Avenue, near gist Street, New York, 
Mr. CARL V. LACHMUND, 


Professor at the Scuanwanka Conservatory for 
Piano, Theory and Lectures 











te P rivat: Studio, 262 Lenox Ave., New York. 
E. A. PARSONS 
Pianist and Teacher 
Address, Carnegie Music Hall, New York, 
WM. DE NNIS¢ IN, 


Tenor, Oratorio and Concert. 
457 East 57th Street, New York, 


WHITNEY COOMBS 
Has returned to New York after thirteen years of 
musical study in Europe, and will receive pupils for 
Voice Culture and Piano. 

Address, C hickering Hall, sth Avenue, New York. 


Mrs. OGDEN CRANE, 

VocaL CuLTuRE oF ITALIAN SCHOOL, 
New York Studio, 9 East r7th Street. Sebastian Som- 
mers, Piano Wareroom, Tuesdays and Fridays. 
Brooklyn Studio, 300 Fulton Street, Chandler's Hall, 
Wednesdays and Saturdays. 

Permanent address, 46 Kast 46th Street, 
Bayonne City, N. J. 


E MIL IO AGRAMONTE, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

110 Lexington Ave., New York 








AMERICAN CONSERVATORY 
OF MUSIC, 


Chickering Hall, Chicago, Ill 
free on application 
JOHN J, HATTSTAEDT, Director. 
RIALP, 
Vocal Teacher, 
E! Pardo, Brink Pond, Milford, Pa. 


Catalogue mailed 





FRANK DE 





| MMe. 


THE MUSICAL COURIER. 


EDMUND J. MYER, 
Vocal Instruction. 

Author of “ Truths of Importance to Vocalists,” 
"Voice Training Exercises, The Voice from a 
Practical Standpoint,” * Vocal Reinforcement,” &c. 

Summer Term at Round Lake, N. Y. 
Studio, 36 East 3d Street, New York. 


THE VOICE, 
Its Production, Training and Cultivation. 
By Mr. HARRY PEPPER, 

Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c,, for the stage, 
opera, concert, &c., both vocally and dramatically. 

VOCAL STUDIO," THE HARDMAN,” 
128 sth Avenue, New York. 


EMILIE BENIC DE SER- 


RANO. 


(Prima Donna). 
SIGNOR CARLOS A. SERRANO, 
Musical Conductor. 
Vocat Instrrute, 
With branches in Piano and Harmony. 

N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish, 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral society 

New York, 


323 East rath Street, 
LAEIS BALDWIN, 
Contralto. 
Concert and Oratorio, Vocal Instruction. 
Studio, 561 sth Avenue, New York. 
JUL EDUARD MEYER, 
Voice Culture, 
Studio at 109 East roth Street, New York. 
Send for pamphlet; also to be had at the principal 
music stores. 
Mae. CLARA POOLE, 


Concert, Oratorio, Opera. 


Mme. ADELE 


Prima Donna, Contralto ; 
Permanent address, 
Grand Opera House, Philadelphia, Pa. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
5 East 87th Street, New York, 





ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching Qctober 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


M. 


PHILIPP ROTH, 
Violone an Virtuoso, 
Author of the “Violoncello School," 


Breitkopf & Hirtel, receives pupils 
66 Potsdamerstrasse, Berlin, Germany, 


published by 


|MARION HENDRICKSON, 


Dramatic Soprano, Concert and Oratorio. 
ddress care L. UBEN, 
23 Union Square, New York. 


Miss AMY FAY, 


Only Teacher in New York of the Celebrated 
JEPPE METHOD, 
33 West 31st Street, New York. 


CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. E, Church. Ora- 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York 


W. W. LAUDER 


Pianist, Essayist, sail 
Studio, 174 Wabash Ave., Chicago, Ill. Ill. 








HELEN VON DOE NHOFF, 
Contralto. 


Accepts engagements for concerts and opera, 
manent address, 


Per- 


15 »E ast é 3d Street, New York. 


ALBERTO LAU RENCE, 


No, 147 East 18th Street. 
Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 
Mr. J. F. VON DER HEIDE, 
Vocal Instruction. 
Particular attention to the English language in song. 


Address, STEINWAY HA 
Studio, 26 East a3d Street, New York. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, s7th Street and 


ars 7th Avenue, New York ‘City. 
N. J. COREY, 


aed Lectures, with pictorial and musical illustra- 
tions. Wagner's Life and Works, with two hund 
stereopticon views. 
Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


ru & . Ty 

Mr. JAMES SAUVAGE, 

Late Primo Baritone Carl Rosa Grand Opera Co, 

Medallist—Bronze, Silver and Gold—and Associate 
of the Royal Academy of Music, London, Teacher of 
Voice Production and Singing. Coaching according 
to the best traditional renderings in standard Ora- 
torios, Grand Operas and Concert Music, Accompanist 
for Concerts, Tonza Sauvace 

Studio, 9 East 17th Street, New York, Receive 
callers Mondays and Thursdays only at 3 to 4 Pp. M. 


EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
123 West 39th Street, New York. 

















THE LEADING COLLEGE OF 


MUSIC OF PHILADELPHIA, 





Broad Street Conservatory of Music 


1331 SOUTH BROAD STREET, PHILADELPHIA, PA. 





Instruction in all branches of Music—Instrumental, 
Free advantages unequaled 
For illustrated catalogues address 


Newest and most progressive methods, 


Vocal and Theoretical, Faculty of thirty professors, 
Appointments unsurpassed. 


GILBERT R. COMBS, Director, 











ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


. CAPPIANI, 


en Culture, 123 West q9th Street, New York. 


ACHILLE ERRANI, 


Vocal Teacher, 
118 East 26th Street, New York. 


FLORENCE p’ARONA, 
Lamperti’s famous pupil. 


CARL LE VINSEN, 


The celebrated Danish Baritone. 

All branches of Vocal Art; thorough groundwork, 

brilliant finish; voices restored; special course for 
teachers 





Mme. 





MMe. 


124 East 44th Street, New York. 


MURIO-CELLI, wars 
Vocal Instruction, 
No. 18 Irving Place, New York. 
CHARLES PALM, 


Director of St. Cecilia yg < lub, 
Violin Convent of the Sacred 
Address 53 Rust 8 ach ‘Street, New York. 
CORA LINDSEY-LAUDER, 
Voice Culture and Piano. 
3625 Forest Avenue, Chicago, » Tl. 


RIEGER, 
TENOR, 
18 East aed Street, New York. 


Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils 
Address, 129 East 82d Street, New York. 


Mr. and Mrs. TH. BJORKSTEN, 
Vocal Culture, 
46 West 4sth Street, New York. 


GUSTAV L. BECKER, 
PIANO AND COMPOSITION, 


Residence, 1377 Lexington Avenue, New York. 
Address, STEINWAY HALL. 


Mur. EMMA RODERICK. 


Rapid Development and Complete Education of the 
Voice. 123 West 30th Street, New York. 


WILLIAM C. CARL, 
Concert Organist. 


Pupil of M. Alex, Guilmant, Paris, and Organist of 
First ar Church, New York. Recitals 
iven, Ongsee opened, &c Instruction (Piano and 
heory) at Studio, Chickering Hal!. Organ lessons on 
the large Roosevelt Organ at First Presbyterian 
Church, Address 35 Union Square, New York, 


FR. RUCQUOY, 
FLUTE VIRTUOSO. 

Late of New York Reed Club, Bernhardt Listemann 
Club and Boston Symphony Orchestral Club. Open 
for engagements. 
ddress, City Island, Westchester County, N. Y, 


A. GLAS, 


Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W., GERMANY. 


Principal Store, - Potedamerstrasse 26 B, 
(Opposite the High School of Music,) 


Branch Store, - Franzdsischestrasse 38, 39, 


MMe. 


Professor of 





WM. H. 

















Founded 
1838, 


Founded 
1838. 


SPECIALTY: 


Topical Songsfromberman Comic Operas 


Complete stock of the Editions leters 
and Breitkopf & Hartel. 


Second-Hand Music at a Great 
Discount. 





@ ASK FOR CATALOGUE. 
e © DERM ec « “a 


TOWERS ‘SCHOOL OF VOCAL MUSIC, 
NEW YOoREK. 

pirector, JOHN TOWERS, 

PINSUTI, London, KULLAK and MARX, Berlin 


Opens September next, Interim address, care of 
G. Scuirmer, 35 Union Square, New York. 





PUPIL OF 








a Leading Bands. 
G!LMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 


8. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 


CAPPA'S BAND. 


N. Y. Seventh Regiment Band of 
Fifty-five Musicians. 











C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 


Address: 25 Union 8q., New York Oity. 


BAYNE'’S BAND. 


69th Regiment, N. G. S. N. Y. 





WM, BAYNE, Bandmaster, 
251 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 











STERN'S 


CONSERVATORY © MUSIC 


IN BERLIN, GERMANY, 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER, 





a, Conservatory: Education in all branches of 


music 
4, Opera School: 
c. Choral classes. 
d@. Lectures: History of music and composers, 
PrincipaL Tracners; Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim composition, conduct- 
ing, organ and chorus classes; Bussler, theory; Pro- 
fessors Ehrlich, Gernsheim and lreyschock, piano; 
Florian Zajic, violin ; Louis Lilbeck, ‘cello 


MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYN, Nt. Y. 


Masses. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 


Perfect education for the stage. 








GRAND 


Conservatory of Music 


OF THE CITY OF NEW VORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music. Harmony, nstr 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
142 West 23d St. New York. 








THE VIRGIL PRAOTION! CLAVIER. 


eens - — 
MUNN Jerre \) 
Y wal : sahineiabininhl nate 


free, 





‘The only perfect ally of the piano for teaching 
and practice.’’—JULIE Rive KING. 

Used and recommended by the greatest artists 
and teachers. 
TECHNICAL DiFFICULTIES and in MEMORIZING. 


New Departure: 


with the privilege of purchase on easy terms after 
three months’ trial. 
on purchase, Send for circular concerning Rental 
Purchase Plan. 


A PoweER in the mastery of all 


CLAVIERS RENTED 
AT A DISTANCE, 


First quarter’s rent applied 


New illustrated Catalogue sent 
Special rates to teachers on Claviers for 


personal use. 


THE VIRCIL PRACTICE CLAVIER CO., 26 W. Fifteenth St., New York. 











THE MUSICAL COURIER. 
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CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 





OMPLETE education in musica! branches, including solo singing for opera and concert. Annual Dues; 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upward (soo marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 





Director, Prof. SCHROEDER, Court Conductor. 
L. Mc. RUBEN, AB8TISTS IN EUROPE. 
23 UM0N SQUARE, NEW YORR, Leading Concert Agent, 


Manager and Agent for DANIEL MAYER, 


THE MOST PROMINENT ARTISTS 
180 New Bond Street, 


—IN— 
LONDON. 


OPERA AND CONCERTS } 


IN EUROPE AND AMERICA. PADEREWSKI, Mile. SZUMOWSKA, YSAYE, Mrs. 


BELLE COLE, Mr. BEN DAVIS, YOUNG 
SUMMER SESSION 


GERARDY, EAMES, Miss MACINTYRE. BAR- 
Root’s Training School TON McGUCKIN, Mr. NORMAN SOLMOND, Mr, 
for Teachers of Singing. 


PLUNKET GREENE and other world renowned 
QEO. F. wel President, 


artists. 

REDERIC W. ROOT, Director. 
Teachers hn... in the following departments: 
Notation, Theory, Music Reading, } 
School Masic, Church Music, 
| 














THE 


MOZART CLUB OF NEW YORK, 


Reorganized for the Season 1892, 
CONSISTING OF 


| REED INSTRUMENTS AND PIANO, 


Private aud Class Voice Training, 
Solo Singing, panmony and Composition 
as set forth in ** The Normal Musical Handbook,” 
“‘The Teachers’ C lub,”  Root’s New Course in Voice | AS FOLLOWS: 
Coiare as Sioging,’ 2, es Bab Sy. Ww. J. ELLER, Oboe, F. BERNHARDI, Bassoon. 
chool in session att e Silver Lake ssembiy, o- > 
ming Counts. M Tciaithe summer, And at eee a- | O. OESTERLE, Flute, C.F IPER, Horn. : 
basn Avenue, Chicago, during the school year. | C. REINECKE, Clarionet. G. E. EAGER, Piano, 
For circular giving full particulars of the Silver The only organization of the kind in the United 
Lake Schoolof Music, Languages, Oratory, &c., also | States. Open for engagements. Address JOS, ELLER, 
Public School Teachers’ Retreat, address Rev. | 143 Second Avenue 


WARD PLATT, Hornellsville, N.Y. 


LESSONS BY ett 
Four New Books in the ‘* Classic” Series: 


“Classic Yooal Gems,” Soprano, 


31 classical songs, carefully selected, representing 
some of the foremost European composers, 


“Classic Yooal Gems,” Tenor, 


30 classical songs compiled in one volume; 
tion which few buyers could equal, 


“Classic Yocal Gems,” Alto. 


33 carefully selected songs from the best composers, 
including many notable triumphs. 


“Classic Vocal Gems,” Baritone 
or Bass. 


24 songs, not too difficult, yet high class. Every 
singer will recognize the advantage of having sucha 
collection in one book. 

Any ot the above series by mail, post paid, in heavy 











Lessons by mail give the pupil separate, then a 
bined contro! of just those half dozen gentle efforts of 
tongue, palate, lower jaw, inner cheek, and throat 
and respiratory otgans which evolve the powerful 
and beautiful tone of artistic singing. 

Send for circular containing full description, al- 
most incredible testimonials and a list of Mr. How- 
ard's published works, | 

“You certainly may use anything I ever have | 
written regarding the lessons, for they are TRULY 
WONDERFUL, as all my pupils agree. | have had most | 
marked success since | have been using the few that I } 
have received of them.’’—Mary M. Ritchie (Voice | 
Teacher), Caldwell Female College, Danville, Ky. 

Address JOHN HOWARD, 


36 West Twenty-sixth 8t., New York. 


Edwin Ashdown, 


LIMITED, 
MUSIO PUBLISHERS, 


Hanover Square, LONDON. 


TOROW' ~ ee CANADA. 


a selec- 








New York Office, | &3 1 &3 Union Square, | 





LINCOLN BUILDING. | whe "ie MERSON’S 
CHICAGOMUSTCALCoLLEGE N¢® Male Quartettes. 


Central Music Hall, lected and arranged by L. O, EMERSON. 


are not difficult, the tenors are not too high, and the 


CHICAGO, ILL. 
Qa | collection is especially valuable to every male quar- 
Dr. F. ZIEGFELD, President. ‘<. 


| 128 pages, 35 quartettes. Price in boards, 75 cents, 


Our Catalogue, giving terms of tuition and con- | postpaid, or $6.75 4 dozen, not prepaid. In paper 60 
taining a musical lexicon, abridged History of Music | cents, post paid; $5.40 per dozen, not postpaid, Sent 
and other valuable information, will be sent rreE on on receipt of price 


OHICAGO CONSERVATORY | FOR 
THE I 


/RICHARDSON’S_NEW METHOD 


The pieces 














Scharwenka Conservatory of Music, 


81 FIFTH AVENUE, 
SOUTHEAST CORNER OF SIXTEENTH STREET, NEW YORK. 


XAVER SCHARWENKA, Director, 


ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO THE 
EMPEROR OF AUSTRIA, 


A counterpart in every respect of Professor Xaver Scharwenka's famous Berlin Conservatorium. Thorough 
training in all branches of music, The Piano, Vocal, Harmony and Violin departments are taught by renowned 
artists, among whom may be mentioned Mr. Philipp Scharwenka for Theory and Composition. A Seminary 
for the education of teachers, Illustrated lectures on “‘ History of Music'’ every Saturday. Students and 
Faculty Concerts a special feature. 

Fashionable and ible locality, as also spacious and finely appointed studios, including an elegant 
Concert Hall. Pupils can enter at any time, 


Address for terms and particulars 


EMIL GRAMM, Ceneral Manager. 











AUGUST GEMONDER. AUGUST MARTIN GEMUNDER F RUDOLPH GEMUNDERS 
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 —_ ‘ a ds ae 
BET. 5!"AVE & BROADWAY. re RX. 
WHOLESALE AND RETAIL CATAL 0G UE ON APPLICATION, 
Publishers of the latest Songs and 
Ballads by the most eminent com- 
osers and the famous 
BOOSEY EDITION 
Of Operas, Oratorios, Cantatas, Part 
NEW YORK AND LONDON. Songs, Church Services, Etc., Etc, 


WRITE FOR CATALOGUES. 


ENOCH @& bot baie Denteus, 3 EAST FO U RTE E N TH ST., 
NEW YORK. 


Mme. ROSA LINDE, 
Prima Donna Contralto. 


OPERA, 





CONCERTS, ORATORIO, FESTIVALS OR 


ADDRESS 


H. WOLFSOHN’S AGENCY, 331 East Fourteenth Street, New York. 


MACKEKAR & NOEKI,, 
MUSIC PUBLISHERS, 


PARIS, FRANCE, 
JUST PUBLISHED 





22 Passage des Panoramas, 
HAVE 


“LE SERMENT DE PIERRETTE.” 


Pantomime in three acts and four tableaux. Score, with libretto, net 8 france ($1.60). 
L. LAMBERT, “‘CAPRICE MAZURKA" 

A. PARENT, “SILENCE, THE CHILD IS SLEEPING.” 
A. PARENT, * BRUNETTE.” 


HERSCHEL FENTON, 
—— DEALER IN —— 
Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjourines, 
Banjorettes, Florentine Strings, Bows, Cases, Xc., 
No, 61 NASSAU STREET, NEW YORK, 


for piano, 
Melody for voice, violin and piano, 
Melody (high and low edition). 





ee” OLD INSTRUM ENTS BOUGHT, SOLD OR EXCHANGED, REPAIRED, &e. 3 





MUSIC AND [)RAMATIC ART. 
| Over s00,0co copies sold. Price, American fingering, 


SAMUEL KAYZER, Director. | $3.00; Foreign fingering, $3.00. 


Auditorium) Building, Chicago, | CASONS_PIANOFORTE. TECHNICS. 


The embodiment of the eminent author's progressive 
ideas with regard to TOUCH, TECHNIQUD, 
| LEGATO PLAYING, STACCATO, ACCENTUA- 





Schubert Conservatory of Music. | 


TION, &c. With valuable chapters on MENTAL 

| DISCIPLINE, or the MIND IN PLAYING, 

as ae ee eRe | RHYTHM, VELOCITY, &c: The best work pub- 

All branches of Music taught by com- lished for teachers and advanced students. Price $2.50. 


ly. 
ome tnaqners. cory Pianos For Sale and to Rent, 


DITSON & CO,, 


Send for Catalogue, 


216 51th Street, Chicago, iil. 


FREDERICK VINAL, 


Cc. J, SCHUBERT, 


BALTIMORE MUSICAL BUREAU, | The Virgil Piano School, 


26 West 15th St., near Fifth Ave. 
119 & 121 East Baltimore St., 


This is a school devoted exclusively to the study of 





the PIANO 
BALTIMORE, MD. FOUNDATIONAL INSTRUCTION upon the ra- 
tional method of the PRACTICE CLAVIER A 
SPECIALTY. 
SINGERS, MUSICIANS, ETC., | By this method art stic results are far more SURELY 
and QUICKLY secured than by any other. 
Teachets trained in the methods and use of the 


Of all kinds furnished for every occasion, 
at the regular standard rates, 


Piactice Clavier. 
For circulars and further information address 


THE VIRGIL PIANO SCHQOL, 











867 Broadway, 18th St., New York, 


Prus. 


TREAS. AND Sec'y, 





26 West 15th Street, New York. 


WALTER W. THOMAS, Manager. 








4 THE MUSICAL COURIER. 





PLAYED AND INDORSED BY THE WORLD’S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. | 


J. RAYNER, 


NMATHOGANYD 


AND ALL KINDS OF 


Veneers for the Pianoand Organ Trade. 





EASTERN ESTABLISHMENT : 


FOOT HOUSTON ST,, E. R. 


NEW YORK. 


WESTERN ESTABLISHMENT: ‘ 


FULTON and MORGAN STS,, . 


CHICAGO. 





GNEVKOW & STERNBERG, 


81 LINKSTRASSE, 
BERLIN, GERMANY. 


BLUMENBERG, 
Concert and Music Teachers’ Agency,| yjQOQLONCELLO VIRTUOSO, 


| Permanent Address, care of this Paper. 





NOTI OR. 








CHICKERING & SONS, 





MANUFAOTURERNS. 


New YORK. 


BOsTON. 


CHICAGO. 





Professional Cards. 
SUMMER SCHOOL 


Or THE~$ 


Metropolitan College of Music 


OPENS JULY 1, 1892. 





Boarding accommodations, All advantages 


of the Winter School retained. A reduc- 
tion of 10 per cent. for the Summer 


Term, Send for particulars. 


HH. W. GREEN ZH, 
19 and 21 East 14th Street, 
new YORK CITY. 


JOSEPH HORNS STE INE R, 





Artistic Violin Maker and dealer in fine 
old German and Italian Violins. 
27 B Potsdamerstr,, Berlin, W., Germany, 


( Recommended by Mr. Philipp Roth,) 
Mr, JESSE WILLIAMS 


Gives Lessons in Vocal Culture, Dee 
Vowel Formation, Tone Production an 
Singing in English. 
Address, 1558 Broadway, New York. 


ASH- 


Breathing 
the Art of 


Mme. FRIDA DE GEBELE 
FORTH, 











Chickering Hall, New York. 


Academy of Opera. 


FRANK YAN DER STUCKEN, Director. 


.N Academy of Opera in 

English will be opened at 
Chickering Hall on October 10, 
with a view of giving a practical 
training to singers who would like 
to join the operatic profession. All 
standard operas will be in study. 
Special arrangements made for 
professionals who'want to add to 
their répertoire. Personal appli- 
cations received daily, between 9 
M., beginning 


A. M. and I P. 


September 26. 





~————— 


Electrotypes of the pictures of the following named artists will be sent, pre- 
paid, to any address on receipt of four (4) dollars for each. 
During a period of twelve years these pictures have appeared in this paper, 
and their excellence has been universally commented upon. 
numerous orders for electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection. 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 

Trebelli 

Marie Roze 


| Alfred Griinfeld 


Etelka Gerster 

Nordica 

Josephine Yorke 
e Carl 


Emma Thursby 
Teresa Carrefio 
Kellogg, Clara L.—2 
Minnie Hauk—2 
Materna 
Albani 
Emily Winant 
Lena Little 
Murio-Celli 
Valesca Franck 
James T. Whelan 
Eduard Strauss 
Elenor W. Everest 
Jenny Broch 
Marie Louise Dotti 
Marie Jahn 
Fursch-Madi—2 
My ohn Marquardt 
élie de Lussan 
Blanche Roosevelt 
Antonio Mielke 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich yon Flotow, 
Franz Lachner. 
Heinrich Marschner 
Edmund C, Stanton 
Heinrich Grinfeld 
William Courtney 
Josef Staudig! 
E. M. Bowman 
Mrs. Minnie Richards 
Arthur Friedheim 
saereeee Eddy 
Mr. & Mrs, C. H, Clarke 
Fannie Bloomfield 
S. E. Jacobsohn 
C, Mortimer Wiske 
Emma L. Heckle 
Edvard Grie 
Adolf Henselt 
Eugen d’ Albert 
Lilli Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
yy Stone Barton 
ay Se erwin 
An le Errani 
C.J 


Otto Roth 
Anna Carpenter 
W. L. Blumenschein 
Richard Arnold 
Josef Rheinberger 
Max Bendix 
Helene von Doenhoft 
Adolf Jensen 
Hans Richter 
Margaret Reid 
Emil Fischer 
Merrill Hopkinson,M.D. 
E. S. Bonelli 
teen et 

tavenhagen 
Arrigo Bolto 
Paul von Janké 
Carl Schroeder 
John Lund 

Edmund C. Stanton 
Heinrich Gudehus 
Charlotte Huhn 
Wm. H. Rieger 
Rosa Linde 

Henry E. Abbey 
Maurice Grau 
Eugene Weiner 
Marion S. Weed 
Teresina Tua 
Lucca 

Ivan E. Morawski 
Leopold Winkler 

za Donita 

Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 


Adolph M, Foerster 

J.H. H 

Thomas Martin 

Clara Poole 

Pietro Mascagni 

Richard Wagner 

Theodore Thomas 

Dr. Damrosch 

Campanini 

Jenny Meyer 

Constantin Teoruborg 

Dengremont 
Galassi 


ne Balatka 
Liberati 

Johann Strauss 
Anton Rubinstein 
Del Puente 


ose 
Julia Rivé-King 

Hope Glenn 

Louis Blumenberg 
Frank Van der Stacken 
Frederic Grant Gleason 
Ferdinand von Hiller 


Victor Capoul 
Albert M. Bagby 
W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 

Hans von Biilow 
Clara Schumann 
Joachim 

Ravogli Sisters 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A. A, Stanle 

Ernst Catenhusen 
Heinrich Hofmann 


Jessie Bartlett Davis 
D, Burmeister-Petersen 
Willis Nowell 

August Hylliested 
Gystav Hinrichs 
Xaver Scharwenka 
vee a 


Carl gE. Martin 

Jennie Dutten 

Walter J. Hall 
Conrad Ansorge 

Carl Baermann 

Emil Steger 

Paul Kalisch 

Louis Svecenski 
Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 

A. Victor Benham 
Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 

Martin Roeder 
Joachim Raff 

Felix Mottl 

Augusta Obrstrim 
Mamie Kunkel 

Dr. F. Ziegfeld 

C. F. Chickerin 
Villiers Stanfor 

Louis C, Elson 

Anna Burch 

Mr. and Mrs. Alves 
Ritter-Gitze 

Adelie Loe 

Pauline Schiller-Haag 
Jean de Reszké 
Marchesi 

Laura saviomne 

P. S. Gilmor 

Kathinka Paulsen White 
Rose Schottenfels 
Mrs. Johnstone-Bishop. 
Max Bruch 


We have received 


William W, Gilchrist 

Ferranti 

Johannes Brahms 

Meyerbeer 

Moritz Moszkowski 

Anna Louise Tanner 

Filoteo Greco 

Wilhelm Junck 

Fannie Hirsch 

ag gt Banner 

Dr. S. N. Penfield 

F. Ww: Ricsbere 

Emil Mahr 

Otto Sutro 

Carl Faelten 

Belle Cole 

G Hunt 

Georges Bizet 

John A, Brockhoven 

Edgar H. Sherw 

Grant Brower 

F. H. Torrington 

Carrie Hun-King 

Pauline |’ Allemand 

Verdi 

Hummel Monument 

Berlioz Monument 

Haydn Monument 

Johann Svendsen 

Johanna Bach 

Anton Dvorak 

Saint-Saéns 

Pablo de Sarasate 

Jules Jordan 

Albert R. Parsons 

Mrs. G. Henschel 

Bertha Pierson 

Carlos Sobrino 

George M. Nowell 

William Mason 

Pasdeloup 

Anna Lankow 

Maud Powell 

Max Alvary 

Josef Hofmann 

Hiindel 

Carlotta F. Pinner 

Marianne Brandt 

Henry Duzensi 

Emma Juch 

Fritz Giese 

Anton Seidl 

Max Leckner 

Max Spicker 

Judith Graves 

Hermann Ebeling 

Anton Bruckner 

7 Howe 

Attalie Claire 

Mr, and Mrs, Lawton, 

Fritz Kreisler 

Madge Wickham 

Richard Burmeister 
vin 


Vocal Instruction, | ss. ee Henry Schradieck Robert Volkmann L, G, Gottschalk W. J. La 
135 East 18th Street, New Vork. John F. Rhodes Julius Rietz Antoine de Kontski. Niels W. Gade 
ells Bai ieee Asti 
J i . RT 2YV a | ¢ rank Taft . L, Guille ‘ wman war 
Mr. WILLIAM COURTNEY, Mr. Frank Van der Stucken will person- | CW" yon Weber Ovide Musin Otto Bendix James H. Howe 
Concert, Oratorio and Vocal Instruction, ally supervise the rehearsals and take charge | Edward Fisher Theodore Habelman W. H. Sherwood George H., Chickering. 
Address 27 Union Square, New York. r : : : Kate Rolla Edouard de Reszké Stagno John ©. Fillmore 
SS ___..| of the musical department of the organiza- Charles Rehm : Louise Natali * yee Namter apts C Livingstone, 
" Tn j i g i i- arold Rando! thel Wakefie ohanna Cohen . Niedziel 
Mr. AD. FOERSTER —_ while an excellent mage and acting di Adele Aus der Ohe Carlyle Petersilea Charles F, Tretbar Franz Wilczek 
Voice Culture, Piano and Theory of Music, rector will attend to the histrionic education Keri Kledworth Cost any aaa Sg gt med ured Sermens 
‘ ; - win Klahre eorge Gemiinder . A. MacDowe uan Luria 
=o Pittsburgh, Pa. | of the members, A fencing master and com Helen D. Campbell Emil Liebling Theodore Reichmann Carl Busch 
r petent ‘répétiteurs"’ will also be attached | Alfredo Barili Van Zandt Max Treuman Alwin Schroeder 
MA MAX TREU M. A N N, to the institution Wm. R. Chapman w. yy Heimendahl C. A. Cappa_ Mr. and Mrs. Nikisch 
Baritone, Concert, Oratorio and Opera, Vocal Cul- y Mon iffo S. G. Prat Hermann Winkelmann Dora Becker 
ture 142 East séth Street, New York. Mrs. Helen Ames Rudolph Rites Donizetti Jeanne Franko 
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THE CLEVELAND MEETING. 
IMPORTANT RESULTS. 


T last the Music Teachers’ National Association 

has succeeded in exiling from its abode the 
" «Sunday school,” ‘ psalm 
psinging " music teacher and placed at its head and 
on its committees representative musicians whose 
names are a guarantee of future successes and an 
evidence that the association contained the material 
that could inspire the respect and confidence of the 
country. Long and bitter has this struggle been, and 
at times it appeared to us as if the association would 
become emasculated through the prominence of ele- 
ments that never reached the intellectual height to 
appreciate the vast possibilities of the association's 
work, but finally the survival of the fittest prevailed, 
and with the coming years, under the control of the 
men now at its head, the Music Teachers’ National 
Association can calmly survey its field and its aims 
and adjust its operations in conformity with the same 
on an elevated, dignified and musical plane, unencum- 
bered with any apprehensions that that American 
product, sui generis, the country convention-four-part- 
hymn-tune, long haired cowboy musician, will influ- 
ence its future action or legislation. 

We refer our readers to the names of the new 
officers and committee members elected last week, 
published in the regular account of the proceedings 
in another part of the paper, and merely desire to 
congratulate, not only the association, but every 
music lover in this land in the selection of Mr. Bow- 
man as president. Mr. Bowman's name and its in- 
fluence give assurance at once that the Cleveland 
meeting acted with providential wisdom. No man is 
better equipped than he to guide the purposes and 
supervise the actions of the association from now 
until July, 1894, when the next regular meeting is to 
take place at Utica. 

To co-operate with him there to make a great suc- 
cesss of that meeting is Louis Lombard, of Utica, 
chairman of the executive committee, a man of un- 
has already secured 


A 


diminutive ‘convention,’ 


tiring zeal and energy, who 
promises from the leading citizens of the place which 
will enable the association to give orchestral con- 
certs on the largest scale and under extraordinary 


auspices, All that is necessary to give confidence in 
the Utica meeting is a consideration of the names of 
the officers that are to supervise the same. 

Another important step taken by the association 

was the appointment of a special « world’s fair " com- 
mittee with Constantin Sternberg as chairman, for the 
purpose of attempting some kind of co-operation 
with the official Musical Bureau of the Chicago 
World's Columbian Exposition, We say attempting 
advisedly, as George H. Wilson, the secretary of the 
bureau, who spent a day at Cleveland for the purpose 
of attending the convention, stated that the bureau 
would not give official recognition to any musical or- 
ganization, This would signify that the great repre- 
sentative, National Organization of American Musi- 
cians and Musical Educators, the organization that 
has evolved the. American composer and American 
compositions, the association that for many years has 
struggled and has succeeded in its efforts to create a 
solidarity of musical forces in this country is to be 
placed on a level with the Vocal Club of Podunk and 
the Male Quartet of the Quinsigamond Athletic Club, 
and not be officially recognized in the musical factors 
constituting the “ world’s fair” events. 
One hundred and seventy-five thousand dollars 
have been appropriated for the purpose of providing 
orchestral music ; halls are in process of construction, 
$12,000 have been appropriated for the entertainment 
of foreign composers and conductors, and yet no 
official recognizance is granted to a body of men con- 
sisting of of the most eminent American 
musicians residing between the two oceans, 

Well, we shall see whether this kind of arbitrary 
dictation of musical programs and procedures will 
prevail. We shall see whether, under the dictation 
of men who have always been to a certain extent 


some 


detrimental, inimical and even hostile to the associa- 
tion, this national body is to be included among the 
many merely local societies, who are not consulted, 
except so far as their participation in the perform- 
ances is by gracious consent tolerated. 

We do not believe in the exercise of any one man 
power at the world’s fair ; we opposed it when origi- 
nally Dr. Ziegfeld was mentioned as the musical dic- 
tator of the fair; we oppose it to-day on the very 
identical principles enunciated then. It is against 
the spirit of our institutions to tolerate any such 
usurpation, for it is the nature of a usurpation for 
any one or three men to decide upona system of 
conduct in the arrangement of musical matters at a 
world’s fair, and in their official capacity ignore all 
contact with musical bodies except those they desire 
to utilize. The scheme will not succeed. 

Otherwise the meeting at Cleveland is fully touched 
upon in our regular report. Weare pleased to record 
its success, and shal! pay close attention to all mat- 
ters pertaining to the M. T. N. A. between now and 
the Utica meeting. 





A, C. M. EXAMINATIONS. 

HE following candidates passed the examination 
T prescribed by the American College of Musicians 
for the associate degree in the piano degree: 

Mrs. Orra P. John, Greencastle, Ind.; Miss Anna S, 
Vieths, St. Louis; Miss Anna L. Winn, Winchester, 
Mass.; Miss Laura E. McNeal, West Medford, Mass.; 
Miss Clara W. Cooley, Northampton, Mass, At the 
annual meeting held in the chapel of the University 
of New York the following officers were elected for 
the ensuing year: President, E. M. Bowman (New 
York) ; vice-presidents, Clarence Eddy (Chicago) and 
Geo. E, Whiting (Boston) ; secretary and treasurer, 
Robert Bonner (Providence) ; piano examiners, Albert 
Ross Parsons (New York), Fannie Bloomfield Zeisler 
(Chicago), Chas. H, Jarvis (Philadelphia), Wm. H. 
Sherwood (Chicago), Emil Liebling (Chicago); organ 
examiners, Samuel P. Warren (New York), G. B. 
Whitney and George E, Whiting (Boston), Clarence 
Eddy (Chicago), Albert A. Stanley (Ann Arbor) ; 
theory, W. W. Gilchrist (Philadelphia), Thos, Tapper 
(Boston), Dudley Buck (New York), E. M. Bowman 
(New York), Frederic Grant Gleason (Chicago) ; 
voice, Luisa Cappiani (New York), Frederic W. Root, 
J. Harry Wheeler (Chicago), Francis Korbay, Wm. 
Korbay (New York); voice, public schools, N. Coe 
Stewart (Cleveland), Wm. H. Dana (Warren, Ohio), 
John W. Tufts (Boston), F. A. Lyman (Syracuse), J. N. 
North (St. Louis) ; violin, S. E. Jacobsohn (Chicago), 
J. H. Beck (Cleveland), Gustav Dannreuther (New 


York), Julius Eichberg (Boston), August Waldauer 
(St. Louis). Examinations will be held in June, 1893, 
in New York and Chicago. 





MUSIC AT THE COLUMBIAN EXPOSITION, 


Some Licnr At Last, 

N the last issue of THE MUSICAL COURIER reference 
| was made to the condition of musical affairs at the 
Columbian Exposition. Since then the following has 
been promulgated by the 
Bureau of Music, G. H, Wilson secretary : 


Wortno's Cotumpian 
Curcaco, Ill,, U. S. A., 


The Musical Director desires to include in the programs 


Columbian Exposition 


Comm! 
June 390, 


wn, | 
1802. | 


of Exposition concerts representative choral, orchestral 
All 
scores received by the Bureau of Music before October 
15, 1892, will be submitted to a committee whose names 
The favorable recommenda 


and chamber works by native American composers. 


are shortly to be announced. 
tion of this committee will be final and insure performance. 
Both printed and manuscript music may be sent. 
For the Bureau of Music, 
G. H, WILSON, Secretary. 
Wor.p's Cotumnian Exvosrrton, ; 
Curcaco, Il, June 30, 1802. 5 


Recognizing the responsibility of his position the Musical Director 
groups all intended illustrations around two central ideas 

First--To make a complete showing to the world of musical progress 
in this country in all grades and departments from the lowest to the 
highest, 
Second 


tion of music in its highest forms as exemplified by the most enlightened 


To bring before the people of the United States a full illustra 


nations of the world. 
In order to carry out this conception of the unexampled opportunity 
now presented three co-operative conditions are indispensable 
I. The hearty support of American musicians, amateurs, and societies 
for participation on great festival occasions of popular music, and for the 
interpretation of the most advanced compositions, American and foreign 
of the 


musicians of the world, each to conduct performances of his owa principal 


many of representative 


II. The presence at the Exposition 
compositions and those of his countrymen, all upon a scale of the utmost 
completeness, 

III. A provision on the part of the Exposition authorities of the means 
necessary for carrying out these plans in the erection of the halls in 
dispensable for successful performances, and in the engagement of solo 
artists, orchestras and bands 

Consideration of these three lines of inquiry has taken much time, but 
progress is sufficiently advanced to permit the Bureau of Music the fol 
lowing preliminary announcement 
The halls have been officially 
There will be advantageously situated within the Exposition 


agreed upon and their construction 
ordered, 

Grounds: 
A Recital Hall for quartet concerts, &« 


A Music Hall, with accommodations for 120 players, 300 singers and an 


, seating 500 people 


audience of 2,000. 

A Festival Hall for performances upon the largest practical scale, with 
800 players, 2,000 singers and an audience of 7,000 

The Music Hall will contain a concert organ, and in Festival Hall will 
be placed an organ for chorus support 

The commissioner to Europe, who was sent to tender the invitation of 
the Exposition to the most distinguished composers, has returned with an 
encouraging report, which assures a series of International Concerts, un 
precedented in point of scope and character. 

The invitation of the Bureau to choral societies to co-operate because 
of their love of art and the pride they have in the opportunity the Ex 

position will afford to show to the world the artistic level of the United 
States in music has brought many assurance of support. Inasmuch as it 
would be manifestly impossible for the same chorus to take part in all 
choral performance, this work will be divided among choral societies of 
the entire country 

The Musical Director 
lovers will visit the Exposition in any case, and that they will prefer to 


assumes that thousands of singers and musi 
appear as contributors, thus conferring an importance upon their soci 
ures and their homes not possible under any other circumstances I hese 
forces being directed and guided as they must in combined effort, neces 
sary preparation for their appearance at the Exposition will afford intelli 
gent direction to efforts that, in some parts of the country, are now being 
wasted for want of a commanding object of work, 

The entire range of the performances proposed may be seen from the 
following tentative classification 

1. Semi-weekly orchestral concerts in Music Hall 

2. Semi-monthly choral concerts in Music Hall 

3. Six series of International Concerts, choral and orchestral, each 
consisting of from four to six, in Festival Hall and in Music Hall 

4. Three series of Oratorial Festivals by united American choral! socte 
ties in Festival Hall, 

5. Concerts in Festival Hall, under the auspices of German singing 
societies. 

6, Concerts in Festival Hall, under the auspices of Swedish singing 
societies. 

7. Six series of Popular Miscellaneous Festival Concerts by American 
singers, 

8. Twelve children’s concerts by Sunday 
specially organized children’s choruses 

9. Chamber-music Concerts and Organ Recitals 


10, Popular Concerts of orchestral music will be given daily in Festival 


School, Public School, and 


Hall during the six months of the Exposition 

To successfully carry on such a series of performances as is outlined 
above a large corps of musicians will be needed, some of whom will be 
engaged for the entire period of the Exposition, others for single and 
series performances 

It can be truthfully said that plans of equal scope, having only the ele 
vation of music in view, have never before been presented to the public 
of the United States, Their appeal should be universal, for in their fu 
fillment all may participate, 
that there is something for him at the Exposition, and he is assured that 


the Bureau of Music will do all in its power to help him secure it 


The humblest music lover is asked to believe 


The complete success which the Musical Director seeks can be secured 
large and smal! choral 


Such ce 


only by the loyal co-operation of individual artists, 
and instrumental societies, and organized amateurs in general 
operation he earnestly asks, and in subsequent papers, to be issued by the 
Bureau, details of organization and appearance at Exposition will be 


The natural gradations of art will be observed in organizing a 


given 


departments of Exposition music In the humbler and less specialized 


ones~—those appealing to universal tastes and talents—masses will be the 














S 


thus permitting the largest possible co-operation of singers and play- 
ers. Inthe higher grades, appealing to tastes less universal, the number 
4 performers will oaturally be more select, until in the highest of all the 
purely representative forms of the art will stand forth at the hands of their 


rule 


ablest exponents 
Rewarding the standard of performance to be observed in all depart- 
{ Exposition music, the Musical Director holds that while co- 
tion is asked of all grades of attainment, every musical illustration 
that is to say 


nent 
pera 
there produced must be justifiable upon artistic principles ; 
it must be what it honestly purports to be. The ounce or the pound of 

rogress will be rewarded as art, and every step from the lowest to the 


highest will be acceptable, provided it faces in the right direction, thus 


ulblling its true use and popular ministry 
Bureau ovr Musi 
Tunovore Tuomas, Musical Director, 
Wistsam M. Tomuins, Choral Director, 
Guoxnce H, Wirson, Seeretary. 


By reading the above it may be seen that some of 
the questions propounded by many correspondents 
of Tu& MusicaL Courter are answered after a fashion, 

It would be obviously unfair to expect details so 
early in the day about an undertaking of such magni- 
tude as the music at the Columbian Exposition, but 
let us go over the ground a bit. 

There can be no flaw found in the two central ideas 
as set forth by the Bureau of Music (consisting of 
Theodore Thomas, William M, 
lomlins, choral director, and George H. Wilson, sec- 
retary) ; both are set forth fully and definitely. The 
three co-operative propositions, however, are slightly 
problematical, It is, of course, sincerely to be hoped 
that the American music loving public at large will 
co-operate, but there is the unforeseen contingency 
that the boiling summer weather, the vile climate of 
the Windy City and last, but not least, the immense 
dose of music we all imbibe during the regular sea- 
son, al! these may conspire against that hearty and 
universal co-operation so devoutly to be wished for. 

As to the representative musicians at the exposi- 
tion, the probability of their presence there is ex- 
tremely hazy. Let us consider the composers. Will 
Saint-Saens, Rubinstein, Brahms, Goidmark, Mas- 
senet, Mascagni, Verdi, Boito, Sgambati, Sullivan, 
Mackenzie, Grieg, Tschaikowsky, Ambroise Thomas, 
Gounod (he is yet hale and hearty!) and others too 
numerous to mention, will they, we repeat, leave 
Europe and cool comfort for the very uncertain 
honor of conducting their respective compositions in 
Chicago? We sadly fear they will not, for many are 
too aged to undertake sucha prolonged trip, and some 
of them cannot avowedly overcome their repugnance 
for the sea journey. 

Thanks to Mrs, Thurber and the National Conser- 
vatory, Antonin Dvorak, the great Bohemian com- 
poser, will be at the exposition, so one distinguished 
As to the foreign 


musical director ; 


name in music will be present. 
presence would be superfluous 
conductors as Thomas, Seidl, 


conductors their 
with such resident 
Van Der Stucken, Nikisch, Damrosch, &c., at hand. 
Foreign soloists will participate for revenue only ; 
that goes without saying. 

The plans forthe various halls are doubtless all 
that can be desired, though for curiosity’s sake one 
would like to know if the concert organs to be placed 
in the Music and Festival halls are to be bought and 
paid for, or will there be a competition for their 
selection, 

If they are to be purchased it would at once put all 
the other pipe organ manufacturers out of the race 
for competition, and thus would be doing a great in- 
justice to possible exhibitors in this branch of mu- 
sical industry. 

If the organs are #of purchased, it only puts the 
matter in a more precarious light. 

The assumption on the part of the musical direc- 
tors that singers will co-operate because of their love 
of art, while it does justice to their faith in American 
musical human nature, is nevertheless hardly war- 
rantable, Possibly the German singing societies may 
participate, but the majority of members of the 
choral societies of the United States are amateurs en- 
gaged in business, from which business it will be im- 
possible for them to leave in a body for any length of 
time, 

When and where are the rehearsals to occur? It 
is now the middle of July and little has been done, 
The obstacles that interpose themselves are simply 
monstrous, Patriotism is a mighty lever, but all 
things being duly considered a paid chorus would be 
about the only thing to cut the Gordian knot. A trip 
to Chicago to visit the Columbian Exposition will suf- 
ficiently drain the pecuniary resources of the average 


man and woman, To expect that 2,000 of them will 


always be at hand and will defray their expenses for 
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a period of six months is asking too much of even 
the most fervent lover of music. Pay your chorus, 
Mr. Thomas ; it is the only way to conquer this all but 
insuperable difficulty. 

Speaking of Theodore Thomas impels us to ask 
where do the Symphony, the Seid! and the Boston 
Symphony Orchestras come in, Will they have a 
hearing? They should most assuredly, for are they 
not as distinctly representative of advanced musical 
culture in this country as the Chicago Symphony Or- 
chestra, These questions are vital ones and are not 
raised for the purpose of throwing doubts on this 
truly grand musical enterprise. The directors should 
examine them carefully and above ali not build too 
strongly on the musical patriotism of the country, 

The season of the Columbian Exposition will not 
be favorable, and Chicago as a city finds no favor in 
Eastern eyes. Better go slowly, Messrs, Directors, 





OUIS LOMBARD, chairman of the executive com- 
mittee of the next M, T. N, A, meeting, will need 
a great deal of money to carry through the great plans 
ahead of him, Let us remind him that he may be 
able to influence the officers of the association to col- 
lect the large sum due to it by Theodore Presser, editor 
of a monthly paper published in Philadelphia, If Mr, 
Lombard will communicate with H. S. Perkins, the 
secretary, he willlearn just how much Presser owes 
the association, how long the sum has been due and 
what steps have thus far been taken to collect it. 
pioaielliainiciah 
T has always been a mystery why the various State 
| Music Teachers’ Associations or the National 
should burden their constitutions or by-laws with 
such an anomaly as a Nominating Committee. Why 
a Nominating Committee, a Star Chamber, a mystery 
in itself to itself! Un-American, ante Anglo-Saxon 
and subject to intrigue and personal aggrandizement, 
Let the nominations be made in public assembly, 
openly and before the world, Let any member in 
good standing whose vote is counted in the balloting 
nominate anyone he pleases for any vacant office at 
the proper time, and if the nominator is seconded let 
the name of the nominee stand for election, What 
object is there in giving three, five, seven or nine men 
the absolute control of naming the nominees for of- 
fices and the prestige connected with such action ! 
Down with the farce, with this old method of the 
decaying caucus, with this instrumentality of corrup- 
tion, fraud and intrigue! Nominate every officer, 
committee member, &c., in open convention, just as 
the political parties of the country do, and may the 
best men win every time. The nominating commit- 
tee is obsolete and superannuated ; but where it exists 
it is still worse—it is rotten. 





O. M. T. A. 


> 
HE Ohio Music Teachers’ Association had a 
most successful meeting in Cleveland July 4 and 5. 
Here are the programs of the two days: 


Monday, July 4. 

9:30 a.m. Prayer, Address of welcome, Hon, J, C, Covert ; response 
and president's address, A. J. Gantvoort, of Piqua. 

Appointment of committees. 

Business session. 

11 a. m. Chamber Concert. Trio for violin,'’cello and piano, first 
movement, Beethoven, violin, Hugo Kupferschmid, ‘cello, Max Grau, 
piano, Philip Werthner. Vocal solos, a, “ Thou'rt Like unto a Flower,” 
4,“ Kiss Me, Sweetheart,’’ W. G. Smith; c,** The Phantom Horseman,” 
Nevin, Wm. G. Meade; violin concerto, first movement, Beethoven, Mr. 
Hugo Kupferschmid ; vocal solo, ** Doris,’’ Nevin, Miss Elizabeth Hetlich 
with violin and ‘cello obligato by Messrs. Kupferschmid and Grau; con- 
certo in A minor, Schumann, Mr, Philip Werthner, of Cincinnati ; orches- 
tral parts on second piano by Geo. Schneider. 

2. m. Paper, Some remarks on the piano sonatas of Mozart and 
those of Beethoven previous to op. 58, Geo. Schneider, of Cincinnati. Dis- 
. cussion by W. G, Smith, Geo, W. Andrews, Mrs. Kneisley and others. 

4.m. Piano recital. By Mr. Armin W. Doerner, of Cincinnati, as- 
sisted by Mrs. Geo, P. Hook, of Toledo, Sonate in A flat, op. 39, Weber, 
Mr, Armin W. Doerner. Songs, a,**To Thee,” Paul Lebrun; 4,“In a 
Distant Land,” W. Faubert; ¢,"*New Springtime,” Paul Vidal, Mrs. 
Geo. P, Hook, of Toledo. Prize song from‘ The Meistersinger,’’ Wag- 
ner-Bendel; impromptu, op. 142, No, 2, Schubert; ‘At the Spring,” 
Josefly, Mr, Armin W. Doerner, Songs, 4,‘' If I But Knew;"’ 4, ** Go, 
Happy Roses;"' c,“*Thou Art Not Near Me,” Wilson G, Smith, Mrs, 
Geo. P. Hook. Rhapsodie Hongroise, No. 14, Liszt, Mr. Armin W. 
Doerner. 

8 rv. m. Chorus, ** Song of the Oaks,” from “ Ernani,” pupils from public 
schools, under direction of! Prof. N. Coe Stewart. Hungarian fantaisie, 
Liszt, Mr. Howard F. Pierce, of Dayton. Gypsy songs, Dvorak, Miss 
Elizabeth Hetlich, of Cincinnati. Andante and allegro, from string 
quartet, op, 77, Haydn, Beck String Quartet: Violins, Johann H. Beck, 
Julius Deiss; viola, Benj. B, Beck; ‘cello, Max Droge. Songs, a, 
* Veilchen,"’ Meyer-Helmund ; 4, “Song of Sunshine,’ Goring-Thomas ; 
e,"* Look into My Heart,’ Wilson G. Smith, Miss Clara Louise Doeltz. 
Trio for violin, ‘cello and piano, op. 49, Mendelssohn: Violin, Hugo 
Kupferschmid; ‘cello, Max Grau; piano, Philip Werthner. Songs, 





a, “Chant de l'Aimée;" 4, “Bonjour, Suzon,"’ Leo Delibes, Miss 





Elizabeth Hetlich. Andante and intermezzo, from piano quintet, Sinding. 
H, J, Kroesen and Beck String Quartet. 
Tuesday, July 5. 

9:30 4.m, Essay. “ Resonance of the Human Voice,” W. S. Sterling, 
of Cincinnati. Discussion by Miss Elizabeth Hetlich, N. Coe Stewart, 
Wiison G. Smith and others. 

Unfinished business, 

lla.m. Song recital. Miss Ethel Chamberlin, soprano; Miss Ida 
Smith, contralto, assisted by Mr, Max Grau, 'cello,and Mr. Howard F. 
Peirce, piano solo, a, serenade, Victor Herbert; 4, * Trennung,”’ Mrs. 
Reis; c, * Spring Song,’’ Oscar Weil, Miss Ethel! Chamberlin. Sonata, 
op, 110, Beethoven, Mr, Howard F, Peirce, Solo, a, * Ouvre tes yeux,” 
Massenet ; 4, ‘** Slumber Song,’’ Wagner ; c, ** Arioso,"’ Delibes, Miss Ida 
Smith, with violin obligato by Mr. Johann Beck. ‘Cello solo, a, fan- 
taisie, ** Le Desire,’ Servais; 4, ** Am Springbrunnen,” Davidoff, Mr. 
Max Grau, Duets, a, “* The Fall of the Leaf,” 4, ‘* To the Nightingale,” 
Schumann, Misses Chamberlin and Smith. 

2v.m. Essay. “ Palestrina and Bach,” Dr. Nicholas Elsenheimer, of 
Cincinnati, 

Unfinished business. 

Election of officers. 

Reports of committee—On place of meeting ; on constitution ; on time 
of meeting. 

4 Mm. Piano recital, consisting of works by living composers, by 
Emil Liebling, of Chicago—a, Prelude and theme, with variations, from 
suite, op. 25, Bruno Oscar Klein; 4,** March of the Dwarfs” and from 
op. 54, Grieg. c, ‘Au lac de Genéve,”’ Strelezki; ¢, Valse de Concert, 
op. 34, No, 1, Moszkowski; a, Etude, op. 27, No. 5, Arthur Foote; 4, 
Etude de Concert, op, 48, No. 1, Schytte ; c, “Spring Song,” op. 29, Ed- 
mund S, Mattoon; ¢, Barcarolle, op. 31,W. L, Blumenschein; ¢, Arab. 
esque, Wilson G. Smith (the last three are Ohio composers); a, Polka 
Noble, Joseffy; 4, Arietta and “Chant du Ruisseau,” Lack; c, ‘ Nar- 
cissus"’ and Barcarolle, op. 13, Ethelbert Nevin; ¢, Polka Fantastique, 
Brandeis. L. Gaston Gottschalk sang Mattei’s * Patria,” Carissimi’s 
“ Vittoria’ and the “ Toreador" aria from ‘* Carmen,” Constantin 
Sternberg, accompanist. 

The committee on nominations presented the following 
names for officers during the ensuing year: A. J. Gant- 
voort, of Piqua, president; H. H. Johnson, of Sydney. 
treasurer; Miss Adelette Andrews, of Dayton, recording 
secretary, and R. C. Welgamood, of Piqua, corresponding 
secretary. The following vice-presidents, presiding over 
the various departments, were nominated : Piano, Howard 
F. Pierce, of Dayton; organ, W. B. Colson, Jr., of Cleve- 
land ; voice, Miss Elizabeth Hetlich, of Cincinnati ; violin, 
Gustav Kupferschmid, of Cincinnati; theory, John A. 
Brockhoven, of Cincinnati ; chorus, W. L. Blumenschein, of 
Dayton; composition, John 5S. Van Cleve, of Cin- 
cinnati; orchestra, Johann Beck, of Cleveland; history, 
Nicholas Elsenheimer, of Cincinnati; public schools, G. F. 
Junkermann, of Cincinnati. Ebeling Hermann, of Colum. 
bus, was named as auditor. The report was unanimously 
adopted. 

There was considerable discussion upon the question of 
the place for the next meeting. Columbus and Dayton 
were mentioned as suitable places for the meeting, and 
the members present were somewhat divided on the ques- 
tion. Aftera warm discussion it was decided to meet at 
Dayton during the winter holidays. After this question 
had been settled the twelfth annual meeting of the associ- 


ation was declared adjourned, 


BOSTON NEWS. 


>—— 











Boston Orrice or Tuk Musicat Courier, ‘ 
157 Tremont Srreer, July 9, 1892. } 


HE musical happenings of the past week have 
not been over and above numerous, 

‘‘Puritania’’ still continues at the Tremont Theatre and 
is growing in favor nightly. Some few changes have been 
made in the cast since the first week, the most agreeable 
being the substitution of Mr. Jaques Kruger for Mr. Arthur 
Riley. Mr. Neuendorff has been secured as conductor and 
his skilled musicianship adds much to the artistic per- 
fection of the production. Last evening brought the 
seventh season of *‘ Promenade Concerts’’ to a close. 

Financially this has been the most successful season of 
all and it is a matter of regret that they are now ended. 

“ee ® "} 

Miss Alice Mae Esty, the soprano of the Carl Rosa Opera 
Company, will marry Mr. Aleck Marsh on Wednesday next. 
Mr. Marsh is the leading baritone of the Carl Rosa Com. 
pany, andis engaged for the present summer season at the 
Covent Garden. 

Miss Esty is a Boston girl, and when here was considered 
one of our most promisingsingers. Immediately following 
the marriage ceremony Mr. and Mrs. Marsh will return to 


London. 
eee 


Mr. S. Kronberg, the baritone, formerly of Boston, now 
located in Kansas City, has returned to Boston for the sum 
mer. 

Mr. Kronberg has established himself firmly in Kansas 
City. 

He has a large and promising class of pupils and is iden- 
tified with the highest musical life in that growing Western 
city. 

During the season just ended Mr. Kronberg directed a 
series of concerts in his adopted city, especially engaging 
the Thomas orchestra, Gilmore’s band and several other 
prominent organizations and artists, in which enterprise he 
was very successful, 

se* eet 

The Lotus Glee Club will sing at Chautauqua in August. 

The club will not go to London this summer, as has been 
its custom for three or four seasons, but will take a well 
earned rest, 
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The Fifteenth Annual Session of the Music 
Teachers’ National Association, the 
American Society for the Pro- 
motion of Musical Art, 
Held at Case Hall, 
Cleveland, Ohio. 


Tuesday, Wednesday, Thursday and Friday, July 5 
6, 7 and 8, 1892. 


OEFICERS, 
ReMi Mey MR Ga G0 06. ddsa8o6k ons oh eu deresdecasewuna Detroit, Mich. 


H. S. Perkins, secretary. ..... ....... .174 Wabash avenue, Chicago, III. 
Wi Pe Bee, Hi ROAR TRE Se Oshkosh, Wis, 
EXECUTIVE COMMITTEE. 

N. Coe Stewart (chairman)........... 71 Jennings avenue, Cleveland, Ohio 
Bie BRE, co ckh oc cvngnnmacioniets sthissdbehdbsinie «t .Cleveland, Ohio 
SES snr is inc cc cta¢setweh tnd: on sensatiscehbaed Cleveland, Ohio 
PROGRAM COMMITTEE. 

WEE Wee DUB AS- nod victddecseseages 55 Euclid avenue, Cleveland, Ohio 
FE. J. Meyer...................36 East Twenty-third street, New York city 
Se eee Oe ae ee ee 382 Main street, Hartford, Conn. 
EXAMINING COMMITTEE OF AMERICAN COMPOSITIONS, 
Arthur Foote (chairman)..,............ 4% West Cedar street, Boston, Mass, 
E. R. Kroeger..... Sade aoe wanes 8315 Laclede avenue, St. Louis, Mo. 
Cot Faris. cA th cecces fs decid 3738 Locust street, Philadelphia, Pa. 
J. H, Rosewald (alternate) ..... .. 938 Geary street, San Francisco, Cal. 
AUDITING COMMITTEE, 

Fo es Cn dicey ech idan ox riganrouk eben dlant Fayette, Ia, 
QTE; GN: Saeveades ci cecccscs 842 St. Anthony street, St. Paul, Minn, 
Wi Ae PME: |. 5. boss co. kK 14 West Gilman street, Madison, Wis, 


HILE the fifteenth annual meeting of the 

M. T. N. A. was not as brilliant as the Detroit ’90 

meeting, yet it was not as soporific as that of Philadelphia 

in ’89. The attendance was respectable and the enthusi- 
asm considerable. 

The weather was all that could be desired, and that hard 
working trio, Wilson G. Smith, Johann H. Beck and J. H. 
Hahn, did all that lay in their power to make the affair a 
success. If they did not succeed unqualifiedly they cer- 
tainly are not to blame. It was an ‘‘off’’ year of the as- 
sociation, just as Philadelphia was, and the fact that no 
orchestra was present imparted rather a monotonous 
color to the programs. When one considers that the Ohio 
Music Teachers’ State Association unwisely held its meet- 
ings July 4 and § at Cleveland, it will be readily seen that 
the Cleveland musicians had their hands full. 

Decidedly the most important business transacted by the 
association at this meeting was the adoption of the follow- 
ing strong ticket for the sixteenth meeting at Utica in 1894. 
It was as follows and was carried by a three-fourths 
majority: 


President..... dike stn wtkok nian Cams o Cit eens E. M. Bowman. 
SOCHEMIG SST ee eee re ieee cer ve aceoes H. S. Perkins. 
Peeeefer ee. peas Pp idpe trig wes pay Ad. M. Foerster. 
, { Louis Lombard. 
Executive Committee............ eer 4 H. W. Greene. 


Gerrit Smith. 

A. R. Parsons. 
Program Commmittee..............--000+ 4 J. H. Hahn. 

(E. Agramonte, 

Wilson G. Smith, alternate. 

Arthur Foote. 
E.R. Kroeger. 
A. A. Stanley. 

The absence of an orchestra naturally encouraged cham- 
ber music and there were lots of piano duos, trios, quartets 
and string quartets. 

The essays proved as formidable nuisances as ever and 
should be relegated to the tender care of a committee for se- 
lection for publication in the annual report. These should 
be distributed in pamphlet form at each meeting ; their 
subject matter can be leisurely digested and the answers 
sent in to the committee and published in the annual report 
in conjunction with the essays. Certainly no one now 
listens to them, and they not only clog the wheels of serious 
business matters but they keep many people from attending 
who are fond of music. By all means let us have fewer and 
shorter essays and more music. Mr. Abercrombie’s sug- 
gestion that only artists of guaranteed reputation should 
be heard at these meetings is also an excellent one, for it will 
keep the mediocre and the axe grinding musician at bay. 
Here is an impressionistic sketch of the fifteenth meeting: 


Examining Committee American Composi- j 
BONO. Cie. Gob evotvresiaesteets | 


Tuesday, July 5, 1892. 
2 P. M.—AFTERNOON Session, Case HALL. 
Address of Welcome................ Hon. W. G. Rose, Mayor of Cleveland 
PRY GIPIINS 55 cise We bdeccdc des Gevccebiaties J. H. Hahn, Detroit 


Secretary's Report.. is Sesvoee Se . .H.S. Perkins, Chicago 
Appointment of Committees. 





3:30 P. M.—RECITAL. 
Mrs. Kate M. Kedzie, pianist, Lansing, Mich.; Charles Abercrombie, 
tenor, Rochester, 
Detroit Philharmonic Club. 
Detroit, Mich. 





Plana quintet, Op. TC, snos: coacrsspcorrentoneciagraceress wha cubis Jadassohn 
Mrs. Kedzie and Detroit Philharmonic Club. 
Songs— 
F Bie ELT « dicate Aesenn<oncpaden,ghth eanhe cytes cn Blumenthal 
Badlad, ** Tm Waiting”. o-.-cccccceccscrsser covsevercsneeecsers Birch 
Mr. Charles Abercrombie. 
String quartet, op. 41, No. 8.. 22... cece cece cee eceeeeees ++ Schumann 


Detroit Philharmonic Club, 

N. B.—Mr, Hyliested will not play the recital announced on program 
prospectus. The Ohio Music Teachers’ Association have extended an in- 
vitation to the members of the M, T. N. A. to attend the recital of Emil 
Liebling at Y. M. C. A. Hall at 4p. m. 

Mr. Hyllested had been called suddenly to Europe by the 
illness of his mother, but his place was filled by Mr. Emil 
Liebling at the Y. M. C. A, Hall. The delightful program 
so effectively performed by this distinguished Chicago 
pianist will be found in the report of the Ohio Music 
Teachers’ Association published elsewhere in this issue. 

The Kapellmeister music of the Jadassohn Quintet was 
smoothly given, Mrs. Kedzie proving herself a most cap- 
able pianist, and one who can merge her individuality in 
concerted music. The work of the Detroit Philharmonic 
Club was most commendable. The personnel of the clubis 
William Yunck, first ; Louis F. Schultz, second; Walter 
Voigtlander, viola, and Alfred Hofmann, ’cello. It played 
the beautiful Schumann A major quartet in a thoroughly 
musical fashion, and the tonal balance is excellent. The 
leader, Mr. Yunck is an artist of experience and no little 
personal magnetism. 

TUESDAY EVENING CONCERT. 





GIR CRP, BOON Se os cc cad te fons sans bisesacgsinedces Ooi 5 eis toe 
George A. Parker, Syracuse, 

Symphonic idyl, op. 26 (“ At the Fairy’s Spring'’)...... Templeton Strong 
PERG OE CONGO, OD. GB iin oi ccs ice cscccecccccccccceeccensce Von Weber 
(Two pianos.) 

A. Spengler and Henry J. Kroesen, Cleveland, 
eC no ne anc al one Bannan ances teameth ob onadeemetl Schubert 
SIRO WONG BAIUO ons cck bidesecsegesponcesedgstrecvasess Hook 
OPI UP EMUIINEE Tiss Sodlde c cccces. cecedeocave Bivesegehds¥usre ed eue Vidal 
Mrs, F, M, Davis, Grand Rapids, 

Concert piece, Op. 1B oon ccccsscorecscseerecess Percy Goetschius, Syracuse 
Percy Goetschius and George A. Parker, Syracuse. 

Rondo capriccioso, op. 14.... ney . Mendelssohn 
Spinnerlied (** Flying Dutchman”’)...... 6. 0... 6.ceceeeeeee Wagner. Liszt 
PON ess Ni i og GPF. eH s duc di BIN Glan Chopin 

sda aye 903.408 ) 
Miss Augusta Cottlow, Chicago. 

‘Ave Maria ic iec iii sis eees Vedbbawddeh avedecded J. T. Wamelink 
Whe da the matheen dicks) 1s. ccevwawsd vadovades levies ds ecvns sve Hindel 
J. T. Wamelink. 

Cello concerto, D major, Op. 18.... 6... 6.6sceeeeeee « . Davidoff 
Andante. Allegro moderato. 

Max Droge. 

Beatin de, 00: OD. 6s 0. dant cepe nap toes tuased pposnecsss Coen arense .. Chopin 


-eeeees. Schubert 
rpg Spee 


Andante con Variazioni, op, 142............ 
PURI go ccessas betysceccue seescece 
Armin W, Doerner, Cincinnati, 
Song, scena, “ Ocean, thou mighty monster" ............. 0 66. .00s Weber 
Miss Anna McLaughlin, Indianapolis, 
It must be confessed that this concert was a dreary 
aftair. It was too long in the first place and there was too 
much lingual cacophony at the outset which seriously de- 
layed affairs. 
George A. Parker, the Syracuse organist, was seriously 
hampered by the organ, which was said to be manufactured 
by Wirsching, of Salem, Ohio, Like most American organs 
it was coarse in its principals and diapasons, and when the 
mixtures were used the effect was appallingly unmusical. 
The action, too, seemed to obstruct all who attempted to 
play. 
The piano duos were an unmitigated nuisance, and Mr. 
Goetschius’ composition lacked chiefly, on the side of form, 
all the more surprising because this composer is an ac 
knowledged authority on the subject. 
Miss Cottlow, while revealing a dangerous overripeness, 
played delightfully. She is musical, poetic, and when she 
abandons some damaging mannerisms her play will gain 
greatly In freedom and above all—individuality, 
Mr. Wamelink surprised all with his lusty voice, for he is 
no longer a young man. Mr. Doerner did not do himself 
justice and little wonder, He had been wearily waiting 
for about three hours, and while those who watch and wait 
may also serve, still it does not improve either their temper 
or their technic, The same may be said of Mr. Droge, 
who is a true cello artist. 
About Miss McLaughlin’s solo discretion is the better part 
of criticism. Hamlet dying said: ‘‘The rest is silence.’ 
This singer’s rests were not silent. 


Wednesday Morning, July 6. 
9a.m. Essay, * Personal Recollections of Notable Musicians,’ John 
Towers, Indianapolis. 
9:30 a.m. Essay, ** Voice Teacher's Problems,”’ F. W. Root, Chicago. 
Discussion. 
} 10:15 A. M.—RECITAL, 
J. de Zielinski, pianist, Buffalo. Miss Clara Phillippbaar, soprano, Buffalo 


Fo EE as dF Ka vepad nicisngneds cs ped. enhpaventaegs .. Aug. Dupont 
Allegro appasionato, op. 70...............66 ) nae nt 
Study in form of a valse, op. 52.......... SRI A ees --Saletiiatas 
Mr. de Zielinski. 
Songs: 
Fe OO BO oc on pane) ne Ceddvbdey as odbbive ude . Georges Bizet 


odde spin lceus’ cndves Leo Delibes 
“ L' Astre s’est leve Superbe”’.............. 6.05. .. .A. Alpheraky 
WEINNNE Ti cilnth bod ccnedecr he cdsdonccas coctpydes P. Tschaikowsky 


Novellet, op. 22....... Se eteh Rtp oe , ...+.. Alex. Glazounow 


PMU ccf eCSeobbeee ce cccvtes, dseoncéecics M. A. Balakirew 
Intermezzo, .. mabe ld Fits cess 0 TEES URC AR ae Anton Arensky 
Bonond, acharno, OP, Oy)... 00060008 cevvneiiccows ones aoenes cdmaas Karganoff 


Mr, de Zielinski. 








11:15 A. M.—AMERICAN COMPOSITIONS, 
Mackenzie Gordon, tenor, Chicago; Johann H. Beck, violinist, Cleve- 
land; Chas. E, Knauss, pianist, Easton ; Max Droge, ‘cellist, Cleveland 


(“Sweet Wind that Blows"’.... Geo. W. Chadwick, Boston 


|‘ The Danza”... ......... +e 

Songs,... 4 ‘* The Land o' the Leal"... ............. Arthur Foote, Boston 
| “* My Bonnie Lass, Marie"’...... 1 . W. G. Smith. Cleveland 

“ Thou'rt Like Unto a Flower”, ! 


Mr. Gordon. 
Piano trio, op. 29..... ceeesee. Ad, M. Foerster, Pittsburg 


Quasi andante, Allegro con brio, Larghetto. Allegro con spirito 
Messrs. Knauss, Beck and Droge. 
(** The Knight of Old"’............ ..... F. W. Root, Chicago 
|“ Sweet, Blue Eyed Maid"... ; 
; * Sweetheart, Tell Me”’..... § 
("At Parting"’...... ' 
Mr. Gordon. 
Mr. Zielinski, noted for his devotion to later schools of 
piano music, did ample justice to his numbers, while Miss 
Phillippbaur proved herself to be a singer of technical 
merit, finish and of musical temperament. Mr. Gordon is 
a young man with an admirable natural voice, which he 
uses abominably. He is evidently musical, but sings very 
throatily, His group of songs were excellent exemplars of 


Songs... .. ..E A. MacDowell, Boston 


J, H, Rogers, Cleveland 


the step America has taken in the art of lyricism. Mr. 
Foerster’s trio_is smoothly written, lacking, perhaps, defi 
nite purpose and individuality. 
Messrs. Knauss, Beck and Droge. 


It was well played by 


WEDNESDAY AFTERNOON, 2 o'CLOCK, 


Organ solo— 
‘** Meditation,” B major (new)........... Aloys Claussmann 
Concert piece. ... e's 6 d H. W. Parker 


W. B. Colson, Jr., Cleveland 
2:15 yp. m. Essay, ‘‘ Theoretical and Auricular Analysis." 
A. J, Goodrich, Chicago 
Discussion. 
3:15 rv. m. Essay, ** Individuality in Music." 
H. C. Macdougall, Providence 
Discussion. 
4:15 P. M.—RECITAL. 
Arthur Foote, pianist, Boston. 
Miss Clara Louise Doeltz, soprano, Detroit 
Songs— 
* Au Printemps”... 
“Hindoo Songs” 


Gounod 
KRemberg 


ae ~ Thome 
Miss Doeltz 
Chaconne... ae od Hindel 
re MacDowell 
EA danastesenctnces en. d64 Paderewski 
Rhapsodie oy Brahms 
Mr. Foote 
Songs 
“ Declaration" " ‘ —— J. H. Rogers 
** Shadowtown Ferry” inka R, de Koven 


* Contentment” Wilson G. Smith 


Miss Doeltz. 


Piano quartet, op. 23 Arthur Foote 


Allegro con modo, Scherzo, G minor, Adagio nontroppo. Allegro 
assal. 

Arthur Foote, Johann Beck, Benjamin Beck and Max Droge 

This was a much more interesting concert than any of 
the preceding ones, The audience was larger, more atten 
tive, and the meeting may be said to have been fairly 
aroused from the first. Mr. Colson is an excellent organist 
and did the best he could with his instrument. 

Miss Doeltz, a pupil of La Grange and Shakespeare, sings 
with a most delicate perception of the contents of a compo 
sition, has a voice of unusual range which she uses with 
facility and possesses considerable versatility. When she 
sings French, she is Gallic au bout des ongles, and she is 
master equally of German, Italian and English styles. She 
was a trifle nervous, which perhaps accounted for the hard- 
ness of her upper tones. But her manner is irreproachable 
and she is very musical. 

To listen to Mr. Foote either as pianist or composer is 
always a pleasure. He plays always with a comprehensive 
knowledge of his subject, and his musical sympathies are 
manifold. His piano quartet, which he played with the 
Kneisel Quartet in Boston last winter, is by far the strong- 
est work we have had from his pen. Compact in form, 
fluent in ideas and penetrated by a true rhythmic passion 
and musical fervor, this quartet quite carries one away. 
Mr. Foote never wrote in a more vigorous, concise or con 
tained fashion before. The work glows with refined 
energy. It was enthusiastically played and of course 
warmly received. 
WEDNESDAY EVENING CONCERT, 8 O'CLOCK, 
Organ solo 
Concerto No, 10. Allegro. Aria 
** Marche de la Symphonie,” “ Ariane"’ 

Wm. C. Carl, New Vork 


Hinde; 
Guilmant 


Part songs — 


** Woodland Angelus” Dvorak 
“Evening Hymn"’....... Kheinberger 
* Sylvan Pleasures”’....... Benedict 


Cleveland Vocal Society, Alfred Arthur conductor 
Piano soli- 
Sonata, op. 31, No. 2.. 
Allegro, from op, 26 


Beethoven 
Schumann 


Serenade o chiens tensed Schubert-Liszt 
. Miss Adele Lewing, Boston 
Songs — 
* amps aettiant? .... .ckasdeee ve dbus dbdece ... Taubert 
“ For You, Dearest Love"”............ éocges F. W. Root 


“ Winter Night ’’ (MS.) ae ‘ 


ae ‘ Adele Lewing 
Miss A. Margaret Goetz, Chicago. 

Part songs- 
* Homeward"’..., .. Sumner Salter, New Vork 
“ Ave Maria” W. W. Gilchrist, Philadelphia 


* Lullaby ”’ ‘ F, X. Arens 


(Dedicated to the Cleveland Vocal Society and its conductor, Alfred 
Arthur.) 
‘*Wynken, Blynken and Nod”’......... E.. Nevin, Boston 


Soprano obligato, Miss Kate Gerlach, Cleveland. 





Cleveland Vocal Society. 
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Songs 


Aria Marriage of Figaro’ Mozart 
For the Sake of the Past” Matte: 
Dans ton Coeur , Saint-Saéns 

L.. Gaston Gottschalk, Chicago 
Piano sol, f 

Rallade, op. 47 Chopin 

Nocturne, op. 187 Reinecke 
Papillon Lavallée 

Komance ‘ 

ees { Adele Lewing 

Valse caprice, after Tausig W. G. Smith 

Dedicated to Miss Lewing.) 
Miss Lewing 
Mr. Carl fully sustained the high reputation that has 


preceded him from Paris, but what could he do with an in- 
strument that “‘ciphered " and the action of which seemed 
80 He displayed, however, fine taste in his 
registration and played with musical vigor. Miss Adele 
Lewing has grown greatly in artistic stature and played 
with great fire, power, endurance and feeling. The Beet 
hoven I) minor sonata and the ‘ Faschingschwank aus 
Wien" Her 
technic is solid and her touch masculine. 
bers were musically played, her own compositions proving 
her to be a composer of no little fancy and technical ability. 


awkward? 


were broadly and masterfully delivered. 


Iler later num- 


The Smith valse caprice is a simplified edition of Tausig’s 
paraphrase on Strauss’ valse ‘Man Lebt nur Einmal.” 
Mr. Gottschalk proved himself as ever the artist he is and 
the Cleveland Vocal Society sang agreeably. 

Among those who were present at these meetings we no 


ticed : 


Greene New York 
Avramonte New York 
Friedheim New York 
Abercrombie Rochester 
Hunt Krie 
Towers Indianapolis 
Winkler New York 
i beling Columbus 
Van Cleve Cincinnati 
Mathews Chicago 
Knauss Easton 
Thomson Chicago 
Hroekhoven Cincinnati 
Martin London, Ont 
Vet Detroit 
Appel Detroit 
Sherwood Chicago 
McDougal Providence 
Gantvoort Piqua, Ohio 
Howe Greencastle 
Corey Detroit 
Carl New York 
Gordon Chicago 
Goodrich Chicago 
Rice Oberlin 
Andrews Oberlin 
Ruggles lowa 
Hlumenschein Dayton 
Pierce Dayton 
Foley Cincinnati 
Doerner Cincinnati 
Glover Cincinnati 
Nast .. Denver 
Bush Kansas City 
Stanley Ann Arbor 
Doyle Detroit 
Hahn Detroit 
Farnum Springfield, Ohio 
Perkins Chicago 
Root Chicago 
Lombard . ». Utica 
De Zielinski ... Buffalo 
Gottschalk Chicago 
Zoch Minneapolis 
Liebling .Chicago 
Sternberg Philadelphia 
Jarvie . Philadelphia 
Voerster Pittsburgh 
Foote Boston 
Huss New York 
Kroeger St. Louis 
Harding os New Jersey 
( 70 be concluded in the next issue.) 
Courtney.—Mr. William Courtney, the tenor, will leave 


New York early in July for Minneapolis, where he will re- 
main for a season of ten weeks, giving a series of song re- 
citals. 

Sailed. He will 
spend this month and next on his farm near Parma, re- 
turning in time for the Worcester Festival, where he will 


Campanini has sailed for Europe. 


sing the leading tenor réles. 
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THE MUSICAL COURIER. 


PERSONALS. 
“a ~ ss 

Jean de Reszke Ill.—Jean de Reszké being again ill, 
‘‘Carmen”’ was substituted for ‘‘Elaine”’ last Friday in 
London. The latter opera will be mounted at the Paris 
Opera House this winter. If Mr. Grau’s negotiations are 
successful it will be produced in America, with Bimburg 
conducting the first performance. 

Jean de Reszké is to marry Mrs. Degoulvine, a wealthy 
Parisian amateur. He thinks the climate of America 
suits him better than that of Europe. He will return to 
London after his American tour. The report of his in- 
tended retirement is untrue. 

Grieg’s Silver Wedding, —Edward Grieg and his talented 
wife, who are at present staying at their villa near Bergen, 
celebrated on June 11 their silver wedding day in the 
presence of many friends and admirers. Among the pres- 
ents Grieg received was a grand Steinway piano, given by 
musical friends in Bergen, and a beautiful silver inkstand, 
from Trinity College, London. Bergen, Grieg’s native place, 
was en féle. Houses and streets were decorated with flags 
and banners, and in the evening a male choir of 150 singers 
serenaded the popular composer and his wife. 

Dead.—To the deaths in indigence of once famous sing- 
ers has to be added that of Rossi Caccia, who died about 
a fortnight since inextreme poverty. She wasat one period 
a great favorite in Continental cities ; but, strange to say, 
her appearance in London in 1845 proved a distinct failure. 

To Study with Leschetizsky.—Acting upon the advice of 
Dr. Richter Mr. Hambourg will send his son Max, the prod- 
igy, to Vienna for three years to study under Leschetizsky 
at Vienna. 

Sims Reeves.—Sims Reeves has been appointed chief pro. 
fessor of singing at the London Guildhall School of Music. 

Mrs. Pemberton Hincks.—Mrs. Pemberton Hincks has been 
engaged to appear in ‘* The Fencing Master” with the J. M, 
Hill Opera Company. 

Another Liszt Pupil Plays.—At an 
given recently by Bésendorfer, the Vienna piano manufac- 
turer, August Stradal, a Liszt pupil, and announced as 
such, played a Liszt program, among the numbers of which 
may bejenumerated the following : ‘* Funerailles ’’ (from the 
‘* Harmonies Pottiques et Réligieuses ’’); E major Paganini 
etudes ; Campanella, Schubert-Liszt ; ‘‘ The Erl King "’ and 
** Du bist die Ruh,”’ a ballade, and ‘‘Liebestraum.’’ A few 
Chopin numbers were added. The German music papers 
do not forget te announce that one of the important fea- 
tures of the concert was the presence of Archduke Carl 


invitation concert 


Ludwig. 

Richard Strauss IIl,—The illness of Richard Strauss, the 
talented composer and conductor, continues, and he has 
been obliged to return to Munich in charge of his relatives. 
In his place Dr. Karl Muck, of Prague, will act as conductor 
of the ‘‘ Meistersinger”’ at Bayreuth. The illness of Strauss 
is very much deplored. 

Announcement.—The undersigned, having resigned his 
position as principal of the vocal department at the 
Schwantzer Conservatory, Berlin, begs to announce that he 
expects shortly to return to the United States, there to lo- 
cate permanently as vocal instructor and as conductor of 
chorus or orchestra. Correspondence solicited per ad- 
dress: Mr, F. X, ARENS, care Edward Schuberth & Co., 23 
Union square, New York. 

A Rumor.—Stavenhagen, the pianist, will play here next 
season, 

Carl Dufft.—Mr. Carl E. Dufft, who is now in London, 
has been engaged as principal baritone for the Worcester 
Music Festival. 

Engaged.—Mr. William Broderick, the basso for many 
seasons with the Emma Abbott Opera Company, has been 
engaged for ‘* The Fencing Master.”’ 

Emma L. Heckle.—Miss Emma L. Heckle, the well-known 
dramatic soprano, will divide her time this summer be- 
tween Asbury Park and Saratoga, having professional en- 
gagements in both places. She will return to New York in 
September. 

Fannie Bloomfield. — Fannie Bloomfield Zeisler, the 
brilliant piano virtuoso, sailed last Thursday on the 
Augusta Victoria for Europe, accompanied by her husband, 
Sigmund Zeisler, of Chicago. Mrs. Zeisler has received 
an official invitation to play at the Vienna Exposition and 
will probably accept. 

For the Philharmonic Club,—Mr. William Angermuende, 
late of La Scala Opera House, Milan, Italy, playing under 
the celebrated Conductor Faccio, has been engaged as solo 
double bass by Mr. Eugene Weiner for the New York Phil- 
harmonic Club for the season 1892-3. 


Dead.—Max Radicke, a pianist of some note in the South, 
died recently in Norfolk, Va., aged forty-four. He was a 
native of Berlin and came to this country in 1877. Since 
then he had played in the South and West in concerts and 
with theatre orchestras. 


Maurel on Singing.—Maurel has published a book on 
singing, which he says is passing through a crisis, due to 
the changed condition of modern life. In old days the 




















profession of a singer offered few attractions compara- 
tively, and those went into it only who felt a real vocation 
for it, and they prepared themselves by a long and rigor- 
ous course of study. Nowadays business is the leading 
motive. Singing is looked on less as an art than as a way 
to make money, and people push into the profession in 
every state of crude preparation,—‘‘ Sun.” 

Bilse’s Jubilee.—B. Bilse, the well-known conductor, will 
celebrate his fiftieth anniversary as a conductor at Liegnitz 
August 3, at which place his career began. 

Deaths.—The deaths of Prof. Gustav Scharfe, opera 
singer, of Dresden, fifty-seven years, and Adolphe Sinsoil- 
liez, violinist and composer, of Lille, seventy-seven years, 
are announced, 

Mr. Max Heinrich.—Mr. Heinrich returns to America in 
September and is engaged to appear as one of the soloists 
at the Worcester Festival. Mrs. Page Thrower, 34 Stanley 
street, Montreal, represents Mr. Heinrich, and is prepared 
to make engagements in his interest—oratorio and song 
recital. 

The Burmeisters.—Mr. Richard Burmeister and his wife, 
Mrs. Burmeister-Peterson, of Baltimore recently, are now 
residing at Barbison, in the forest of Fontainbeleau, where 
Mr. Burmeister is at work composing. Mrs. Burmeister 
will concertize in Berlin and Vienna in October, and will 
subsequently play the Steinway piano in Great Britain, 
where she has a three months’ engagement. 

Johann Strauss.—The waltz king is spending his summer 
vacation at Ischl. He is at work on his latest operetta, 
‘* Princess Ninetta,’’ ef which the first act is completed. 


Kieckhoefer’s Birthday.—Mr. A. J. Kieckhoefer, a gentle- 
man well known in the musical circles of Baltimore and 
Washington, celebrated his eighty-eighth birthday at his 
residence, No. 607 North Mount street, near Edmonson 
avenue, yesterday. He was born, in 1804, in Hamburg, of 
wealthy and distinguished parents, was educated in Eng- 
land, and spent his youth in France and Brazil. In 1832 he 
came to the United States and became chief correspondent 
and foreign agent of the house of Brown Brothers& Co, In 
the year 1848 he went to Washington and associated him- 
sels with Mr. George W. Riggs in the banking business, the 
firm’s title then becoming Riggs & Co. For the past fifteen 
years Mr. Kieckhoefer has resided with his wife and daugh- 
ters in Baltimore, where he has made many friends by his 
kind and courteous manners. 

He is an excellent violinist, and hi¢ appreciation of music 
affords him the greatest consolation in his old age. He 
played most delightfully for a few of his visitors yesterday, 
some of his selections being the celebrated ‘ Fantaisie ’’ of 
Osborn, and De Beriot on airs from ‘* William Tell,’’ 
Ernest’s ‘‘Elegie’’ and Schubert’s ‘‘ Rondeau Brillant.’’ 
Mr. Kieckhoefer’s life is replete with reminiscences of as- 
sociations with the wealth and society of Europe and 
United States, and this, together with his fine taste and 
judgment in music, lends an additional charm to this most 
interesting old gentleman. Many visitors called on Mr, 
Kieckhoefer yesterday, among them Rey, T. J. Broydrick, 
pastor of St. Martin's, of which Mr. Kieckhoefer is a mem- 
ber.—Baltimore ‘* American.”’ 


Rubinstein and Schoenefeld,—A friendin Desden has writ- 
tena letter to Henry Schoenefeld, of this city, in which 
the writer states that Rubinstein was an interested auditor 
atone of the latest American composers’ concerts, given 
under the direction of F, X.Arens. Rubinstein clapped 
his hands after the performance of Schoenefeld’s suite and 
loudly ejaculated: ‘* Now, that I like.’? Of course, under 
the circumstances, Mr. Schoenefeld is immensely tickled 
over the news.—Chicago ‘‘ Evening Post.”’ 


Fernand Strauss.—Fernand Strauss, well known as an 
author and composer, died suddenly of heart failure at the 
country residence of Prof. Alexander Herrmann, White- 
stone, L. L, on Sunday of last week. For many years 
Professor Strauss was connected with the leading theatres 
of France. He was a member of the Legion of Honor and 
at one time was secretary to Emperor Napoleon III. For 
the last six years he has acted as secretary to Professor 
Herrmann. He was born at Nice in 1823. He leaves a 
widow and daughter, who are in Paris. 


A Venerable Story.—It has been said that a great intel- 
lectual gift makes an easy passport to anything. At any 
tate Sigrid Arnoldson has been able to prove its truth, for 
when she was in Rome she went one day to the poste 
restante to call for a registered letter. She was asked for 
her passport to establish her identity, but she had left it 
behind her at her hotel. Her reiterated assurance that she 
was indeed Sigrid Arnoldson failed to satisfy the officials, 
until at last the happy thought o curred to her to sing to 
them, ‘‘Assai, assai!’’ they exclaimed when the song was 
finished ; ‘* here is your letter, for no one but Sigrid Arnold. 
son can sing like that.” 


Miss Welles in Paris.—Miss Charlotte Welles, organist of 
the Church of the Incarnation, has gone to Paris to study 
with Widor. The ambitious and talented little lady in- 
tends to branch out into full fledged concert and recital 
work on her return in the autumn—just like any of the big 
men. Why not? 
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NEW YORK STATE MUSIC TEACHERS’ ASSO- 
: CIATION. 





Fourth Annual Meeting. 


LARGE AND BRILLIANT GATHERING OF OUR FORE- 
MOST EDUCATORS. 





(From Our Special Correspondent.) 





Syracuse, June 28, 1802. 
ARLY yesterday the foremost representatives 
in musical circles of this State began to arrive and 
seck quarters at the Vanderbilt or at the Globe, both of which 
hostelries seem to be well patronized, and long before the 
hour for the annual banquet its success was assured ; promi- 
nent among the forty or fifty for whom covers were laid in 
the assembly room of the Vanderbilt were President S. N. 
Penfield, New York ; Gerrit Smith, president of the Manu- 
script Society, New York ; Louis Lombard, of Utica ; John 
Hyatt Brewer, of Brooklyn ; Joseph Mischka, of Buffalo; 
Mrs. Cappiani, Miss Amy Fay, Miss Julia Crane and a num- 
ber of others, who after enjoying a well served menulis- 
tened attentively to a spirited welcome from President 
Penfield, in which he also referred most sympathetically to 
the late George F. Green, a valuable member of the asso- 
ciation. This was followed with an effective rendition of 
the masonic chant ‘*In Memoriam ”’ by the Excelsior Quartet 
of Troy. 
The brilliant little man who signs his name Louis Lom- 
bard was called upon to make a speech on conservatories, 
and this is what he said: 


Mk. Prestpent, Lapigs anv GentLemMen—The subject of conservatories 
is rather complex, ard complexity of matter does not agree with most 
stomachs ; therefore I shall pass the details of educational systems. Such 
facts, after all, would be commonplaces to you teachers of music. I shall 
only say a few words about conservatories in general. 

European institutions called conservatories of music are subsidized by 
the Governments. Students are only admitted after undergoing a compet- 
itive examination, and showing some aptitude. The main objects of these 
schools are the diffusion of musical knowledge, the preservation of tradi. 
tions and the progress of the nation through the civilizing influences of the 
fine arts. Their method of training is strict and thorough. In the United 
States we have many schools called conservatories. While I cannot say 
that each is entitled to this high sounding name, I can maintain that there 
are several institutions here conducted after the system of the best Euro- 
pean conservatories, 

But owing to lack of Governmental support and of private endowment 
the best results,even with a fine faculty, cannot be attained, The indiffer- 
ence and ignorance of many parents concerning the musical education of 
their children make the work of our conservatories difficult. Then thor- 
oughness is neither possible nor desired in many cases. The requirements 
and conditions of American art life make the ideal conservatory impos- 
sible. Nevertheless, the present good American conservatories offer far 
more and better advantages than the best private teacher. 

We all know that to be a musician one needs more than a skillful hand 
or throat. Where better than in the conservatory can the pupil receive 
the practical and theoretical training he needs to become entitled to the 
name of musician? And then, where can the pupil find a good teacher 
among the many self-called great ones? How can he recognize unaided 
the ability of this or that “ professor,’’ though his charges be high and his 
name oft printed? On the other hand, I think that conservatory directors 
should be credited with having the commercial sagacity which leads to the 
buying and selling of good merchandise. 

While good conservatories are needed, so are good private teachers. 
Without the latter, how would the former subsist? Beginners, asa rule, 
do not goto conservatories. It is from the private teacher then that the 
mighty stream of artists flows. The co-operation of all honest musicians 
should be found wherever concerted action tends to elevate music and 
artists in this association, for example. 

Whatever raises standards and disseminates knowledge should be 
eagerly embraced by music teachers, whether in or out of the con- 
servatory. 

Before concluding, let me express my admiration and gratitude for Mr, 
Penfield's indefatigable work during the past two years in behalf of this 
society. In doing this I feel that I echo the sentiments of all, Mr. Pen- 
field has been a wise and impartial president ; if his task has seemed hard 
and at times perhaps thankless, he may find ample compensation in the 
fact that he retires with the esteem and affection of every member of the 
N. Y.S. M. T. A. 


Gerrit Smith was called upon next to respond to the 
toast, ‘‘ The Manuscript Society of New York,"’ and follow- 
.ing was his witty answer: 


Me. Presipent, Lapigs anp GentLemen—It was Mr. Oliver Wendell 
Holmes or some other distinguished after dinner speaker who in respond- 
ing to a toast related the following story: In some small Eastern village 
there had been a flood of adverti ing by some traveling 
company a grand representation of the Falls of Niagara, showing the 
water rushing over the abyss in a foaming torrent, &c. As may be 
imagined, the village was agog with wonderment, and as the looked for 
evening approached vast crowds might be seen swarming to the hall 
where this tremendous waste of waters was confined. 

There was a delay of some length, and finally the manager of the show 
came out with vexation written upon his face and begged to announce 
that at the last minute some unforeseen derangement of the mechanical 
accessories rendered it impossible to give them the promised exhibition of 
the falls, but he was happy to state in this emergency that “ No. 4 Hose’’ 
had kindly offered to play through a 2 inch nozzle. 

Gentlemen, in responding for the M ipt Society and American 
Composers’ Choral Association, of New York, I feel that I am in the 
same predicament. I am endeavoring with a very small hose to play 
upon a very large subject. 

It will only be necessary for me to say a few words. 
the cause as well as I do, 

Weare seeking for American musical composition in this country the 
same recognition which is accorded to the other arts. 

We are'seeking, inthe first place, to show the public that the domestic 
goods are not so inferior in quality to the foreign, and we are striving, 
in the second place, to get those goods placed in the market. 








You understand 





This is perfectly legitimate, but how shall it best be accomplished? Let 
me offer at this time only one suggestion in that respect. 

Weare fighting a battle against odds, and we have the right on our 
side, but do not let this warfare be a battle in the clouds, whére we may 
wound the wrong man. 

Let us stand up close, shoulder to shoulder, in the fight, aim low and be 
careful that we are not shooting some friend in the back, These are the 
first principles—fire at the mark ; after that will come results, 

You have, perhaps, heard of the man who was the ridicule of his friends 
for being such a notedly bad marksman. 

It was a real error for him to hit the side of a barn. 

But he kept at it, and one day he showed in great pride to an astonished 
friend a bull's eye which he had made in the target upon the barn door, 

The friend was willing to stake all his money that John had rot made 
the shot, but John met the bet and brought in witnesses who swore to the 
fact. 

The loser, in sore dismay and still incredulous, asked John to please tell 
him honestly how he ever had made such a shot, 

“Why,” said the latter, * it was perfectly simple. I fired till I hit the 
barn door, and then I painted a target around the shot.” 

My friends, don’t shoot blindly at the mark, and then endeavor to paint 
a target of reputation around it; but learn first to know what you are 
aiming at, and then fire steady and low. 

You may not hit the bull’s eye, but you will at least come somewhere 
near it. 

Other short speeches were made by Edmund J. Meyer, 
John Hyatt Brewer, Mrs. Cappiani, Miss Julia E. Crane, 
Miss Amy Fay, and Mr. Joseph Mischka. This gentleman 
said, refering to Mr. Penfield’s remarks, that like Minerva 
the N. Y.S.M. T. A. was born full grown and panoplied 
for war ; that on that interesting occasion the west end of 
the State of New York was tipped up several feet. As each 
of the meetings of the association has been a little further 
toward the West the equilibrium is being gradually re- 
stored, and when at some future time a meeting will be 
held in Buffalo the citizens of that booming city will give 
the members such a cordial reception that the great Em- 
pire State will again assume its wonted level. 

Buffalo, Mr. Mischka added, by virtue of its large 
musical contingent, fine Music Hall, splendid orchestra, 
magnificent organs, was eminently able to arrange a suc- 
cessful meeting, and the Buffaloes which infest its streets 
will allow themselves to be captured by the association 
without endangering the lives of the captors. 

This morning, long before the opening number, Plymouth 
Church was filled with an audience of nearly 1,000 people, 
mostly members of the association, who applauded liberaily 
a splendid rendition of Gounod’s anthem ‘Gallia,’ though 
why so sombre and mournful a subject should have been 
chosen for an opening number at a gathering of musicians 
and teachers, supporters of andbelievers in the association, 
is one of those things that would puzzle the brain of a Phila- 
delphia lawyer. The ¢:.drus choir of the First Presbyterian 
Church, numbering some seventy voices, with Louis Phillips 
at the organ and Miss May Smith at the piano, Grove L. 
Marsh director, did this first number, after which Mr. 
Penfield introduced Hon. Jacob Amos, mayor of Syracuse, 
who stepped forward amid salvos of applause and spoke 
thus: 

Lapirs ano GentLeman—It is with great pleasure that I greet this- 
distinguished assembly of educators, and bid each of you a hearty wel- 
come to our midst. The profession which you represent is a noble one— 
the art which it is your mission to advance is one of the great civilizing 
agencies of the human race. Music and song have gone hand in hand 
with progress and refinement ; and as mankind improves in its material 
prosperity music and other kindred arts soften the aspeirties of life, 
sweeten our homes, develop our taste in every direction, create lofty in- 
spirations and inspire in us sympathy toward our men, It is your chosen 
lot to improve and simplify the methods by which this great work is to be 
accomplished, and by conference to aid each other in the improvement 
of what may be termed the science of your art. 

In behalf of our citizens I extend to you the hospitality of the city, and 
the wish that your visit here may be followed by pleasant memo ies. 

Mr. Penfield thanked the mayor for his very kind words 
and referred to the birth of the association and its objects 
in fostering the divine art. He then proceeded with his 
annual address, in which he referred to the backing of the 
association in obtaining legislation for the introduction of 
music in the public schools. ‘‘ Another result of united 
action was that of piano tuning. The chairman of that 
committee, D. W. Greenleaf, has been especially busy in 
this field, and a tuners’ guild has been organized. The 
American College of Musicians was warmly commended 
and any bearing one of its diplomas would be worthy of 
confidence as a teacher. Frauds throve on the ignorance 
of the public and their own abundant cheek. We must 
work out our musical salvation with fear and trembling. 
The masses must be toned up and the average raised. 
Public opinion is a vast conglomerate. We were anxious 
to raise musical art and criticism, but were we not too often 
as teachers only looking for the money and playing upon 
the gullibility of the public? But here was the opportunity 
given to hear merits and methods and the exposure of 
quacks and frauds. We shall all return to our work after 
this meeting with greater enthusiasm and inspiration for 
our year’s work. It was privilege indeed to thus assist 
in ennobling and uplifting our art. Let us take a high 
stand, let us have no jealousy, never be a mutual admira- 
tion society, but put American compositions always to the 
front and always remember that art is long.” 

Mr. Penfield then declared the convention open for busi- 
ness, and committees were called upon to report. 

Albert Ross Parsons, of New York, gave an exceedingly 
interesting report on the progress of music in the public 
schools. Louis Lombard read the next report; it wasa 
brilliant paper on *‘ The Violin and Stringed Instruments," 





bristling full of humorous hits and ludicrous facts, which 
were well received. This was followed by a lengthy dis- 
sertation on ‘‘How the clavier method of foundational 
instruction and practice differs from the prevailing 
methods ;’’ it was given by A. K. Virgil, of New York, 
with illustrations at the piano by Miss Julie Geyer, also of 
New York. This was a practical disregard of two impor- 
tant paragraphs in the constitution—a teacher introducing 
a pupil and the advertising of a certain invention, which 
though very valuable is barred out, just as much as any 
piano house would be from sending a smooth talker and 
facile player to hold forth on the peculiar advantages of 
their double back action or organ-like qualities of tone! 

That great digital dexterity is easily attained by using 
the Virgil clavier is not to be disputed, but the N. Y. S. M. 
T. A. should not lend itself to advaricing the interests of 
inventors, no matter how valuable they are; the exhibit 
room is the place for such things. 

The fact that Miss Geyer was exhibiting an invention, 
and not her musical development, spoilt what might have 
been otherwise a pleasure in listening to her playing a 
series of excerpts from Mozart, Scarlatti, Paderewski, 
Mendelssohn, &c. In a discussion that followed F. W. 
Zeiner ; of New York, Miss J. Etta Crane, of Potsdam, and 
Mrs. Cappiani were the principal speakers. 

The late arrival of the Chickering grand delayed the 
opening of the afternoon session for three quarters of an 
hour; meantime the church was filled to overflowing, 
and a struggling mass of humanity, some trying to get in, 
others to get out, the same way, was clamoring for mem. 
bers’ tickets in the vestibule of the church ; aside from the 
fact that the secretary’s assistant was late the arrange- 
ments at this very important end of the church were abom 
inable. Had the heat been as intense as last year in Utica 
a number of ladies would have certainly fainted away; us 
it was they escaped with torn laces and disarranged 
dresses. 

Miss Marie Benedict, of Danbury, Conn., opened the 
afternoon session with Schumann’s ‘‘Aufschwung,’’ Hen 
selt’s ‘* Bird Study,’’ and Chopin’s Ballade, op. 47. Mr. Geo. 
A. Parker, of Syracuse, followed witha report of the special 
ist committee on the piano, after which came a piano con. 
versation, with illustrations, by Miss Amy Fay, of New 
York. Some writers, like Upton, Mathews and one or two 
others nearer home, have pronounced Miss Fay a great 
writer, and still greater pianist—a sort of ideal player and 


superior interpreter of Liszt. These were her numbers: 


Prelude and fugue in C sharp minor ' J. S. Bach 
Aria, ** My Faithful Heart,”’ trans.. { 

Sonata in C sharp minor,...... Beethoven 
Melody, op. 16, No, 2.. ‘ .. Paderewski 
PANT CET a 6 6-0 cshungee +c doqengvads cccdeceb}oves Raff 


* Rigoletto” fantaisie .. .. Liszt 

Mr. Albert Ross Parsons, of New York, followed with a 
very interesting essay, ‘‘How to teach the piano to 
children,’’ on the conclusion of which Mr. Held, of Syra 
of 
teaching the major and minor scales; both gentlemen 
were liberally applauded. It late Mr. von 
Schiller, a pianist from Chicago, took at the 


Decker grand and began ‘Beethoven’s sublime sonata, op. 


cuse, added some pertinent remarks about his way 


was when 
his seat 


111; the vast audience soon recognized in him a superior 
artist, and breathless was the attention with which he was 
followed through the contrapuntal mazes of that stupen- 
dous work ; it was splendidly played ; equally artistic in 
every respect was his rendition of the following other num. 
bers: Luendler, Beethoven; Nocturne, Chopin-Liszt; 
Etude, op. 25, A minor, Chopin; Song, Transcription, Jen 
sen ; Gavotte, Reinecke ; Rhapsody No. 14, Liszt. 


applauded vociferously and well did he deserve it, for his 


He was 
work was that of a skilled artist. In the same recital Miss 
Bucklin played with surprising verve, brilliant technic and 
great expression the adagio and rondo from the first 
violin concerto by Vieuxtemps; she had to respond toa 
double encore. 

Mr. Henderson contributed also to the enjoyment of this 
program by singing Wm. C. Carl’s MS. song, ‘Spring 
Voices.”’ 

A meeting of the vice-presidents was called for 5 o'clock 
and interesting reports were given by the representatives 
of the different counties. 

The evening concert at the same place brought forth an 
enormous audience, which was entertained with the follow 
ing program: 


Chorus, ** Ballad of the Knight and his Daughter’ Parker 


The Madrigal Club (Syracuse) 
Scene and aria, ‘* On the Deck of the Santa Maria" Dudley Buck 
Mr. Redda!ll 
Aria, * Fac ut portem,” from ** Stabat Mater"’ Rossini 


Mrs. Smith (Syracuse) 
Ballade in G minor » Chopin 
Mrs. Fiqué (Brooklyn) 
* Faust” 
Mrs. Haskell- Barnum (Brooklyn) 


* Jewel” aria from Gounod 
Part songs- 
“ Homeward” 
“ The Caravan” 


Sumner Salter 
"insuti 


The Madrigal Club. 


Song, ** The Muleteer of Tarragone’ Henrion 
Mr. Reddal! 
Piano soli 
“On the Mountains’’............. Grieg 
** Gavotte de Padre Martini"... Broca 
Danse Caprice (new) F iqué 
Mr, Fiqué 
Song, ‘* Ave Maria” (** Otello”). ? d Verdi 
Mrs. Barnum. 
Part song, ‘* Cruiskeen Lawn” Stewart 


The Madrigal Ciub. 
While this concert was uniformly interesting Mrs. Has 
kell-Barnum, of Brooklyn, carried away the honors of the 














10 


evening with her fresh and beautiful voice, artistic singing 
and charming manners. She was recalled half a dozen 
times until President Penfield consented to her singing an 
I must not close without mentioning the exquisite 





encore, 

rendition of “Homeward” by the Madrigal Club; its di- 
rector, Mr. Tom Ward, has reason to be proud of such a 
splendid body (forty voices) of fresh, musical and well 


trained voices. Of the reception after the concert I will 





speak in my next. 
Syracuse, June 20, 1892. 


When I closed my letter last night I promised to speak 
to-day of the reception tendered to the members of the 
N. Y.S, M. T, A, by the Citizens’ Club. I am sorry to say 
that for some reason or other the affair was, owing toa 
lack of proper management, a dismal failure; the crush 
was positively appalling, the heat intense, but no ices, no 
lemonades to refresh the parched lips, the thirsty throats ; 
all were left to themselves, and after wandering about and 
listening to some excellent singing by Impett’s Male Quar- 
tet, from Troy, one after another folded his,tent and quietly 
stole away. 

The morning session opened with two quartets, ‘ Star 
’' and **Bluebells of Scotland,"’ by Buck, sung by 
This was followed 


of Love 
the Haydn Male Quartet of Syracuse. 
by the report of the committee on the revision of the con- 
stitution and was read by F, W. Woodell; suggestions and 
amendments were offered by John Hyatt Brewer, F, W. 
Zeiner, J. de Zielinski, Gerrit Smith and Mrs, Cappiani. 

Next came the question of a meeting place for next year, 
and foremost of all was William H. Reiser, of Kingston, 
who in a brief but pointed speech made astrong bid for the 
convention. Louis Lombard, of Utica, suggested that the 
place where the next convention would be held should be 
able and willing to raise at least $2,000 toward expenses. 
The undersigned spoke of Buffalo and its numerous musical 
organizations, also of the liberality of its citizens, and no 
doubt the Empire City would have been chosen had it not 
been for a wet blanket spread most artistically by Joseph 
Mischka, who thought that the Buffalo people would be so 
busy with the world’sfair at Chicago that the conven. 
tion would stand no show. President Penfield’s reply that 
the association could hold its own wherever it chose to go, 
in spite of the world’s fair, was rapturously applauded. 
Remarks in favor of Geneva, Troy and Rochester were 
made by Mr. Joseph Wengel, Donsek, Thomas Impett and 
{iss Nellie Wilder, respectively, after which the balloting 
began, with the following result, only active members 
voting: Rochester, 131; Troy, 79 ; Buffalo, 27 ; Kings- 
ton, 15 

A little after 10 came the piano recital by Arthur Fried- 
heim, assisted by Mrs. H. H. Sawyer, contralto, of New 
York, and Mr, Albert Kuenzlen, violinist, of Syracuse. 

The program was as follows: 


Piano solo 


Overture, * Tannhiuser " ‘ eceee eeeeees Wagner-Friedmann 
Mr. Friedheim, of New York. 

Songs 
* Lucie" ; seseveds «0 
* Sunset’’... . a6 aduheene tat dia he. tab wien Dudley Buck 

Mrs. H. H, Sawyer, of Brooklyn, 

Solos 
Sonata, op. 26, in A flat.... ° .. Beethoven 
Iwo etudes--E flat and A flat 
Prelude in G , ( ...+.. Chopin 
Allegro de Concert ; j 

Mr, Friedheim 
Violin solo, Intrada-Capriccio, gavotte from Suite No. 4 .Franz Ries 


Mr. Kuenzlen, of Syracuse. 


Solos 


...+.Frang Liszt 


* Harmonies du Soir "’. odveses 
Etude (Paganini) 


Rhapsodie Hongroise No. 12....., 
Mr. Friedheim. 

Mr, Friedheim’s performance of No. 3 as wellas No, 5 was 
exceedingly interesting and instructive, barring the inter- 
Beethoven’s sonata in A flat, which was 
rather pedantic. Exquisitely played was Chopin’s Al. 
legro de Concert and Liszt's ‘* Harmonies du Soir.’’ He 
was vociferously applauded, in fact persistently so, after his 
first number, being compelled to contribute an encore num- 
ber. Mrs, Sawyer sang slightly out of tune and very much 
out of time Buck's ‘* Sunset,’’ but her voice is as rich and 
broad as ever. Mr. Kuenzlen, of Syracuse, surprised the 
outsiders with his masterly bowing and splendid tone; he 
was well received and honored with several recalls, I must 
not forget to say that the thanks of the association are due 
to Mr. Friedheim for substituting en so short a notice for 
Xaver Scharwenka, whose manager wrote to the president 
that this artist could not appearon account of rheumatism. 

A paper by Frank de Rialp on ‘ Vocal Culture”’ was 
read by President Penfield. Among other wise things Mr. 
de Rialp writes : 

Painting, poetry and sculpture have their rules, but it is only by mere 
chance that we get results, Yet in the cultivation of the voice there are 
lines as accurate as the lines in painting. When we shal! have less 
anatomy in voice culture, less ghostly sounds, more experience and less 
visions and dreams in discovering methods of singing, less register and 
fewer breaks; when the teacher will impartto the pupil from whence 
originates the sound and how he taught to emit it, teaching its science in- 
telligently and not by imitation; when conservatories will be guided by- 
common sense and will educate each pupil with care and not like a whole- 
sale teaching house, then a new era will start and be the bearer of 
real benefits for the improvement of the culture of the voice on this con- 
tinent, 


About 11:30 the vice-president held an adjourned meet- 


pretation of 
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ing, with Mr. de Zielinski in the chair. There was also a 
meeting of the nominating committee, in which the fol- 
lowing representatives of the different specialist commit- 
tees took part: George A. Parker, Syracuse ; Herve D. 
Wilkins, Rochester ; Edmund J. Myer, New York; Percy 
Goetschius, Syracuse ; Joseph Mischka, Buffalo; Thomas 
Impett, Troy ; Miss J. Ettie Crane, Potsdam ; Louis Lom- 
bard, Utica, and Samuel V. Thatcher, of Binghamton. I 
learn from one of these gentlemen that the nomination 
was practically cooked and dried, which only demonstrates 
that musicians also know how to run electoral machinery. 
The ticket proposed and posted on the bulletin board read : 
For president, H. D, Wilkins or Charles White ; for secre- 
tary, J. F. von der Heyde, Program committee, Gerrit 
Smith, New York; Ton Ward, Syracuse, and Joseph 


Mischka, Buffalo. 
Before the end of the morning session the church, which 


seats over 1,400 people, was completely filled. This and 
the fact that John Crouse Memorial Hallin the afternoon 
was filled with an audience of nearly 1,400 people and that 
Plymouth Church held nearly 2,000 people at the evening 
concert speaks better than words of the growth and pros- 
perity of the association this year, not to mention the en- 
thusiasm of all, whether active or passive members or 


merely spectators. 

A long ride on the electric cars and a stiff climb to the 
top of a hill brought your correspondent this afternoon to 
the memorial hall alluded to above. Geo. A, Parker, of 
Syracuse, opened up the session with a masterly rendition 
of the ‘* Tannhauser”’ overture; it should have been fol 
lowed by a paper on “ Use and Abuse of Singing,’’ by John 
Towers, of New York, The president announced that the 
gentleman was sick and that the paper, which should have 
come by mail, had not materialized so far. There was a 
sigh of relief among many of the sterner sex, some of whom 
thought that there had been enough said on the subject of 
vocal music. The specialist committee on voice having 
been called to present their report, the following was read 
by Edmund J. Myer, chairman: 

Report of the Specialist Committee on Voice, 

A full and satisfactory report on the subject assigned to your committee 
on voice would result ina paper much larger than it would be advisable 
or expedient to publish in your annual report. Hence the report will be 
confined to a few special and important points. 

As it was impossible to secure a meeting of the committee it was decided 
to offer individual reports. Mr, Chas. A. White, of Albany, has sent in 
his report, which I will read in connection with this report. 

Mr. J. Parsons Price, of New York, the other member of the committee, 
inasmuch as he would not be able toattend this meeting, declined to 
make any report. 

VocaL LITERATURE. 

Singers as a rule are not close readers, are not students of the literature 
of their own profession ; and this is true not only of singers and students, 
but to a certain extent of teachers as well. A gentleman who is ina po- 
sition to know said to me; “ The people of your profession do not read," 
A teacher who is now figuring prominently in a large school of music 
once said to me: ** Books are of no earthly account to singer or teacher.” 
A few years ago I met on the street a teacher who held in his hand a 
book on the voice written by an Englishman. He said: ‘I am surprised 
and delighted to find what there is within the lids of this book,” I re- 
plied; *‘ I am more surprised to know that it has taken you ten years to 
find it.” 

There are many books and journals devoted to the science of the voice 
and theart of song which should be read and studied by all, even though 
a bushel of chaff be sifted for every grain of wheat found, I am pleased 
to report improvement in this direction. There is a decided tendency on 
the part of many teachers to become more familiar with the literature of 
their profession. 

I wrote to the leading publishing and music houses, saying that if they 
had any new works on the science of voice or the art of song to send them 
for review or mention in this report, One house sent a number of works 
that have been out for some time, and which, it is presumed, are known 
to the profession. But one new book was sent, ** Vocal Science,’’ by 
Agnes Goodrich, published by Ditson & Co, This book is well worth 
reading for the importance which it attaches to first principles of study ; 
the importance of pure language, vowel and consonantal sound, as the 
great leading factor in voice culture; also the importance which it gives 
to flexible action, flexible strength, &c. If the student can read this littie 
book without being influenced by the untenable position which the author 
takes with regard to the registers in the singing voice he may derive 
much good from it. Almost all acknowledged authorities on voice ag-ee 
as to the existence of the so-called registers. How any intelligent writer 
at this day can argue against well-known facts it is difficult to understand. 

From G. Schirmer I received a set of vocalies or progressive studies 
for the singing voice by Carlo Briggi. These studies are well graded and 
will no doubt be of special value to those teachers who confine their teach- 
ing or training of the voice mostly or entirely to written works. They 
will also be of value to any pupils for the application of principles studied 
independent of written works. There has always been too much teaching 
from written works, especially for the beginner. In this regard there has 
been a very perceptible advance or improvement in the last decade ; and 
it is well it isso. First principles cannot be safely and surely studied and 
matured from written works, The study of form, color, control, lan- 
guage, &c,, should never be attempted by the use of notes; develop and 
master them by a direct study of the voice ; afterward use written works 
to apply principles learned in this way. 

THE IMPORTANCE OF THE MOTHER TONGUE. 

Your committee is pleased to report progress with regard to the impor- 
tance attached to the use of language in the training of the voice. Most 
acknowledged authorities and the best thinkers of the day recognize the 
fact that the vowel and consonantal sounds are great factors in the train- 
ing of the voice. A great change has taken place in the last decade, and 
songs are now often stronger in the words and sentiment than in any 
other respect. This being true, is it not important that the language be 
pure, refined, and that the singer have perfect command of it? Hence 
the importance of first training the voice in a language with which the 
pupil is entirely familiar, which asa rule is the mother tongue. Students of 
the voice in this country have in the past suffered at the hands of those who 
first trained the voice on one sound only, and that the open ah, and then 
compelled them to sing in a language with which they were not at all fa- 
miliar, There is yet much of that kind of work done, it is true ; but it is 
encouraging to know that lately wonderful strides in the direction of the 
better have been made, The better class of teachers are beginning to 











recognize the power arid influence of all the vowel elements and of flexible 
consonantal action, Any language when not understood or mastered is 
an element of weakness in the singing voice and accounts for much that 
is bad and unmusical ; whereas a language that is mastered is a power for 
good, is a source of strength, beauty and success. 

There is no excuse whatever for a singer singing badly in a foreign lan- 
guage who can sing well in the English, and yet it is a common thing. 
First train the voice in the mother tongue, which, as a rule, in this coun- 
try isthe English, and then all other languages can be acquired at will. 
No one who had the pleasure of hearing Edward Lloyd in his series of 
song recitals during the past season could question the beauty or adapta- 
bility of the English language in song. 

THE SELECTION OF SINGERS AND SONGS, 

It is evident to the observer that one of the great évils of the day 
is the attempt on the part of singers to fill important réles in public per- 
formances which they are not equalto, The manager wants singers, 
the singer wants engagements. The manager it is evident does not al- 
ways make a good selection. On the other hand the singer often accepts 
engagements for the sake of engagements. How is this evil to be rem- 
edied? It is true we have musical agencies, but we cannot look to them 
for help. What then isthe remedy? There is none that I can see except 
it be found in the work of the teacher, The teacher should constantly 
strive to instill in the minds of his pupils the importance of never attempt- 
ing in public songs or réles that are beyond them or that are not well 
adapted to their voices, Many singers with voice and ability cannot af- 
ford to accept engagements for which they are not well adapted, but they 
can always afford to wait for a favorable opportunity, Circumstances so 
often make or mar. 

THE STANDARD OF THE VOCAL PROFESSION, 

While it is true that the vocal teacher, the singer and the art of song are 
on a higher plane to-day than they were twenty-five years ago, that the 
science of voice and the art of song are more elevated in the estimation 
of the public generally, yet it is also true that the standard of the profes- 
sion is not what it might be orshould be, In considering the cause we are 
compelled to reluctantly acknowledge that it is largely due to the condact 
of many who are themselves within the charmed circle, It is a lamenta- 
ble fact that many teachers and singers constantly decry, belittle or con- 
demn anything and everything that is or may be done by other teachers 
and singers, Recently a prominent teacher said that he was going to 
read a paper ata certain meeting, and that he expected every teacher 
would be down on him after he read it. One might easily read a paper 
that would bring down upon one's head the wrath of the whole profes- 
sion, and yet not utter one single word of truth. This paper no doubt 
will be ona par with a pamphlet which has recently been published by 
another teacher, in which he condemns the entire profession as fraudu- 
lent, himself, of course, excepted. I will give a few extracts froma 
criticism on this pamphlet which appeared in Werner's Voice Magazine for 
May, 1802: ‘* That the standard of ethics in professional advertising is 
gradually being lowered is evident. * * * Recently there has been 
published a rather bulky pamphlet, the 1 title of which attracted 
attention, * * * Every known form of vocal doctrine is assailed as 
spurious ; page after page is filled with charges against the voice teachers 
of the world, * * * There comes, however, a chapter which turns 
quite away from the path of complaint. * * * There isa real art in 
voice culture, and the ‘master of masters’ is the possessor of its can- 
vases. * * * The student reader finds in the book no consolation, no 
assistance, no food for profitable contemplation, * * * The animus «f 
the work places it quite beyond the pale of legitimate criticism, just as 
the sensational quack almanac is beyond the cavil of professional physi. 
cians. * * * Has any man a moral right to issue such a book is a per- 
tinent question.’’ Thus is the standard of the profession lowered. On 
the other hand, all thinking, conscientious, progressive teachers agree 
that 





THE STANDARD Must Be ELEVATED! 

When is this to be done? It can and will be done by those who know 
and feel that the science and art of voice are greater than any one indi 
viduai—by those who can see that the whole is greater than a part; that 
the whole, the profession. is greater than a part, the individual teacher. 
And the fact remains that the teacher who works for the elevation of his 
profession increases and builds his own reputation, The N. Y,S.M.T, A. 
has done something and can do much more for the elevation of the vocal 
profession; butif it does it must be done largely through the direct 
efforts of the vocal members of the association. Last year at the Utica 
meeting many came largely to hear the papers on the voice and the dis- 
cussion which was to follow the paper, which discussion was demanded 
from all directions and which was promised, time having been allotted for 
that purpose, When the time came for discussion the question of discus- 
sion was subjected to a vote of the house, the only part of the entire pro- 
gram that was thus subjected to a vote. Of course a majority of the 
house being composed of instrumentalists and of those on pleasure bent 
voted to omit the discussion and go on with the next recital, The N, Y. 
S. M. T. A. is a good and proper place for the vocalist to be and to work 
for himself and for the elevation of his profession, and if he will at all 
times but stand for his rights much may be accomplished through the 
work of the association. (Signed) Epmunp Q. Myer, Chairman, 


A whole hour’s discussion followed, in which Mrs. Cap 
piani, Messrs. White, Wodell, Meyer and several others 


took part. 

‘*Penso,’’ a song by Tosti, sung by Mrs. Frederica Wil- 
son, of Troy, came next, after which Mr. Becker, of Syra- 
cuse, played most artistically Sarasate’s ‘Zigeuner- 
weisen.’’ This was succeeded by an essay on church 
music, delivered by Charles H. Morse, of Brooklyn, after 
which came the report of the specialist committee on church 
music, which read as follows: 

Report of Specialist Committee on Church Music. 

The undersigned members of your committee report a commendable 
effort in many centres of population on the part of those in charge of 
church music to improve the quality of the musical service, both as re- 
gards the compositions used and the manner of their performance. 

The chorus choir, directed by a Pp professi 1 instructor, is 
growing in favor, while the quartet choir is losing ground, Where quar- 
tet still rules the tendency is toward the highest standard of vocalization, 
and singers of reputation find little difficulty in securing good salaries. 
Many of the larger churches, however, are using quartet and chorus in 
combination, thereby securing material for the adequate performance of 
the most elaborate class of church music. 

Choir masters in general are not sufficiently progressive. If a capable 
and energetic leader does his duty to himself and the cause of music, and 
forms a choir which renders music of such a high grade and in so excel- 
Jent a manner as to attract churchgoers, it is usually found that in a short 
time other churches move in the direction of improvement in their music. 
It is suggested that many more choir leaders bestir themselves and set a 
good example in this matter. 

The introduction of the ‘‘ Moody and Sankey ’’ style of compositions 
into the church service is still far too general, and the attention of this 
association is called to the d bility of Promising opposition on 
the part of members to this practice. The mischief is begun in the Sun- 
day school and prayer meeting room, and from thence spreads into the 
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church, where too often weak “ religious ballads ’’ take the place of solid, 
Stately, appropriate tunes and truly poetical and devotional hymns. 

So long as churchgoers are fed on weak musical food they cannot be ex- 
pected to know and appreciate that which is stronger and better. Good 
music, well presented, will make its way into the hearts of the congrega- 
tion, but it must be given a proper rendering. It is to be hoped the mem- 
bers of this association will do what they can to make good church music 
better known. 

Choir masters who carry on their work at considerable distances from 
large musical centres are sometimes troubled to know where to secure new 
and good music of not too great difficulty for the ability of the ordinary 
quartet or chorus choir, A careful reading of the reviews of new 
music in the various musical journals will sometimes be helpful in such 
cases, as will also the perusal of reports of the doings of choirs in the 
various cities of the State. Schuberth and Ashmall, of New York; 
Novello, Ewer & Co., of New York and London; W. A Pond, of New 
York ; C. F. Summy & Brainard, of Chicago; O. Ditson & Co, and A. P. 
Schmidt, of Boston, publish frequently, in cheap octavo form, good compo- 
sitions for choir use, arranged for solo voices, mixed male and lady quar- 
tets and mixed choruses. Catalogues can be had on application. 

Your committee would refer to two subjects for the purpose of eliciting 
discussion and thus, if possible, arriving at a profitable conclusion : 

1. Is it the office of the choir to lead the congregation in the hymn sing- 
ing? If to lead, is it wise for the choir to attempt to'do much shading? 
Would not much shading tend to confuse and discourage the average 
churchgoers ? 

2, What is the purpose of the organ “ postlude "’ in the service? 

Respectfully submitted, F, W. Wope tt, 
Tuomas Imeerr., 





In making a report as a member of the specialist committee on voice I 
would say that I find on every hand a spirit of progress in vocal matters 
which gives promise of rich fruits in the future. The principles of good 
tone production and singing are being widely disseminated by means of 
voice journals and by the published works of eminent teachers who have 
given thought research to the subject, and further by the papers and dis- 
cussions which are given to the public every year through the meeti. gs of 
the State and National Teachers’ Association and the published reports 
‘hereof. Of course tone cannot be written, but the proper manner of pro- 
cedure in placing and sustaining the voice has been so minutely de- 
scribed and discussed through the above mentioned channels that there is 
little or no excuse for pupils being deceived any longer by ignorant or un- 
scrupulous teachers, Certainly there is no excuse for ignorance on the 
part of teachers who were so unfortunate? as to have been badly taught 
themselves, While I do not think that anything which may be considered 
essential to good singing has been given through the aforesaid publica- 
tions, &c., which has not already been known, still credit should be given 
for the clear and exhaustive work of those who, though adding but 
little to the knowledge already possessed by the best singing masters of 
the past, have been the means of making that knowledge intelligible to 
the general public. A few years ago in this country the principles of 
good tone production were in the hands of a few teachers who guard 
their secrets with jealous care ; to-day there is no secret in voice culture 
save in the skill of applying the principles, which skill will always vary 
according to the talent of the teacher to teach. 

Cuas, A. Wuits, Albany, N, Y. 


A very exciting discussion followed, the principal com- 
batants being Mr. Morse and Mr, Brewer, the latter gentle- 
man, however, carrying with him the most advanced 
thinkers present. 

A recess of some minutes followed, the vast audience 
singing and Mr, Penfield playing ‘Praise God from whom 
all blessings flow.”’ 

Next came a very interesting organ recital by Wm. C. 
Carl, of New York: 

Allegro from tenth concerto....... eae cede suebesoed coctivaenenien Hindel 
Come SE i ib kiE ech b boc ed dee éeeihdideted Guilmant 
Toccata, organ symphony No. 5,....... 2.2... 6-020 ceeeeececeeeee ...Widor 

He was well applauded and his brilliant playing was no 
doubt a revelation to many teachers whose residence in 
the far off country districts precludes them from hearing 
large organs often. 

Miss Ada B. Sherman, of New Brighton, Pa., followed 
with the ‘‘Inflammatus”’ from ‘‘Stabat Mater,’’ Rossini. 
Unlike Mrs. Wilson, of Troy, she has a beautiful, musical 
voice ; but Mrs. Wilson has the advantage over Miss Sher- 
man that she has had good training, while Miss Sherman 
shows a deplorable lack of knowledge in singing. Not- 
withstanding all this, she was recalled and sang the same 
thing over again, this time much better. She also sang 
before the organ solo by Parker the valse from ‘‘ Romeoand 
Juliet,’ by Gounod, in a deplorably poor manner. John 
Hyatt Brewer, of Brooklyn, followed with these three organ 
solos : ' 


Andante........ WF ebdibn doe coveewdteede odidh itech ves Homer N. Bartlett 
OT SP UPET TT CTeCT Te ire or ive dates J. H. Brewer 
OO Ee necks. i eenesteekaeeds dovens d adadll  Sh0 cK Dudley Buck 


He is a brilliant organist and talented composer; his 
work at the organ and his own composition were vocifer- 
ously applauded. 

The closing number of this very interesting session was 
Thiele’s theme and variations, A flat, superbly played by 
Mr. Parker; a stupendous work which did net fail to dazzle 
the audience. Those that did not understand it listened and’* 
looked on with amazement. No doubt it will bear its fruit 
some time. 

An adjourned meeting of vice-presidents followed, differ- 
ent recommendations to be acted upon to morrow discussed, 
and then adjourned sine die. 

The evening concert at Plymouth Church was a big card 
for the association for many reasons. With one or two ex- 
ceptions it was a big success artistically ; only one singer, 
Kisselburgh, Jr., of Buffalo, disappointed the audience. The 
Impett Quartet, of Troy, supplied his place admirably, and 
the entire affair of ten numbers was over by 9:30. The 


house was packed, literally jammed, aisles filled up with 
people standing and the vestibules likewise. The haute volte 
of Syracuse actually had awakened to the fact that some- 
thing unusual was going on in the midst of them, and 
turned out to-night in large and enthusiastic numbers, not- 





withstanding the threatening skies. It is needless to par- 
ticularize any of the numbers or their interpreters, suffice 
to say that Mrs. Holmes, of Buffalo, carried away the hon- 
ors of the evening. This was the program : 


Quartet.. ..... { Andante Cantabile........... ..... Heda ces Tschaikowsky 

Gavot..... Rls cebaw. dies coped he based cache so seeeee Dazzini 
Schmidt-Herbert Quartet. 

© Ceman FF RR hak catenin es pc cen geesiee: ones melivetn. cbene Adam 

The Impett Male Quartet, of Troy. 

Aria, ** More regal in his low estate" (*‘ Queen of Sheba "’)........ Gounod 
Mrs. Schreiber, of Rondout. 

Recitative and aria from “* Bride of Dunkerron”’.................. «Smart 


Mr, T. Ward, of Syracuse. 


Song, “Oh, Love, Aid Thou Me,” from‘ Samson and 


IOS ebcsvacdisicesc havakhe babert edeaens A caude ebb caiies Saint-Satns 
Mrs. Holmes, of Buffalo. 

Violin solo, Introduction and rondo caprice.......... 6... 60.00: Saint-Saéns 
Mrs. Schmidt, of New York. 

Be To cudacccacansescale -stecpceaeshatcesthesses . Becker 
Mrs. Schreiber, of Rondout. 

Weebwtnw Geiss icc. Geadised. be cdcdbas eteds ceteds cee Herbeck 

The Impett Male Quartet, of Troy. 
ears PORONOENE So tik canncasnreds Sentichel ste¥enssncbuse as .. Tosti 
Mrs. Holmes, of Buffalo, with 'cello obligato by Victor Herbert, of 
New York. 
y * Declaration”’...... 
cna bray te The Mill”... ..... t apr ce gtterseesser -- Mal 


Schmidt-Herbert Quartet. 
Syracuse, June 30, 1892. 

The convention was called to order promptly at 9 
o'clock, a rather early hour, especially so for those who, 
after two days of weary solitude, succeeded in forming 
pleasant acquaintances, which necessarily they had to en- 
tertain at late hours, thus making the enthusiastic pilgrim 
to this Mecca of musical cognoscenti subject to brief sleep, 
hurried meals and general disgruntling of his otherwise 
sedate habits. 

After a brilliant interpretation of the march from sym- 
phony ‘‘Arion’’ (new), Guilmant, by Wm. C. Carl, of New 
York, the active members of the association proceeded tothe 
revision of the old constitution, or rather to the adoption of 
a new one which was to take the place of the old one. There- 
port of the committee on revision of the constitution showed 
very plainly what a stupendous work they had had to per- 
form to reduce the seventeen articles of the old constitu- 
tion to seven, and from 3,600 words to 1,400 was no child’s 
play, and it must have been most gratifying to all parties 
concerned when, after some wrangling and alterations, as 
well as insertions, the following constitution was adopted 
unanimously at a postponed business meeting held at 5 
Pp. M., at John Crouse Memorial Hall : 


CONSTITUTION. 
ARTICLE I,—ORGANIZATION, 





Section 1, Name. This organization shall be known asthe New York 
State Music Teachers’ Association. 

Sec. 2, Purpose, The object of this association shall be: The develop- 
ment of improved methods of musical instruction, the interchange of 
thought, the furtherance of professional fraternity, the elevation of the 
standards of professional work and the musical taste of the public, and 
the advancement of American musical compositions, musical inventions 
and instruction books, 


ArTICLE II.—MEMBERSHIP. 

Sacrion 1. Members. The membership shall consist of two classes, 
active and associate. 

Sec, 2. Active. Any person who, with voice, instrument or pen, takes 
an active part in teaching music may become an active member by the pay- 
ment of the registration fee and annual or life membership due. An active 
member is entitled to all the privileges of the association, including lec- 
tures, recitals, concerts, participation in debates, the right to vote and to 
a copy of the annual report. 

Sec. 3. Associate. Any person may become an associate member by 
payment of the registration fee and annual or life membership due, An 
associate member is entitled to all the privileges of the association except 
paticipation in debate and the right to vote. 

Sec. 4, Fees. The registration fee shall be $1, to be paid upon taking 
or renewing membership. 

Sec. 5. Dues. The annual due shall be $1, payable in January for the 
year. No person shall be permitted to vote or hold office whose dues are 
not paid. 

Sec. 6. Life membership. The life membership due shall be $10. Money 
received for life memberships shal] be invested and the interest only shall 
be used. 

ARTICLE III,—OFricers. 


Secrion 1. Rank. The officers shall be a president, one or more vice- 
presidents for each county, a secretary and treasurer, an executive com- 
mittee and a local committee of three. 

Sec. 2, The executive committee shall consist of the president, secretary 
and treasurer and program committee, and shall perform the usual duties 
of such committees. 

Sec, 3. Appointment. The president, secretary and treasurer, program 
committee and auditing committee shall be elected by ballot. The vice- 
presidents, executive committee and specialist committees shall be ap- 
pointed by the president, 

Sec. 4. Term. The term of office shall in all cases be one year, or until 
asuccessor is appointed and enters upon his duties, and, excepting the 
secretary and treasurer and vice-presidents, no person shall hold the same 
office for more than two consecutive years. 

Sec. 5. Salary. The secretary and treasurer shall receive an annual 
salary of $600. 

ARTICLE IV,— REGULATIONS. 

Sec. 1. President. The president shall preside at meetings, call special 
sessions for vice-presidents at the annual meeting, and single and joint 
sessions of the executive and program committees, appoint all officers and 
committees not otherwise provided for, make pro tem. appointments to 
fill any vacancy, be advisory member of each committee, have direction 
of the vice-presidents and instruct them in their duties and have general 
oversight of all work and plans of the association. As the official head of 
this association he shall do all in his power to cultivate pleasant relations 
with the M. T. N. A. and with the other States associations, heartily co- 
operating in all interstate plans. 

Sec. 2. Vice-President. The vice-presidents shall, as the official and ac- 
credited agents of the association, further its aims faithfully in their re- 
spective localities under special direction of the president, giving an an- 





nual written report. They shall secure members, collect and tabulate 
history, facts, records and data of al] musical societies, teachers and other 
professional musicians of their counties, including tuition rates and salaries 
where possible, reporting the same to the president by June 1, and filing a 
duplicate copy of said report as a permanent county record for use of their 
successors, They shall attend special sessions called for vice-presidents, 
and suggest substitutes in time for appointment by the president in case 
they cannot attend the annual meeting. 

Sec. 8. Secretary and Treasurer. The secretary and treasurer shal! keep 
a correct record of the addresses of all members, attend to the general 
correspondence of the association and send circulars, programs, reports, 
&c., under the direction of the president, He shall keep a correct record 
of all proceedings, programs, essays, debates and reports of committees, 
and s*all edit and superintend the publication of the annual report for the 
year of his incumbency closing. This annual report shall, aside from the 
alphabetic list of the members, contain another alphabetic list by coun- 
ties. He shall be the custodian of all property of the association, keep a 
faithful account of all receipts and expenditures, report the condition of 
the finances whenever officially called for and give a written report at the 
annual meeting. He shall render a complete financial statement in the 
annual report, which shall be subject to revision by the auditing com 
mittee, He shall settle up all affairs within four months after the annual 
meeting, including publishing and distributing the report,and hand over 
to his successor all property of the association, But his responsibility 
shall not terminate until his accounts have been approved by the auditing 
committee, For the faithful performance of al! which as treasurer of the 
association he shall, before entering upon his duties, execute a bond for 
their faithful performance in the penalty of $1,000 with sureties to be ap- 
proved by the auditing committee. 

Sac. 4, Executive Committee, This committee, with the president as 
advisory member, shall take charge of all local business interests relating 
to the annual meeting, provide hall and rooms, appoint local assistants, 
sell tickets of admission and carry into effect all orders of the association 
and program committee under the direction of the president. The execu- 
tive committee shall keep faithful account of every transaction, closing up 
all business within thirty days after the annual meeting and submitting a 
financial report to the auditing committee. 

Suc. 5. Program Committee. This committee, consisting of three mem 
bers of the association (a chairman and two others), with the president 
and secretary ¢x officio, shall have entire charge of the program of the 
annua! meeting, including printing of the same, invite artists and essayists, 
suggest topics and arrange for recitals and concerts. The members of this 
committee shall have a joint vote with those of the executive committee 
on any appropriation of money for carrying out their plans, and shall 
meet at least six months in advance of the annual meeting. 

Sec. 6, Auditing Committee, This committee shal! carefully examine 
the report of the executive committee and the accounts of the secretary 
and treasurer, They shall compare account with accompanying vouchers 
to whatever extent may be necessary to make sure that the financial 
affairs of the association are properly managed, and shall prepare a state- 
ment for publication in the annual report. 

Sec. 7. Specialist Committee. Each specialist committee shall guard 
and further the interests of the department represented under the direc 
tion of the president, and shall submit a report at the annual meeting 


ARTICLE V.—MEETINGS. 
The annual meeting shall be held at such place as 
In case of failure the program 


Sacrion 1. Place. 
may be decided upon by the association 
committee shall select the place. 

Sec. 2. Time. The last Tuesday in June shall be the first regular day 
of the annual meeting. The hours from 9 to 10 a. mM. on the second and 
third day of the meeting will be for business. and only active members ad 
mitted 

Sec. 
the transaction of business. 


ArtTicLe VI.—EFELEcTiIons. 


3. Quorum. Twenty-five active members shall he a quorum for 


Secrion 1. Nominations, The vice-presidents shall meet upon call of 
the president, and not later than 10 o'clock a. m. of the second day of the 
annual meeting, and nominate one or more candidates for the offices of 
president, secretary and treasurer, three members of the program com- 
mittee and the auditing committee, which nominations shall be publicly 
announced not later than 1 o'clock rp. m. of the second day 

Sec. 2. Elections. The election of the above named officers shall occur 
between the hours of 9 and 12 o'clock a. m. of the third day of each annua! 
meeting and a plurality shall elect. The voting shall be by ballot and 
under the direction of three inspectors appointed by the president. The 
report of these inspectors shall be final. 

Sec. 8. Vacancies. In case of vacancy in the office of president the 
members of the program and executive committees shall, in joint session, 
appoint a president from among the vice-presidents. In case of any 
other vacancy among the elected officers the president shall nominate, 
and the program committee ratify and appoint. 

Sec. 4. Delegates. Official delegates may be nominated and elected in 
the manner provided by Sections 1 and 2 of this article 


ArTicLe VII.—AMENDMENTS. 





Secrion 1. The constitution may be altered or amended at any regular 
meeting by a two-thirds vote of the active members present, provided 
that the proposed change shall have been favorably reported by a com- 
mittee appointed for its consideration and read before the association at 
least twenty-four hours before it is acted upon, and provided that at the 
time of reading the time at which it will be submitted to vote be stated, 
and be not afterward changed. 


BY-LAWS. 
1. The constitution and by-laws shall be published in each annual re 
port. 
2. The names and addresses of al] members sha)! be published in the an 


nual report, but the name of each active member, with professional specialty 
and address, shall be published in a separate list. The secretary shall also 
provide a suitable register in which all persons in attendance at the con 
vention shall sign their names, permanent address, including the local ad 
dress during the stay at the convention. 

8. The names of officers and dates of next annual meeting of the M. T 
N. A. and A. C, M. shall be published in the annual report. 

4. The association shall not meet two consecutive years in the same 
place. 

5. A prospective program shall be sent every member at least one month 
before the annual meeting. 

6. No teacher shall introduce pupils to take part in any program, unless 
by unanimous request of the program committee. 

7. The time for reading a paper shall be limited to thirty minutes ; that 
of a person in discussion to five minutes, Absentee essayists shall furnish 
a typewritten copy and a competent reader, 

8. The program shall allow at least thirty minutes after each paper for 
discussion. 

9. The pitch of all instruments used in meetings shall be A 435, 

10. No exclusive right shall be given to advertise any devise or publica- 
tion in any official report, circular or program. Nor shall any additional 
sign be allowed on any instrument used in meetings. 

11. No person shall be allowed to advertise anything within any room 
used for meetings. 

12. A room shall be provided for the free exhibition ot recent publica 
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tions or devices, but for other commercial exhibits a rent shall be paid the 
eacculive committee 


18. The sale and price of tickets admitting non-members shall be regu- 


lated by the executive committee, 
14. The recognized special departments shall be--Vorce, Piano, Organ, 
Stringed, Wind and Percussion Instruments, Orchestra, Band, Tuning, 


Vocal Societies, Church Music, Public School Music, Composition, Litera- 
tory and Necrology 


aw may be suspended by the unanimous consent of the active 


ture, H 


| address, closing with a motion that the president be in- 


] A by 
members present at any regular meeting 

16. A by-law may be adopted or amended by a majority vote of the | 
uclive members present at any regular meeting. 


After the adoption of this new constitution a recital by 
the following artists was listened to with more or less 
patience by an enormous crowd which had been quietly 
gathering since 9 o'clock: 

Mies Frances Schmitthenner, Brooklyn, soprano; Mr. W. 
J. Dousek, Geneva, violinist ; Mr. Geo, M. Chadwick, Ge- 
neva, pianist; Mr. Edward Elliott, Utica, pianist ; Mr. Al- 
bert Kuenzlen, Syracuse, violinist. 

This was the program : 


Schumann 


Sonata, op, 106, for violin and piano 
Mr. Dousek and Mr. Chadwick 
Vocal solo, Air and variations Proch 
Miss Schmitthenner. 
Piano solo, Italian concerto ; Bach 
Mr. Elliott 
n solo, Intrada capriccio, gavot from suite No, 4 -Franz Ries 


Mr. Kuenzlen, 
\" Les Deux Alouettes" 
Elegie, No. 2, op, 81.... 1 
' Scherzo, No, 8, op. 81...) 

Mr. Elliott 


Leschetzky 
.. Bargiel 


Aria, *' Gli angui d’inferno,"' (“ Magic Flute") Mozart 
Miss Schmitthenner, 
Piano sol Fiorence,"’ Valse de Concert.. Liebling 


Mr. Elliott. 


Iam sorry to notice that in order to accommodate the 





lateness of the hour the beautiful and highly instructive 
Schumann sonata was cut and only two movements played. 
Mr. Dousek is a scholarly violinist and evidently an enthu- 
siastic admirer of Schumann ; together with his colleague, 
Mr. Chadwick, they appealed with their reading of the work 
to the intellects of the most prominent musicians that were | 
Miss Schmitthenner is but an indifferent singer, 


present 


well trained in the school of staccato singing, which she did | Part song, Serenade 


to perfection. 
It would have been much wiser had the program commit- | 


tee cut or omitted entirely the numbers assigned to Mr. | Piano solo, Theme and variations in E flat, op. 35 


| 
Elliott, who for his own sake should not seek a place as | 


concert piafiist on any program ; he lacks every attribute 


that goes toward making a pianist and should confine him- | p,,, song, * The Minstrel Boy "’......ccicoseee ose 


self to teaching children how to play scales and profiting by | 
it in the course of time. 

An essay on ‘Sight Singing,’’ by H. E. Holt, of Lexing- | 
ton, Mass., came next and was followed by a brief discus- 
sion. The morning session closed with a very instructive 
illustration of school music teaching by classes, under the 
direction of F, A. Lyman, A. C. M., Syracuse. There was 
singing of various intervals, part music, sight singing, &c., 
in which the two classes acquitted themselves with great | 
credit to their teacher and the entire satisfaction of the | 
audience. 

In the afternoon a vast assembly was gathered at the 
and another Buffalonian distin- 
guished himself by his absence. This time it was one 
Horton Corbett, organist at the Church of the Ascension ; 
considering that two such splendid organists as Gerrit 
Smith and Chas. H, Morse (Brooklyn) were also on the 
program no one missed the enterprising Englishman. 

rhe work of the afternoon can be summarized as follows : 
An essay on ** Methods of Teaching and Playing the Cabinet 
Organ "' with illustrations, by John Hyatt Brewer, of Brook- 
lyn ; a piano and organ duo by Brewer, in which the com- 
poser played a Mason & Hamlin Liszt organ, and Mr, Arthur 
Rowe Pollock the piano. The usual discussion followed. 

Two violoncello solos, ** Legende”’ and ‘ Scherzino,’’ by 





Crouse Memorial Hall, 


Victor Herbert, were played by the composer in the most 


charming manner, arousing the audience to great en- 
thusiasm. 

hen came an admirable essay on ‘* Organ Playing,’’ by 
Gerrit Smith, of New York. 

This was foliowed by a program admirably rendered, re- 
lieving to a great extent the dismally dreary morning affair 


which was still lingering in the minds of some: 


Organ Solos 


Cencert piece in A minor Whiting 
Cantabile .. Lemaigre 
Cantilena Pastorale ‘ ...-Grison 
Mr. Charles H, Morse, Brooklyn. 
Aria, * Why do the nations rage?" ("* Messiah "’).. ..+. Hinde 
Mr. F. W. Wodell, Rochester 
Organ solos 
Fugue, E minor, op. 48, No. 5 hebeeedt’ “abacveatwouane Salomé 
(Dedicated to the performer.) 
Romanza, op. 28, No. 2, for organ and 'cello..... ........J. H. Brewer 


Mr. Victor Herbert, ‘cello. 


Grand Fantaisie, op, 117, No, 3 . HN, Bartlett 


It was a little after 5 when the adjourned meeting of the 
active members of the association was called to order, to 
elect the new president, secretary and treasurer, program 
Mr. C, A. White, of Albany, one of the 
of 


committee, &c. 
nominees, having withdrawn, Mr. Herve D. Wilkins, 
Rochester, received the largest number of votes cast for 





J. de Zielinski, of Buffalo, made here a brief 


president. 








structed to cast a unanimous vote for the association, elect- 
ing Mr. J. F. von der Heide as secretary and treasurer fora 
second term. The remarks were received with great ap- 
plause, and the genial secretary found himself re-elected in 
the twinkling of an eye.. It was here that Brewer, Dousek, 
Zeiner and Reiser undertook to warble that old-time nur- 
sery ditty, ‘‘ Twinkle, twinkle, tittle star,” in its modern 
translation into Latin, which exuberance of laryngeal feel- 
ings met with a prompt check on the part of our Brooklyn 
friend Charles H. Morse, who early in the afternoon had 
introduced a resolution that was adopted, viz.: ‘*That any 
one seeking publicly any office or appointment in the asso- 
ciation should be disqualified forthwith.’’ 

The program committee being next in order of election, 
an extra ticket was proposed by Mr. Cooper, of Syracuse, 
and there were five nominees in the field. I heard a jeal- 
ous confrére say that I looked Mephistophelian when I 
canvassed the voters; but, just the same, John Hyatt 
Brewer, Gerrit Smith and Joseph Mischka (Buffalo) were 
elected to the very responsible office, and may they live 
long and prosper and may their work for next year’s meet- 
ing of the N. Y.S. M. T. A. bear out the expectations of 
the association ! 

The secretary was instructed to cast a unanimous vote 
for the auditing committee. President Penfield received a 
rousing vote of thanks and a gift of $200, after which the 
meeting was adjourned to the satisfaction of all, except a 
Syracusean, who, having lost his office, had no more use 
for the association. 

At the evening concert at Plymouth Church the crowd 
was so immense that it was positively suffocating. At 50 
cents a head, the event was hailed with delight by the 
secretary and treasurer, and yet the umbiquitous grumbler, 
who was there of course, wanted the five or six hundred 
that filled the aisles, vestibules and passageways ordered 
into the gallery, probably to perch on the rafters, for there 


was no other room. Following was the program: 


UGE i crenscadveccdoans 4ednsd couse obebeesers nes esnes uesescopecehs Grieg 
The Schmidt-Herbert String Quartet. 
| Glee, * Foresters Sound the Cheerful Horn” ..... .............05 Bishop 
ndnapd Ghaetbiiceiehiic dcqukete. issue :asertabecnl Schubert 
Melourgia Vocal Society, of Rochester. 
| Dom, ** Tine TR Wee se eccn ss ib on ennkaess cvernss+ates Gounod 
Mrs. Levett, of New York. 
dbLe Wevees Beethoven 
Mr. Bauer, of Hollins, Va. 
| Recitative and aria, ** Awake Saturnia”’ (*‘ Semele "’). ........... Hindel 
Mrs, Sawyer, of New York. 
bwedeceno Shelley 
Melourgia Vocal Society. 
Songs 
PBaly @ Beta 0. cv saenwenesdes cesiwesduncvcerseredeees D. M. Levett 


* Daire’s Gioater Gato .005scustenes scnvesenvize Homer N. Bartlett 
Mrs. Levett. 
Piano solos 
Variations, B flat major, op. 142... | 
Scherzo, F minor, op. 142.......... vst ipesversessens tease ty Schubert 
Mr. Bauer. 
Duo, ** Ohmens”"’.. .sese. .Dvorak 


Mrs. Sawyer and Mr. Henderson. 


| Quartets— 


POSE, ons cons thks cgbnsdndovdyentauhesnat tapeweesccal Chopin-Schmidt 

Boenaes GHUTAADED. 2.60 0006500 s0cceer sigecsovcesecee . . Schubert 
The Schmidt-Herbert Quartet. 

C6, BRU Tae cakens: cocustiseccevicavassissesvsns once cces Langer 


Melourgia Vocal Society. 

It was a pity that the program committee had not prop- 
erly advised Mr. Bauer, who is an accomplished pianist, 
but evidently not aware of the fact that Beethoven’s op. 
35 is not exactly the thing to play at a miscellaneous con- 
cert before a miscellaneous audience, one-fourth of whom 
arestanding though packed like sardines. However, he 
played the variations with great finish and brilliancy, 
thoroughly enjoying his own arduous task, which was 
equally difficult and most artistically accomplished in the 
Schubert variations and scherzo, op. 142. It is needless to 
speak of the Schmidt-Herbert Quartet, which under all 
circumstances is a quartet of artists whose finished play- 
ing gave genuine pleasure to the large per cent. of teach- 
ers present. The average country teacher does not get 
many opportunities during the year of hearing ensemble 
selections, hence it is most praiseworthy on the part of 
the program committee of the association to introduce 
more and more of just such music in all the concerts. 

Perhaps the most effective work of the evening was the 
singing by the Melourgia Vocal Society, of Rochester, un- 
der F. W. Wodell, director. It numbers only eighteen 
voices, but in volume and quality of tone they surpass 
much larger and more pretentious organizations, There 
was quality as well as quantity, beauty of tone, elegant 
phrasing and withal a suppressed fervor which plainly 
showed that the inspiration came from their very modest 
but effective conductor. 


NOTES. 

It would be well for the program committee to remember 
that, while there is an ever increasing number of pianists, 
the species of performances known as piano recitals must 
not be increased beyond the patience limit of the audi- 
ences. I heard a witty colleague from the east end tell 
another from the west end of the State that the perform- 
ance on Thursday morning was so atrocious that a glass 
of pure lager might be refreshing; ‘*Do you know any- 
thing better?"’ ‘Yes,’? said the Western gentleman, 





‘*two lagers in place of one, for they may help to drown 
our sorrow !”’ 

There are sixty vice-presidents in the association, one 
for every county ; out of those thirty-two were conspicuous 
by their absence and twenty-eight present. Here is the list 
of those faithful servants : 


Denne Ge 65 iss. dee ch vis Gidea eee dote Miss A. L. Benson 
Cope CRONE 634 16 10:54 0 sb 10kinves) Sey bvibes cops deeiieend E. E. Scoville 
COMMON ET So iia 5a bap dtiececsiehd-cticadavive ne Ira W. Bennett 
COGN a iis a c'sie s 58 bic hh 5 cate gene de oc etoods Miss Clara A. Coville 
DEGREES CORY 056505608 bon Heke Chshavans nine Miss Lucy A. Waterbury 
BOR COUT « iin sin cls vis cis 60 G4 CK deat eo ote BE J. de Zielinski 
Peat CONG os isibi onic s init db pdendads ocaenbh eens G. H. Sparhawk 


..».Miss Mary H. Olmstead 
Miss May Woolever 


POS OTE er ee oe 
Berblaner Teg ss e's on ouicatss ts cen vensdbaloeted® 


Kings County........... biden. 'e dis cb Wetbionesiee tubs Mii see utiles F. W. Zeiner 
eee: ior TET STOTT Te Terr Miss S, E, Blair 
Peterlee TerreeT ere are tae ...«Herve D. Wilkins 
Bamtgumary Cams. 6o5 viesic cc sc cideicess seabvedsusver enka A. B. Haberer 
Wow: Var Qa iia eiiidi's debs nad’ s cs avon eae tees thaeseee Louisa Cappiani 
| Ry ary rere Ere Miss Christine R. Benedict 
Cnet CORN iiss 66s seid ie cci ine te5bs dine viwends oe es A. L. Barnes 
DORR GOUT ii. sks Nios vise in desl ie <oDies ie Rell Fred A, Lyman 
SIN I Fi sa d4 ib beeive gh cucawer dase cosdesk. ne . Wenzel J, Dousek 
COMMOTION: ave ss tai is? sé caen ents cusventenens Mrs. B, F. Austin 
POON Cys ccvicsenvccvcvces cdububecdddeetsetie Rev. E. J. Runk 
ss bon Wien osacnhars igupeeiie.es 6 eeseesee Whe Mae PUNGD 
i I st nok cacatanceddecel asauaua aa Miss J. Ettie Crane 
UT Ope eee ee Pe POPE EON Ae APSE David M. Kelsey 
Steuben County ............ a HF RV codon eek La Frone Merriman 
CPOE oat fing Feet ice WR ects Miss Maude E. Tymeson 
ce PEE ener OTT rae Pree Toes pres Charles Spech 
WRT ea re ies CAS Re Si ectite WOES Wm. H. Reiser 
Ta I ici le via seve dub bivesvscEb ewebsdic ess Velt Geo. M. Chadwick 


The specialist committees, of which there are thirteen, 
with three members to each committee, besides a committee 
on legislation for music in public schools with four mem- 
bers, in all forty-four committee men, were represented by 
only sixteen! It is but proper that the incoming president 
should study this feature, and that no appointments be 
made until each member of a committee pledges himself 
to do his duty and be present. There were four committees 
that were not represented at all. J. Hyatt Brewer is an en- 
thusiastically active member of the association, a splendid 
organist and they say—those that know all about it—a 
fascinating dancer. 

I like Charles H. Morse’s fearlessness ; he did not hesi- 
tate to tell the assembled multitude that the congregational 
singing in Plymouth Church, Brooklyn was the best in the 
world. 

Friedheim had a royal escort when he departed Wednes- 
day night for New York. There were Louis Schmidt, Henry 
Schmidt, Franz Kaltenborn, Victor Herbert, Chas. Fiqué 
and two or three others whose vocal ensemble in that 
classic ditty ‘‘ Boom, de-ay,’’ was beyond compare, 

I met here an enthusiastic musical amateur, of the Sem- 
itic persuasion, whose name is David; he was kind 
enough to give me a lesson in biography. According to his 
tables, Felicien David was born in Hamburg; his father 
was a beer brewer and his mother a cantor’s daughter, 
which strange truth (?) is more wonderful than fiction. 

J. F. von der Heide has my warmest thanks for endless 
little courtesies and my admiration for his calm nerves ; 
he was certainly the most pursued man in the convention, 
and could actually find peace only upon retiring to bed! 

My friend Louis Lombard is a promising sprinter ; how- 
ever, in his race for the presidency he got left, and in re- 
venge left us all by returning Thursday noon to Ithaca. 

I renewed here my acquaintance with one of the best 
transposing accompanists in this part of the country. 
Powell Thouret has lived here nigh unto twenty years, he 
is as young and giddy as ever. 

‘M. P. Champoux is another musician here who teaches 
piano, organ and theory, and between intervals discusses 
political economy in the purest of Parisian. <A votre santé, 
mon cher ami, 

The greatest favorites of all the men were Gerrit Smith 
and Victor Herbert ; the girls admired them on all occa- 
sions, till the learned president of the MS. Society had to 
lock himself up in his room to gain peace and comfort. 
Brother F, W. Zeiner, of Brooklyn, loves to hear the wind 
whiz-z-z—z-z-z—whiz-z-z—z-z-z. He cultivates them ac- 
cording to the pre-Adamite fashion. 

Haberer, of Amsterdam, is studying for the priesthood; 
his whiskers are gone. 

An acquaintance of ours entertained a bevy of beauties 
with selections from Karganoff, Glazounow, Balakirew, 
Stcherbatcheff, Arensky and the rest of them; how they 
did admire the former. 

William H. Reiser, of Ulster, had his carriage and horses 
with him, riding round like a bloated bondholder, while the 
rest of us had to walk. 

Edmund J. Myer, of New York, was really the only man 
I envied, for he wore the latest, the very latest, style of 
gray hat; the boys made fun of it, but that was simply be- 
cause they were jealous. 

Tommy Impett made a big hit on and off the stage and 
actually walked off with my girl after I had presented her 
with an impromptu portrait of herself. F. W. Riesberg, of 
Buffalo, and bride made a very attractive couple, but few 
were aware that they had been married but last Monday. 
The newspaper fraternity of this city has my warmest 
thanks for their courteous treatment. 


Long live the N, Y. S. M. T. A. J. DE ZIELINSKI. 
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Theory and Technic of the Synthetic The twelve clavier positions of quints, one of the most 
Method for the Piano. 


(Continued.) 
HE first step in technic is taken by the hands 
dropping, not striking, some hard flat surface or de- 
pressed keys of the piano and being snatched away like a 
flash into the following position. This to loosen and 



















































useful of exercises, are shown as follows. Meanwhile the 
pupil has learned that quints must not follow each other in 
succession and whole notes, sixths, are played as connecting 
links between. The twelve clavier positions of quints are 
next played in octave skips with eyes closed, All new ex- 
ercises are played in all keys and many times in succession 
with increasing metronome and with little or no reading of 
notes. The following indicates exercises for the develop- 
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ment of muscular elasticity. The finger indicated by the 
figure is to tap the digital seven times, making the tone 
very loud at the commencement of the new measure, the 
finger sustained while its neighbor takes up the elastic 
striking, gradually slowing up to two strokes. 
EXERCISES TO DEVELOP MUSCULAR ELASTICITY. 

The arm weight is to be sustained naturally upon the 
finger marked with the hooked line (as 5 
shown in the following cut), while the 
finger indicated by the figure with 4 
the dots is to tap the digital lightly . 
seven times, but at the eighth time, 7. ¢., upon the first 
note of the new measure, the tone must be very loud, and 
the finger sustained while its neighbor takes up the elastic 
striking, seven times lightly. 

Repeat with 6 strokes; then 4; 3; 2; and finally the 
sustained tones only, in regular legato succession. 
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TRIAD MEMBERS. 
> You remember that any letter may be the name tone of 
a triad ; that each letter is contained in three triads, and 
that from the lowest to the highest there are five letters. 

A triad consists of a first note, a third and a fifth. 

In speaking of a letter that belongs in two or three dif- 
ferent triads, it is called the Primz when it is i. 

It is called the Trerce when it is iii. 

It is called the Quint when it is v. 

Fill out the triads so that the note printed is prime, 
tierce or quint, as the numbers show. Write the letters 








one over the other. 
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strengthen the joints. Next comes the opening of the fin- Aw Aw Aw 
gers, ‘scissors fashion.” Next, relaxation preliminary to Fw Fa Fw 
legato. Next, learning to ‘‘walk’’ over the keys. Then Sa Dus. De 
‘¢marching”’ isdone, as may be seen, with the body side- B B B 

(¥) (11) () 


wise to the piano, the fingers proceeding up and down the 

scale, deliberately lifting the finger that it may descend Gm Gun Gw 
with force and firmness. The method maintains that the Ew Ew 

remarkable tone which characterizes the playing of itsstud- | C 

ents could in no possibility result from the old manner of Then follow exercises in all the keys for finger control, 
facing the piano with the weak wrists limping, weak fingers | then five finger progressions through scale tones, in four- 
disobedient and discouraged. ‘‘Sliding’' is used to equal- | teen tonalities. 

ize force and ‘ see-saw’’ to commence the trill. The} It is calculated that the ordinary middle grade pupil of 
‘*scale walk” or Chromatic scale with three fingerings leads | the synthetic method does enjoyably and intelligently as 
to regular ‘scale walks’’ of which the student sees but | much technic as could not be written in thirty pages of 
one while playing many of his own construction. Then | print. 

comes the trill on white and black digitals. The effective results of this method are shown in the 
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cases of several young college athletes, who with stiff, 
strong, horny hands and untrained muscles in one month 
have mastered both the ‘executive’ and ‘expression ”’ 
touches. In no other way could this have been accom- 
plished. 

The method at present includes three grades, but there 
is a possibility of a fourth. It may be joined to any 
method at its close. The examinations of the first grade 
require that the pupil shall be able to read any two voice 
piece in common, 2.4, 3-4, 6-4 time, in whole, half and 
quarter notes, within the space of seven notes in all, tonal- 
ity at the rate of 100, and be able to answer 95 per cent. 
of the questions in the Synthetic Catechism (a manual of 
526 questions and answers corresponding to the fifty-two 
sections of Part I.). 

Part I. includes development of rhythm, notation, touch, 
technic, melody, harmony and form. Part LI. includes in. 
versions, cadences, homonyms, dominant and diminished 
sevenths, use of pedal, skeleton scales in thirds and sixths, 
development of wrist action, broken chords and diatonic 
and harmonic scales in various rhythms. Part III. includes 
harmonization of melodies, arpeggios, complicated rhythms, 
&c. 

An excellent set of graded sight reading books by Miss 
Hannah Smith, a teacher of large experience, is included in 
the method. Sixty-two pieces of music and twelve pieces 
of sheet music are contained in it. 

Children learn to improvise wonderfully in process of the 
work, making chords, melodies and even duets surprisingly. 
Most of the press corrections in the advance sheets were 
discovered by the pupils. One child of ten, seeing double 
flat major, instantly remarked that the abbreviation sign 
for a minor triad had been used and that a double flat 
minor triad was impossible. Fannie Epcar THOMAS, 

[The above is an interesting exposition of * The 
Synthetic Method forthe Piano: A Systematic Devel- 
opment of Notation, Rhythm, Touch, Technic, Melody, 
Harmony and Form,” by Albert Ross Parsons, profess- 
or of the piano in the Metropolitan College of Music, 
New York city, arranged and developed by Kate S. 
Chittenden. It is only Part I. and is devoted to the 
elements of music and piano playing. [Silver Bur- 
dett & Co., publishers, New York, Boston and Chi- 
cago.] Part Il. and Part III. are to follow (the latter 
is now in press), The value of the work from a 
humane pedagogic view point is remarkable, and it is 
well worthy of careful investigation by all earnest 
teachers of the piano.—Eps. MUSICAL COURIER. | 


The Root of the Matter. 


Editor: Musical Courier : 
LLOW one of your English readers to in 

terpose a word on the subject of your article dealing 
with the music of Dr. G, F, Root. With your desire to lead 
toward the light -I cordially sympathize. Forward and up 
ward should be the motto of all musical workers. lam 
sorry, too, that there seem to be so many who are satisfied 
with the earlier stages of musical growth, and do not ad- 
vance either as performers or listeners. But I feel that Dr. 
Root, who professedly offers milk for musical babes, is not 
to blame for this. You will never create a taste for high- 
class music by merely suppressing that of a lower class. 
My experience of the use of Dr. Root’s music in England is 
that it provides a most valuable stepping stone to more 
complex music. 

Come to England and I will introduce you to many con. 
ductors whose societies, though they are now singing the 
best that European choral composers can offer, were fed in 
the infancy of their musical life on Dr. Root’s cantatas and 
part songs. Would these societies have formed themselves 
and grown if Gounod, Brahms and Dvorak had been 
placed before them at the outset? They would simply 
have dwindled to nothing from discouragement. I have 
called Dr. Root’s music ‘‘ milk for babes,’’ and I maintain 
that music of this class is as useful in a certain stage of 
growth as we have all found our mother’s milk to be. 

Dr. Root I think may fairly reply to your criticisms in 
this fashion: ‘‘By my simple music I have sown the ele 
ments of taste, [have placed the germ of musical ambition 
and growth inthe minds and hearts of thousands. Step 
in, ye Classicists and men of creative fancy, and take ad- 
vantage of whatI have done. Fan the spark to a flame, 
make the people discontented with my music and satisfied 
only with something better.” 

I write with fairly wide experience. I ama graduate of 
the Royal Academy of Music, and as a constant attendant 
at the concerts of the London Philharmonic Society I know 


the best that is being thought and expressed by European 
musicians. But my duties lead me far away from these 
higher works of art into country villages, public schools, 
the poor suburbs of our cities. And there I see the proc- 
ess of musical growth going on by the aid of such music as 
Dr. Root’s. Iam, sir, yours very truly, 

J. SPENCER CURWEN, 

Lonpon, June 24, 1892, 

P. S.—In including Mr. Frederick Root in your anathemas 
do you not makea mistake? I have not seen much of his 
music, but what I have examined is of a rather high class, 
such as I think you would approve. 
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HOME NEWS. 


Sara de Lande.—Mrs. Sara de Lande has opened a vocal 
class for pupils at ber summer residence, Ogden Farm, 
Middletown, N. Y., which is meeting with greatest success. 
Her daughter, Miss Dorma Pauline de Lande, well known 
in musical circles, has gone to Europe, where she intends 
remaining until the fall season. 

New Hampshire M.“T. A.—The New Hampshire Mu.- 
sic Teachers’ Association, auxiliary to the National Music 
Teachers’ Association, has demonstrated the importance of 
such a State association by the work of the past two years, 
and now announces the third convention to occur at the 
Weirs Music Hal}, Weirs, N. H., July 25 to29, under patronage 
of the State Superintendent of Public Instruction, Hon. J. 
W. Patterson, and other leading educators of New England, 
in different branches, with an increased corps of New Hamp. 
shire’s most successful talented sons and daughters, both 
resident and non-resident, together with several other as- 
sisting artists, speakers, &c., from the National Association, 
The date is earlier than formerly, to secure the best possi- 
ble hotel accommodations. The program is too extensive 
to print here in full. The singers are to produce some 
works new to New Hampshire people, and many favorite 
local artists will be heard with several new singers, play- 
ers and elocutionists, likely to surprise those who always 
go abroad for talent. In addition to this array of local 
talent the program introduces Mr, Frank May, the great 
London baritone; Miss Gertrude N, Blake, the promising 
young soprano of Boston; F. W. Jameson, the favorite 
tenor of New York; Arthur J, Hubbard, basso and teacher, 
of Boston ; Fred. G. Bond, baritone, of Boston ; Harry H. 
May, baritone, of St. Johnsbury ; Misses Clark and Wood. 
bury, of Boston, the famous duet singers ; Jennie F. Wood- 
ward, of Lowell, contralto; Wulf Fries, of Boston, ’cello; 
Lillian Chandler, of Boston, and Miss Ellis, of New York, 
violinists; Mrs. Shepard, J. Edgar McDuffee and Benj. L. 
Whelpley, in piano recitals, and others expected. A good 
orchestra, with Arthur Nevers, cornet soloist, will assist. 

A special feature is the illustrated lecture Tuesday after- 
noon by Prof. Louis C, Elson, of Boston, the famous mu- 
sical critic, journalist, teacher, vocalist and pianist. Sub- 
ject, ‘ History of German Music,"’ 

Daily rehearsals of the chorus, daily discussions, &c., in 
fact, almost continuous sessions from Monday evening to 
Friday evening, closing with a performance of Gade’s 
Psyche."’ The public is invited. The 
association deserves support. Circular notices and appli- 
cation blanks have been freely distributed, and if any per- 
son interested has not received opportunity to join the 
association it is because the secretary has not the address. 

Dixey in a New Comic Opera Company.—An interest- 
ingevent will occur at Palmer's Theatre on July 18, when 
Henry E. Dixey, Camille d'Arville, and Eugene Cowles, 
formerly of the Bostonians; Charles Dungan and Fred 
Lenox will present Audran’s opera, ‘* La Mascotte." 

The final arrangements for the revival were completed 
when Mr. Harry Askin signed a contract engaging Palmer's 
Theatre for the remainder of the summer season. Dixey 
is now playing a very successful engagement at the 
Globe Theatre in Boston. He will be supported here by 
a company of singers second to no comic opera organiza. 
tion in the country, Handsome Camille d’Arville as the 
‘* Mascotte’ will be a chief feature. The new organiza. 
tion will be known as the Henry E, Dixey Comic Opera 
Company, and will be under the management of Mr, 
Harry Askin, whose connection with the McCaull, ‘Tar 
and Tartar,"’ and ‘Jupiter "’ comic opera companies has 
brought him prominently before the New York public. 
The ** Jupiter’’ chorus, which terminates its run next week, 
has been engaged in its entirety to reinforce the already 


beautiful cantata ** 


large company supporting Mr. Dixey. 

Later in the season it is the purpose of the management 
to also produce * Adonis II." and Planquette’s ever tune. 
ful ** Chimes of Normandy.” 

A. 0. M, Banquet,—The first annual banquet of the 
American College of Musicians took place at the Brighton 
Hotel, Brighton Beach, on Thursday evening, June 30. 
Speeches were made by E. M. Bowman, the president ; 
W. J. Henderson, H. E. Krehbiel, Amy Fay, Luisa Cappiani 
and S. G. Pratt. 

Sousa’s Band,-~Sousa's New Marine Band is the title of 
the most recent addition to our military bands. It will be 
managed by the Blakeleys and has some quite novel and 
attractive features, one of them being a boy choir, 

An Interesting Rumor,.—It is lzarned that Dr. Ziegfeld, 
of Chicago, has secured the Meininger Orchestra for some 
of the series of concerts of the International Amusement 
Company of Chicago, for which he is now securing musical 
attractions in Rurope. Ziegfeld leaves Germany for home 


during the first week of August. 

For Composers and Designers.—The Committee of One 
Hundred appointed by Mayor Grant to supervise the cele- 
bration in this city next October of the anniversary of the 
discovery of America have issued an invitation to musicians 
to compete for the music of two grand marches—one for 
the military parade, October 12, limited to male composers 
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of this city, and the other for the night pageant, open to 
women composers. 

Damrosch at the Garden,—The Madison Square Amphi- 
theatre will remain closed until the 11th inst., when Mr, 
Walter Damrosch and his Symphony Orchestra will begin a 
two months’ engagement. The roof garden will remain 
open the entire summer. 

Brooks and Denton.—Messrs. Brooks and Denton, the 
world’s champion banjoists, will absent themselves from 
the Madison Square Roof Garden the month of August to 
fulfill some private engagements at Newport and neighbor- 
ing watering places, but will return to us September 1 for 
the balance of the season. 

Mr. Courtney's Vacation.—Mr. Wm. Courtney left New 
York last Monday for Minneapolis, Minn., where he will 
remain for ten weeks, during which time he will give in- 
struction and lectures on voice production. He will also 
fill several concert engagements both going to and coming 
from Minneapolis, as well as while there. 

Miss Mary Grassuck.—Miss Mary Grassuck, of Toron- 
to, who is well known in musical circles in that portion of 
Canada as a violinist, will sail for Europe this month for 
Berlin to complete her studies undersome prominent teach- 
ers in that city. 

Richard Arnold at Dolgeville,—Richard Arnold, the 
violinist, will spend the summer with his family at Dolge- 
ville, N. Y. 

Prizes for Composers.—In order to encourage original 
composition and promote healthy rivalry among ambitious 
musicians the Orpheus Club, of Philadelphia, offers the fol- 
lowing prizes for the year 1892: 

A prize of $200 for the best composition, with piano ac- 
companiment, set to words legendary, romantic or heroic in 
character, and requiring about fifteen minutes for perform- 
ance, 

A prize of $100 for the best composition, with piano ac- 
companiment, set to words legendary, romantic or heroic 
in character, and requiring not more than ten minutes for 
performance. 

A prize of $50 for the best love, dance, drinking or folk 
song in light vein, to be sung without accompaniment, and 
requiring from three to five minutes for performance. 

The offer is made subject to certain conditions which will 
be explained by the committee which consists of Michael 
Cross, Arthur L. Church and Edward G. McCollin, and has 
headquarters at 514 Walnut street. Theodore Thomas, of 
Chicago, and F. Van der Stucken, of New York, have con- 
sented to act with the Orpheus Club’s conductor, Michael 
H, Cross, as judges of the competition. 

J. H. Hahn.—J. H. Hahn, president of the M. T. N. A. 
for the past two years and the energetic director of the 
Detroit Conservatory of Music, is ‘‘doing”’’ the Eastern 
watering places this month. 

Musin at the Antipodes,—Ovide Musin, thé popular 
violin virtuoso, is at present with his company in Australia. 
Last Sunday night he concertized at Melbourne, and the 
cable says the affair was highly successful. He expects to 
arrive in America October 18, and will open his season at 
Brooklyn October 24. The present address of his manager, 
Mr. Johnson, is the Belvedere House, New York. 


How He Loves Music,—James H. Howe, of De Pauw 
University, Greencastle, Ind., is at present enjoying the 
Damrosch concerts in New York. 

The Scharwenka Conservatory.—The new address of 
the Scharwenka Conservatory is 37 East Sixty-eighth street. 


Finck’s New Life of Wagner.—The interest in the works 
and life of Richard Wagner seems only to deepen and broaden 
as time goes on. It has evidently taken firm hold on the 
American public, as evidenced by the rapidly increasing 
literature on the subject, and the eagerness with which 
every new work is bought and read. The Wagner corre- 
spondence with Liszt and others, translated not long ago, 
sells most readily, and immediately in its train came Mr. 
Krehbiel’s and Mr. Henderson’s studies in Wagnerian drama, 
which have been very successful. Recently Praeger’s book, 
‘*Wagner as I Knew Him,’’ was translated, and is meeting 
with considerable favor. Now comes a limited edition, 
handsomely illustrated, and on large paper, of Jullien’s 
famous ‘Life of Wagner,’’ translated from the French for 
the first time. Although but just published, the publishers 
tell me the edition is rapidly becoming exhausted, Henry 
Finck’s life of Wagner will be published early in the fall, 
adding another important work to the list. Wagnerites 
are now looking forward eagerly to the publication of 
Wagner’s autobiography. It may not be generally known 
that Wagner wrote his autobiography, but he did, and 
under rather peculiar conditions. No one has been allowed 
to touch it. It covers more than two-thirds of his life, and 
must naturally be a work of exceptional value and interest. 
But it has never been published. It lies still in manuscript 
in Mrs. Wagner’s possession, in strict observance of Wag- 
ner’s stipulation that it should not be published until his 
son Siegfried had arrived at the age of maturity. As this 
is the year of his maturity, we may look for an early an- 
nouncement of the publication, both in German and Eng- 
lish, of this eagerly expected work. There is some talk 
also among certain publishers of publishing in this country 





a translation of the ten volume Leipsic edition of Wagner's 
complete literary works.—Contemporary. 

A Flying Visit.—Edwin Farmer, who, it will be remem- 
bered, was formerly a talented piano pupil of William Sher- 
wood’s, is paying a short visit to his family in this country. 
Mr. Farmer has been studying at Leipsic the past three 
years and bids fair to become an exceptional artist. He 
returns to Europe in September. 

E. M. Bowman Sails.—Mr. E. M. Bowman, president of 
the A. C. M. and M. T.N. A., sailed with his family for 
Europe to-day on the City of New York. He will re- 
turn about September ro. 

Anna Lankow.—Anna Lankow, the well-known con- 
tralto and vocal teacher, is summering at Long Branch. 

Mr. Taylor Returns,— Mr. Will Taylor, the Paris corre- 
spondent of THE Musica. Courtrkr, returned to this city last 
Monday. He has for the past year and a half been under 
the tutelage of Guilmant, the famous French organist, and 
Charles René, the pianist. Mr. Taylor’s daughter is a 
pupil of Marchesi, with whom she will remain another year. 
Her vocal work has been highly praised by competent 
critics. She is at present summering at Lake Lucerne. 

ANTED—A competent organist and choir master to 
take charge of Christ Church (Episcopal) choir, 
Louisville, Ky. A liberal salary paid. A most excellent 
opening for a first-class musician who desires to teach 
piano, organ and voice culture, Address Music Committee, 
Christ Church, Louisville, Ky. 
ANTED—Professional organist and choir master de- 
sires position, quartet, chorus or boy choir. Thor- 
ough musician, fifteen years’ experience. Will give refer- 
ences and testimonials. Address ‘*L, A.,’? THe MusicaL 
Courier office. 





Opera in Italian and French. 
ESSRS. ABBEY & GRAU’S season begins 
at the Metropolitan Opera House in this city No- 
vember 21. So far the company is made up as follows: 

Sopranos—Emma Eames, Lilian Nordica, Caroline 
Fierens, Margaret Reid, Miss Bauermeister, Miss Kisley and 
Emma Calve. 

Contraltos—Sofia Scalchi and Olympia Guerda, 

Tenors—Jean de Reszké, Mr. Fariol, Rinaldini, Corci and 
Francesco Vignas. 

Baritones—Jean Lassalle, Vittorio Edmondi, Agostino 
Carbone and Jean Martapor. 

Bassos—Edouard de Reszké, A. Abramoff, Lodovico 
Viviani, Antonio de Vaschetti and Giovanni Tanzini. 

The premiére danseuse will be Luigia Cerale, and the 
conductors will be Anton Seidl and E. Bevignani. 

The répertoire will be selected from the following operas : 
** Le Cid,”’ **Manon,”’ ‘* Werther,’’ **Tannhauser,’’ ‘‘Lohen- 
grin,’’ ‘‘Meistersinger,’’ ‘The Flying Dutchman,” ‘‘Roberto 
il Diavolo,’”’ ‘‘ L’Africaine,”’ **Les Huguenots,’’ ‘‘Le Pro- 
phéte,’? ** La Juive,’’ ‘* Nozze di Figaro,” ** Don Giovanni,’”’ 
‘Romeo and Juliet,” ‘‘Faust,’’ ‘‘Hamlet,’’ ‘*Gioconda 
Regolemo,”’ ‘* Aida,” ‘*Otello,”’ “*Carmen,” ‘+ Ascanio,”’ 
*‘Amico Fritz,’’ ‘‘Cavalleria Rusticana,”’ ‘* Semiramide’”’ 
and ‘ Mefistofele.”’ 








Exposition in Milan,—It is proposed to have a 
theatre and music exposition in Milan in 1894, similar to 
the one now in progress in Vienna. 

The Janko Keyboard in London,—Mr. J. C. Ames 
recently gave a recital in St. James’ Hall, London, on a 
Blithner grand piano with the Janko keyboard. Grieg’s 
Aminor concerto was the event of the evening and its per- 
formance aroused the liveliest enthusiasm. 

OCAL TEACHER WANTED—In September next by 

an important school of music in Canada. Must bea 
specialist of high repute, experience, best testimonials as to 
proficiency and character. Must speak English fluently. 
A certain sum guaranteed to the right man. Address 
W., X. Y. Z., care Musical, Courier, 19 Union square, New 


York. 


NEW YORK COLLEGE OF MUSIC, 


128 and 130 EAST 58th STREET. 
ALEXANDER LAMBERT, Director. 
Mme, FURSCH-MADI, Principal of Vocal Department, 


ALL BRANCHES OF MUSIC TAUGHT 
Faculty comprises the most eminent instructors. 


NOTICE.—The New York College of Music will remain open 
during the entire summer. 


THE FAMOUS 
New York Conservatory of Music, 


ESTABLISHED 1863—CHARTERED 1865, 
Removed from Fourteenth Street to the Large and 
Elegant Building, 
112 EAST EIGHTEENTH STREET, 
Between Fourth Avenue and Irving Place. 
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Organs and Organists in the French 
* Capital. 


Noa. 2. 


La TrINITE. 


VERY student from America who has had it 

his privilege to study in Paris is well familiar with 

the organ in this church, and the musical services—per- 

haps more than in the other large churches, excepting 
La Madeleine. 

The organ, which consists of forty-six speaking stops and 
three manuals—with fourteen on the great organ, ten on 
the swell, twelve on the choir, and for the pedal organ ten 
—with the various mechanical appliances in addition, is of 
a peculiar charm, The tone and voicing has been one of 
the successes of the house of Mr. Cavaillé-Coll, which re- 
constructed the instrument in 1872 after the Commune. 

This is the scheme ; 

GREAT ORGAN. 
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26. Fifite harmonique.. ........ 8 82, Cornet harmonique de 2 a 
$F, SAUCHORAE 0000 ccccrsccccves 8 5 rangs. 
TE WH Bees ncn scesss sora @ wy SA eee Po 1 
GR PROMI. oA oy sk. fd dy i O:: OGRA, Giese is inte ee.0' 16 
80. Fifite douce............+.+5- GC. 2M IRS, cnet conees <oeun 8 
BR. CIPRIANI, 0.0 c vescecessce nes 8 
PEDAL ORGAN. 
37. Bourdon...........+.++s feet. 88 42, Bourdon......... ...... feet. 8 
88, Contre-basse...........-..+5 WW? QE PURE: cahbieindsun oy 
89, Sous-basse.. ...........065- 16 44, Bombarde... .............. 16 
40. Fifite.. 6 By THREES « «sco vesthes cok 8 
41. Violoncelle.... .....seeeeeee eee Se eae: oe 4 


The pedal combinations and mechanical accessories num- 
ber fifteen. 





Félix Alexandre Guilmant, the organist of La Trinité, 
was born at Boulogne March 12, 1837, his father being for 
a long time organist of St. Nicholas in the same city. His 
studies were as well commenced there, having studied 
harmony under Carulli, and at the age of seventeen he was 
appointed organist of St. Joseph's, and one year later his 
first mass was produced at St. Nicolas. In 1860 his studies 
were under the famous Belgian organist Lemmens_ in 
Brussels and he went to Paris in 1872 to succeed the former 
organist of La Trinité, Mr. Chauvet. That Mr. Guilmant 
is one of the greatest organists of modern times is needless 
to say, as no organist on the other side of the water is as well 
known in America. His marvelous execution, brilliancy, 
expression and extemporaneous fugue playing are un- 
equaled, and each Sunday one hears extracts from all the 
schools of organ music, especially Bach, Handel, Mendels- 
sohn, Rheinberger, Merkel, of the German school, and 
often the Italian and English, as well as the French, are in- 
cluded. 

His own compositions, which number in the hundreds, 
for the organ are well known, but during the last year his 
pen has not been idle, and soon a number of new and in- 
teresting works will be published. He has written a num- 
ber of masses—much for the Catholic service, one English 
service—and for the orchestra, organ, piano, the voice, and 
as well his compositions for the harmonium are many ; also 
a number for this instrument with the piano. Mr. Guil- 
mant has for a number of years traveled in England, where 
his performances are well known, and where he now is at 
the present time. During this tour his répertoire will in- 
clude fifty different compositions. It is not perhaps well 
known that he was at one time an excellent violinist, which 
instrument he studied, and which now he has dropped to 
give his attention to the organ and composition. At the 
Palais de Trocadéro he gives annually four grand con- 
certs with orchestra, especially for the execution of the 
works of Bach and Handel. Mr. Guilmant personally is of 
a charming manner and temperament, and lives in a village 
just out of Paris, at Meudon, which is ene of the most de- 
lightful of the many suburbs, going to Paris regularly for 
his professional duties and lessons, his pupils coming from 
every country to take advantage of his instruction and 
counsel. 





The chancel organ of La Trinité, which was alse built by 
the same house of Mr. Cavaillé-Coll, is presided over by 
Mr. Théodore César Salomé, who was born in Paris in 1834 
and studied under Bazin, Benoist and Ambroise Thomas, 
secured in 1861 the second Grand Prix de Rome at the 
conservatoire (Mr. Dubois taking the first) and has for 
many years held his position in this church, where his 
accompaniments are much admired and are always with 





excellent taste and judgment. Mr. Salomé is an artist of 
talent and his compositions, especially those for the organ, 
possess a petuliar charm and with a melody always orig- 
inal. He has as well written much for the piano and 
voice, and at the present time a series of ten pieces for the 
organ are in the hands of the editors, Schmitt & Co., of 
Boston, for publication. The maitre de chapelle is Mr. 
Emile Bouichére (who is as well an excellent organist), and 
the music is always of a high order of excellence, with a 
large répertoire and as well varied. © Wiiiiam C. Car, 
(To be continued.) 


FOREIGN NOTES. 


American Composers’ Concert.—The following 
was the program of the American Composers’ Concert 
(Mr. F. X. Arens conductor) given at the Vienna Musical 
and Theatrical Exhibition, July 4, 1892: 

* Viasda”’ (prelude Act 2), op. 9....... .......... Frank Van der Stucken 
Symphony, “ Springtide,”’ op. 34 os ans skbine 0a J. K. Paine 
MN MR EDL TT node cccdasse.. senrseacacesess acces E, A. MacDowell 
Overture, ‘* Melpomene”’.... George W. Chadwick 
Carneval Scene, op. 5. ... ...... seseees-+- Arthur Bird 


. 


Three movements for string orchestra— 


MEE, onne dndtiasceiestes athensdanccosanal .. Arthur Foote 
ie ctu cides Von. c cer shercksan hieeceie: aneaee Victor Herbert 
a)” i a «eee «Henry Schoenfeld 
DS TAN, GR. TT, 6 00s 1 05+sgmbheonhenaseceeocos F. X. Arens 


Imperial Composers,—Dr. Adler, of Vienna, has just 
issued the first of two volumes of the musical compositions 
of the emperors Ferdinand III., Leopold I. and Joseph I., of 
the house of Hapsburg. It is in 285 pages, and is composed 
chiefly of religious works, 

Making More Headway. — Richard Wagner’s 
‘‘Lohengrin’’ was received with tremendous enthusiasm 
recently at its first production in Tours, France. 

“ Parsifal” Performance,—At the fourth Popular 
Concert at Brussels the third act of ‘ Parsifal’’ was pro- 
duced, with Legnin, Lafarge and Badiali as soloists. 

Hofmann’s Latest,—Heinrich Hofmann has com- 
pleted an important work for solo, chorus and orchestra, 
called ‘* Prometheus.’’ It isto be published by C. F. W. 
Siegel, Leipsic. 

Music at Sondershausen.—Good music continues 
to be played at Sondershausen. On June 19, under Carl 
Schréder’s direction, the orchestra played Rheinberger’s 
‘*Christoforus ’’ overture ; Nicode’s symphonie variations ; 
Riemenschneider’s ‘‘Dance of Death,’’ and the E flat 
symphony of Schumann. On June 26 the program con- 
sisted of Brahms’ ‘‘ Tragic Overture’’; Liszt’s **Tasso”’ ; 
Beethoven’s C minor symphony. 

Liszt’s Letters.—Breitkopf & Hartel will publish in the 
fall a collection of letters of Franz Liszt, edited by that 
clever musical writer, La Mara. This publication is author- 
ized by Princess Wittgenstein, the sole legatee of the Liszt 
estate. 

A Saint-Saens Festival. —The Association of Musi- 
cal Artists in Toulouse, France, recently gave a Saint- 
Saéns festival at which that composer, pianist and con- 
ductor participated. He both conducted and played. 


Dr. Gunther Retires,—The announcement is made 
that Dr. Otto Ginther has retired from the management of 
the Leipsic Gewandhaus concerts, as his time will be de- 
voted to the conservatory in the future. The new man- 
agers of the Gewandhaus concerts are Dr. Lampe-Vischer 
and Heinrich Flinch. 

Rosa Papier FPecovers,— Rosa Papier, the well- 
known singer, has recovered from her recent throat trouble 
and will soon resume her duties as teacher and concert 
singer, though she will never again appear on the operatic 
stage. 

A Charity Concert.—Under the patronage of the 
Queen and the Prince and Princess of Wales a morning 
concert was given last Monday a week ago at St. James’ 
Hall in aid of the National Society for the Prevention of 
Cruelty to Children. Several members of the royal family 
were present. Among the vocal artists were Albani, Nor- 
dica, Giulia Valda, Mrs. Patey, Antoinette Sterling, Miss 
Damian, Mr. Sims Reeves, Mr. Barton McGuckin and Mr. 
Lawrence Kellie. Instrumental solos were contributed by 
Miss Janotha, Emile Sauret and Mr. Piatti. 

Paderewski’s Charity Recital, — Paderewski left 
for Paris yesterday to attend the wedding of the daughter 
of the Comte de Frangueville, the head of the house of 
Erard. He will return to London in October, when, we be- 
lieve, it is his intention to devote the entire proceeds of a 
recital at St. James’ Hall to a well-known and deserving 
English charity. Mr. Paderewski performed a similar act 
of generosity in America, and he thinks it only right to do 
as much here. On Thursday night the renowned artist 
was the ‘bright particular star’’ of a select and brilliant 
musical gathering at the residence of Mrs. Edward Goetz, 
in Hyde Park terrace. It was a privilege indeed to hear 
Mr. Paderewski, with Mr. Arbos and Mr. Piatti, in Beet- 
hoven’s trio in B flat, played to absolute perfection without 
the semblance of a rehearsal. Directly after this the guest 
of the evening sat down to the piano of his own accord 
and went through nearly half the program of his 





‘‘only recital.’’ He again played divinely, and gave his 
hearers a treat the nature of which can only be appreciated 
by those who have been permitted to listen to a great artist 
en petite comité.—London ** Sunday Times.”’ 

Only Four.—Out of fifty-two artists who have been 
singing this season at the Covent Garden Italian opera 
only four are genuine Italians. 

A Thomas Memorial —The benefit concert for the 
memorial to Arthur Goring Thomas will be given at St. 
James’ Hall on July 13, under the patronage of the Prince 
of Wales. The program will be made up exclusively from 
the works of the late composer. 

A Carte Failure.—The Royal English Opera House, 
the sole proprietor of which is Mr. D'Oyly Carte, is to be 
turned into a music hall (limited) company under the title 
of the Palace Theatre. 

Engaged.—Johannes Wolff, the violinist, and Hollman, 
the ’cellist, are going on a tourin America. They will ap- 
pear about November. 

Melba,—Melba has under consideration and will proba. 
bly accept an offer from Manager Abbey, who is prepared 
to pay this fortunate prima donna $62,500 for fifty per- 
formances in the United States, and allowances for three 
attendants, which will bring the total up to $75,000 for the 
trip. One has reason to believe, by the way, that the ac- 
tion for divorce brought by Melba’s Australian husband, 
and in which the Duke of Orleans is made corespondent, 
will not come before the courts. 

The Carl Rosa Season,—The Carl Rosa season in 
London is now finished, and its statistics have been com. 
piled. By far the most successful opera of the season is 
‘Cavalleria Rusticana,’’ which has been given 46 times. 
Next follows ‘* The Daughter cf the Regiment,’’ which has 
been given on 36 and ‘** Carmen ”’ on 33 occasions. ‘' The 
Bohemian Girl” (particularly on Saturday nights) pre- 
serves in the provinces the popularity which has altogether 
departed so far as the metropolis is concerned. It has 
been given 20 times. So alsohas ‘ Faust,"’ while ‘‘ Aida’’ 
has been given 19; ‘‘Romeo”’ has fallen to 17; * Les 
Huguenots’’ has been performed 13; ‘Fra Diavolo,"’ 10; 
‘The Talisman,’’ 9; ‘* Maritana,’’ ‘*The Lily of Killar- 
ney,” and ‘*Le Domino Noir,’’7; ‘‘1! Trovatore,”’ 8, and 
**Don Giovanni,”’ 5 times. 
tory are ‘‘La Traviata,’’ ‘* The Elixir of Love,’’ ** Mignon”’ 
and ‘* Figaro,’’ which have each been given twice. 


The other operas of the reper- 


Paris News.—Paris, June 20.—Bertrand continues to 
be happy at the Grand Opéra. Caron fell the other day in 
her dressing room, and the singer was so bruised that she 
had to go to bed, and Bosmann took her place as ‘‘ Salamm- 
It was the first off night for the Opéra and the house 
No one thought of exchange of tickets or of 
Yet everyone knows that Caron 


bo.” 
was packed. 
asking for money return. 
makes the interest of the score almost all her own. 

As an offset to Reyer’s triumph the management have 
revived ‘Sylvia,” given sixteen years ago. The ballet 
has since listened to its exquisitely melodious dance music 
all over the world ; it has been played by the most famous 
orchestra and jerked out in the very worst café concerts ; 
every school girl murders the waltz, and all with equal mis- 
understanding. Nevertheless, from some reason or other, 
“Sylvia ’’ has been neglected at the Opéra and ‘* Coppelia,”’ 
which scarcely made half a success at first, has reigned 
triumphantly meanwhile. Perhaps it was caprice de femme 
ou de danseuse, but in any case the originality, the joyous 
youth, and the charm of Delibes’ music seemed to be new, 
and the enthusiasm was great. All the first act, with the 
slow waltz coming after the fanfare, was immensely liked ; 
and Mauri satisfied even her best friends. The Ethiopian 
dance, the brindisi, the Bacchus song carried the triumph 
to the celebrated pizzicati. 

In contrast to ‘‘Sylvia’’ the management undertook a 
serious task. To honor Mr. Charpentier, a new and young 
prix de Rome, it was decided to give a public hearing to his 
** Vie du Poéte.’”’ Besides the solemn necessity for a care- 
less audience to listen to a style of composition and music 
quite out of the ordinary limit, it became necessary to ask 
the orchestra to come to the stage and the chorus to take 
This was indeed a revolution, 





the place of the orchestra. 
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and all hands refused there and then, 
true gossip to show that with a subvention and with any 
any amount of supposed authority Bertrand cannot do all 





I give this bit of 


that he pleases. 

The chorus immediately asked for 30 extra francs for 
inasmuch as they were to dress in 
their this made 3.000 {rs.; the man- 
agement compromised for one-half that amount. Then 
the orchestra demanded 20 frs. each because their contract 
did not oblige them to play upon the stage behind the foot- 
lights. Mr. Bertrand wisely concluded to give up the prix 
de Rome and his poem, but this ruined all the hopes of poor 
Charpentier, Half the orchestra knew the composer well; 
they were all children of the conservatoire, and the mu- 
The vote 


each representation 


own citizen's robes; 


sician determined to appeal to their camaraderie. 
was taken, and almost unanimously the orchestra decided 
to oblige a fellow artist, but not the direction. This leaves 
a serious question unsettled, and shows how very little 


real power the operatic manager can claim. Not only does 
the Comédie seem to be lawless, but the Opéra strikes out 
in a bold way for special arbitration for each new case in 


point. 

Charpentier is about thirty years of age. Originally from 
Lorraine he is now a Frenchman, for his father—a baker, 
and very poor—came to France after the war, bringing his 
wife and his only child. The father settledin Tourcoing, and 
that town sent the lad to the conservatoire here to study, 
where he soon sent flying the cherished violin and devoted 
himself to composition. The town of Tourcoing groaned 
in despair, but they are now lighting fireworks and build- 
ing triumphal arches. 

There are four parts in the work of Charpentier. The 
first tells of the enthusiasm of the poet; the second, of his 
doubts ; the third, of his incapacity, and the fourth, of his 
careless life passed in dissipation and pleasure. The poem 
is worthless ; and the music, while of elevated inspiration 
and serious power in many numbers, is not of the kind to 
invite the study or retain the attention of a mixed aud- 
ience. The artist has brilliant qualities, but whether these 
partake of profound study or of sudden inspiration re- 
mains to be seen. 

Patti's Haperience,—Patti says it is easier for a 
singer to memorize her role than for an actress, because 
the music helps the singer to remember the words of the 
libretto. 

Awful,—lt is estimated that in round numbers 1,000,000 
copies of ‘*Comrades’’ have been sold, 850,000 copies of 
** That Is Love,"’ 750,000 copies of ‘*Oh, What a Difference 
in the Morning,"’ and 500,000 copies of ‘I've Worked Eight 
Hours This Day.”’ It pays to write a popular song. 

Their Profits,—The De Reszké brothers are said to 
have netted something like $125,000 in this country last 
season. 

Lamperti’s Money.—Lamperti, the world famous 
teacher of singing, left a fortune of $20,000. 


The Kaiser KRicks,—The Kaiser has brusquely re- 
jected the petition of the Prussian military choirs, consist- 
ing of four cavalry and three military bands, for leave of 
absence to visit the Chicago world’s fair. Some of the 
men are excellent musicians, and it is said that the military 
authorities were afraid that inducements held out in 
America might tempt them to desert. The famous Ham- 
burg Philharmonic, Orchestra has been engaged instead. 


From Berlin. 
What Americans Are Doing. 





A’ account of a recent concert in Berlin, in 
which the Misses Ottilie and Rose Sutro, daughters 
of Otto Sutro, of Baltimore, participated, reached us this 
week, and it certainly indicates that these talented young 
ladies and musicians have been devoting their years of 
study, under Prof. Heinrich Barth, with such zeal and in- 
telligence as to produce the very best results. The concert 
was attended by such celebrities as Spitta, Max Bruch, 
Joachim and Haussmann, Spitta said to the young ladies: 
**Loongratulate you; you have acquitted yourselves ex- 
tremely well.’’ Max Bruch said: ‘* You played beautifully, 
superbly, ensemble perfect, so finished musically.” 

These remarks were addressed directly to the young 
ladies. While they are to be commended for their success, 
which is the result of talent and work, they must also be 
congratulated upon the fact that they enjoy the instruc- 
tions of such a remarkable teacher as Heinrich Barth. 

Boston “ Musical Herald ” of July makes 


HE 
T a direct attack upon F, X. Arens, who has re- 
cently been exploiting himself as arepresentative American 
musician and composer in the large cities of Germany, and 
goes so far as to assert that he is a‘ pretender” and 
*‘ought to be repudiated,’’ and the ‘* Musical Herald” 
thereupon repudiates him. This paper has been giving 


Where Is the Evidence ? 


Arens a great deal of space gratuitously, and if the 
** Herald’ can prove what it says and produce the evidence 
Tue Musicat Courter will join in its repudiation of Arens. 
It is our opinion that Mr. Arens is not a wise or a judicious 
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COURIER. 














man, but we have failed to find wherein he is derelict in 
the sense of honesty of purpose, or where the individual 
axe is he is grinding. Is there such an axe? 


Correspondence. 


Detroit Music. 
Derrorr, Mich., June 20, 1892. 

HE closing recital of the Mehan School of Vocal Art 

took place at the Detroit Opera House last Thursday evening, 

when a large audience was assembled. The program comprised several 

vocal solos and selections by the Mozart Club, Mehan Ladies’ Quartet, 

Schumann Quartet and Mozart Male Quartet, which were much ap- 

plauded for their efforts by their friends. Mr. Julius V. Seyler contributed 
with a group of piano solos, 

The various music schools of the city are preparing for their annual 
summer vacation and the final concerts are numerous ; among the most 
impor ant were Miss Kate Jacobs, of the Conservatory of Music, who gave 
with her pupils a very interesting program in the Detroit Opera House, 
Mr. Wm. Luderer's pupils’ class ably assisted with several selections. 

Mrs, M.W. Publ gave a piano recital at Schwankovsky's Hall, under the 
auspices of the Detroit School of Music, last Friday afternoon. Mrs. Publ 
gave several selections from Schumann, Schubert, Chopin and Liszt, and 
her playing reflects much credit on her teacher, Mr. F. Apel. 

Miss Katharine Burrowes, of the conservatory, presented a good pro- 
gram with some of her pupils last Monday afternoon, The final number 
was a trio, op. 61, by Forsters, played by Miss Rose Pengeot, Mr. Abel and 
Miss Leggett, which was admirably rendered. Miss Belle Toothill contrib- 
uted with two charming ballads. 

The last pupils’ concert of the Vet Musical Academy will take place 
June 90. 

Prof. Felix Lamond, a thorough musician, pianist and organist of 
Christ Church, has been added to the Vet Musical Academy faculty. 

Toosto. 
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Ottawa (Canada) Music. 

ITH the opening of the summer comes the closing 

of the schools with the attendant satellites yclept “ closing ex- 

ercises.’’ The Canadian College of Music gave its final monthly concert 

at the end of May, and now the Krause School of Music has given four 

different closing concerts, at which all its pupils have exhibited their pro- 

ficiency. On the 18th Miss Lampman's pupils gave evidence of the careful 

training of their clever teacher, and played a program studded with 

the names of Clementi, Paderewski, Gade, Chopin, Hyllested and 

Beethoven, the final * tour de grfice "’ being detailed to Miss Ridout, who 

played Beethoven's sonata in A flat, op. 26, andante con variazioni, 

scherzo, ** Marche Funébre "’ and allegro, followed’ by Chopin (a) two pre- 

ludes, (b) etude in C sharp minor, a very difficult and excellently ren- 
dered effort from all points. 

On the 23d the junior pupils gave a very good account of themselves; on 
the 25th Mrs. Sanders’ pupils held the boards and gave a very creditable 
vocal performance, and on the 20th Mr. Ernest White's pupils gave an 
equally good hearing to as large an audience as has attended the previous 
recitals. 

1 hold it to be decidedly injudicious to, so to speak, ** taffy’’ everything 
that I have the pleasure of hearing, as do our daily papers. Asa matter 
of course some efforts in these cases were more meritorious than others, 
but the whole was characterized by a good degree of excellence, anda 
most important fact is indubitably established, and that is that whereas in 
the past students enough to sustain one school of music appeared to be an 
impossibility, now two high-class establishments are supported, and 
liberally, too. Tis is very significant, pointing as it does to a decidedly 
healthy increase in the appreciation of music and a desire on the part of 
the people to embrace the opportunities afforded them of obtaining a high 
order of musical education, 

The event of the past month was emphatically Mr, Edward Lloyd's 
concert on the &th, assisted by Miss Theodora Pfafflin, soprano; Mr. 
Frank May, basso, and Miss Bertha O'Reilly, of the Canadian College of 
Music, as accompanist. I certainly will not require to add anything to the 
lustre that surrounds England's greatest tenor, ‘Edward Lloyd,’ and 
Miss Pfafflin is too well known to you to require more than mention, but 
of Miss O'Reilly a special word of high eulogium is due. Miss O'Reilly 
accompanied Mr. Lioyd almost at sight, for the music of recitative 
and aria “* Lend me your aid,’ Gounod, was only delivered to her the 
morning of the day on which the concert took place, and she accompanied 
Mr. Lioyd to bis own cordially expressed satisfaction. Of course there 
were other accompaniments, but the work in this particular instance made 
demands on the executant that could only be fulfilled by one of Miss 
O'Reilly's tried ability. Mr. F. C. Smythe, principal Canadian College 
of Music, also took part in Mr. Lloyd’s concert as accompanist, and ac- 

uitted himself in his usual masterly way. It is the intention of the 


Canadian College of Music next season to open classes in the evenings for 
instruction im orchestral music and instruments. Examinations for di- 





George Washburne Morgan. 











EORGE WASHBURNE MORGAN, organist 

and composer, died in Tacoma, Wash., on Sunday, 

after a painful illness, which was the culmination of a dis- 
order from which he had suffered for several months. 

With his daughter, Miss Maud Morgan, the harpist, he 
was making a concert recital tour of the Pacific States, 
having left New York about April 20. His last public ap. 
pearance in this city was at a series of five concerts given 
by him and his daughter at Chickering Hall just prior to 
starting on their Western tour. It was at the last of these 
concerts that he was taken ill, but he felt sufficiently re- 
covered to begin his trip. 

Mr. Morgan was born in Gloucester, England, in 1823, 
and evinced a talent for music in his boyhood. At the age 
of eight he played the organ in public; at twelve he was 
assistant organist at the Gloucester Cathedral, and at four- 
teen he had charge of the boy choir in the cathedral. 
From Gloucester his fame spread, and in 1851 he held two 
positions as organist in London. Sir Henry Smart at that 
time was the organ genius of England, and he looked on 
young Morgan as his rival. He was more than that; he 
proved to be his peer, In acompetitive performance with 
Sir Henry the young man won the position of organist to 
the Harmonic Union of Exeter Hall, and a little later he 
had the pleasure of listening to the London Harmonic 
Society of 800 members produce an anthem of his. 

In December, 1853, Mr. Morgan became a resident of 
this city. He was organist at St. Thomas’ Church, at 
Grace Church, at the Reformed,Dutch Church, at St. Ann’s, 
at St. Stephen’s, and for fourteen years at Dr. Talmage’s 
Tabernacle in Brooklyn. For many years he had been the 
organist of the Grand Lodge of the Masons of New York 
and also of St. Cecile Lodge. 

Mr. Morgan had written upward of eighty compositions, 
apart from his numerous songs. He was known the coun- 
try over as a most charming concert player, and wherever 
he went met with an enthusiastic reception. There wasa 
strong friendship between him and President Arthur. For 
a short time he was a soldier in the Union army. 

Mr. Morgan lived in a comfortable home at 219 West 
Thirty-fourth street. He leaves a widow, two sons and 
two daughters.—‘ Times.”’ 





The Arion Society in Berlin.—Berlin, July 11.—The 
reception of the Arion Singing Society of New York to-day 
was a success of the highest order. A thousand singers, 
with ‘* Hochs”’ and hurrahs, were on hand at the arrival 
of the special train from Hamburg. President Cornelius, 
of the United Berlin Singers, delivered an address of 
welcome and Director Richard Katzenmayer happily re- 
sponded. 

The singers, both hosts and visitors, then proceeded 
through the principal thoroughfares in 125 carriages, from 
which they displayed American flags in honor of the occa- 
sion. 

The concert given at Philharmonic Hall to-night by the 
New York Arion Society was attended by a vast throng. 
The hall was crowded almost to suffocation, and hundreds 
were turned away. The chorus was splendid, and was en- 
cored four times. Vander Stucken was heartily cheered 
and received two laurel wreaths. 

The soloists, especially Miss Maud Powell, were also the 
objectsof cordial demonstration. Minister Phelps, Consul 
General Edwards, ex.Senator Ingalls, Burgomaster Zelle, 
Max Bruch, and hundreds of Americans were among the 
audience. 

A’ great Commers festival will be held to-morrow in 
honor of the visitors. The only popular concert will be 
given inthe Tivoli, and seats have already been sold for 
an attendance of 5,000 —Cable Dispatch. 





plomas of the London College of Music are now going on at the Canadi 
college, and I shall have the pleasure later on of weer + of the 
results, EONATUS, 


— +o 


Plainfield (N. J.) News. 


THOROUGHLY appreciative audience of society and 
musical people assembled to enjoy the last song recital of the 
season given by Miss Blanche Fellows and selected pupils. She was as- 
sisted by Miss Lillian A. Force, Miss Edith Randolph, pianists, and Miss 
Anna Louise Teale, recitationist. The selected pupils were Miss A. Lill- 
ian Nicholl, Miss Maude Benton, Miss Mabel Ladd and Miss Imogene 
Smith. 

It will be impossible to fully describe the charming music which was 
played and sung on this occasion and the artistic manner in which each 
performer acquitted herself. Every part of the program was excellently 
carried out. The four songs from the German and the cavatina from the 
opera of ** Semiramide,”’ which Miss Fellows sang, displayed her beauti- 

ul voice and superior method to splendid advantage. Her pupils sing 
with remarkable sweetness of tone and freedom of expression, Those 
who will be fortunate enough to receive an invitation to the (recitals, 
which will be resumed in the fall, may be certain of passing a very 
pleasant aiternoon. 








Warren Davenport.—Warren Davenport, the music 
critic of the Boston ‘Evening Traveller,’’ was a visitor at 
this office yesterday. 

Director Parma’s Trip Abroad.—Mr. G. L. Parma, 
musical director of the New York German Conservatory of 
Music, sails for Europe to-morrow on the Normannia, and 
will remain abroad three months. 

EACHERS WANTED— Music School just opened, 

11 miles from New York city, wishes to procure 

a portion of the services of a male vocal teacher; alsoa 

violin teacher. Address, giving reference, experience, 
terms, &c., ‘* Music School,’’ Hackensack, N. J. 








A LIBRARY OF MUSIC. 


On your shelves are Shakespeare, 
Scott, Dickens, Thackeray and all your 
favorites in literature; these you have 
always by you and can enjoy when 
you please. But Beethoven, Wagner, 
Chopin and the many masters of 
music—for the works of these, when 
you desire to hear them, you are 
obliged to go to the concert or opera, 
and even then you are not permitted 
to make your own selections, but are 
compelled to listen to programmes 
arbitrarily arranged by others. If you 
owned an olian this would not be 
so. This instrument makes the master- 
pieces of music as available as those 
of literature; besides your favorite 
authors you can have your favorite 
composers, and no home need be with- 
out a complete musical library. 

It is always a pleasure to Peoples we 

a 


JZEOLIAN to those who favor us wit 
visit. 


The Aolian Co., 


18 West 23d Street, New York. 
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ESTABLISHED 1846, 





LARGEST HOUSE 


FOR 


Music Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 











LHIPsio, 
QERMANY, 





C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 


GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELIZABETH STREET), 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 
YOU KNOW THAT THE 


PALACE ORGANS 


|_ ORING & BLAKE ORGAN Co. 
OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 


WISSNER HIGH GRADE, 


MODERATE PRICE, 
296 Fulton St., 


BROOKLYN, N. Y. PIANOS. 























PIANO ORGAN CO., 


MANUFACTURERS OF 


THE NEEDHA 


THE NEEDHAM PIANO, 


Unexcelled for Finish, Durability and Tone. 


THE NEEDHAM ORGAN, 


Leads the World for Quality and Workmanship. 
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E. A. COLE, Secretary. CHAS. H. PARSONS, Presipenrt, 


HOME OFFICE, 292 BROADWAY, NEW YORK. 





FOREIGN AGENCIES: 


NEW ZEALAND—Mitner & Tuomrson, Christ- 
church. 


GREAT BRITAIN—Hewry Amorince, London. 

RUSSIA—Herman & Grossman, St. Petersburg and 
Warsaw. 

AUSTRALIA—Svtrtown Bros., Melbourne 

GERMANY—Boume & Son, Gera-Reuss. 


A CELEBRATED CASE 


I8 MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 
Grand Rapids, Mich. = 


INDIA—T. Bevan & Co., Calcutta 
BRAZIL—F. Ricuarps, Rio Janeiro 
(For American Agencies address How 


ne Office as above.) 





ADOLF NIEMANN, 
MANUPACTURER OF 
Piano + Hammers, 
34 KOEPNICKER STRASSE, 
BERLIN, GERMANY. 
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This paper has the Largest Guaranteed Ona of any Journal in the Music Trade. 
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JULY 18, 1892, 


at the world’s fair in the Chicago 
letter published on another page of this paper. 
FFICIAL 


0 that Steinway. & Sons have been appointed pur- 
veyors to their Majesties the Emperor and Empress 


HERE is some important information about ex- 
hibiting space 


+e 


notification has been issued to the effect 


of Germany. 


with his family at Richmond, Va., 
on such an extensive scale that he 


oT, 

PETER DUFFY, president of the Schubert 
Piano Company, is spending a short vacation 
but his preparations 
for fall trade are 
will return this week to give them his personal atten- 
tion, 

HE W. W. Kimball Company, of Chicago, started 
T out to make 5,000 pianos this year. We learned 
on a Western trip last week that on July 1 the pro- 
duction of the first six months of the year ex- 
ceeded the allotment, and that should the pressure 
continue the output would be nearer 6,000 than 5,000 
for 1892, 

aad 


(fPHE Legend of Chiabos” is the title of a little 

T pamphlet just issued by the Wilcox & White 
Organ Company. It is a curiosity typographically, so 
far as music trade publications are considered, and 
ite chief feature, aside from the novelty, is the mod- 
est way in which other people are permitted to express 
their opinions of the « Symphony,” while so little is 
said by the manufacturers, 


=“ 
M R. FOX should hurry back from Europe to take 
The last number was a 
stupid defense of the fraud stencil, which might alien- 
ate a good many legitimate piano manufacturers un- 
less a stop is put to that kind of indorsement. Un- 
for 


charge of his paper. 


der Mr, Fox's regime no such vigorous fight 
stencil fraud pianos would be indulged in, for Fox 


knows where his bread is buttered. 
=+> ae] 
Some unscrupulous piano men in Western and 
Northwestern Ohio are again engaged in that 
old trick, exposed, of using a “ rat- 
ing" card of the quality of pianos published five or 


frequently 


six years ago by a paper in this city called «The 
Earth,” a kind of sheet something like those stencil 
music trade papers, a sheet without influence or cir- 
culation, a sheet conducted for the purpose of aid- 
ing and abetting fraud and stencil fraud, just like 


some of these music trade papers that defend stencil 
frauds, 


Thie “rating” card is a fraud and a delusion and 
asnare, No attention should be paid to it. We 
shall not pay any attention to it, but leave it to our 


stupid contemporaries to refriné it, and thus do more 
harm than the original “rating " card itself does. 








R. ‘BRE TT, of the Breit Piano Company, is at his 
M home in Cleveland, and has one of his patent 
pianos in that city on exhibition. It seems rather 
like a forlorn hope to waste time in such a desultory 
fashion for the purpose of introducing a new tuning 
device. Weare not questioning its merits at all, but 
the fact that its practical application would increase 
the cost of the piano beyond the commercial or 
technical gain the invention offers makes its adop- 
tion apparently hopeless. 

or 

HERE is no truth in the rumor set in circulation 
E last week as to the establishment of a branch 
factory or a new plant by the B. Shoninger Company 
at Chicago, At least up to the present time no defi- 
nite steps have been taken. While the B. Shoninger 
Company is progressive and enterprising, and while 
the sale of both their pianos and organs from the 
Chicago store has largely exceeded their hopes, they 
are, nevertheless, well qualified to cope with their 
trade with the facilities of their enormous works in 
New Haven. 

or 

HE black case is going ; it is about leaving us, hav- 
T ing been driven out by the slow inroads of the 
mahogany and the walnut. The ebonized, the rose- 
wood finished, the dark, the black piano is slowly 
gathering itself to its ancestors or joining the 
veteran brigade of squares. The fashionlies strongly 
in the direction of mahogany with American walnut 
as a good second ; American oak is a favorite and so 
is English oak to a limited extent. Maple, ash, satin 
wood and innumerable varieties of fancy woods— 
frequently woods of the same tree being designated 
by three or four different names—are used in large 
quantities, but the black piano is going. 


ore 
IANO and organ men, while they were not too 
P numerous at Cleveland during the Music Teach- 
ers’ National Convention last week, made up in qual- 
ity what was lacking in quantity. Here are the names 
of some of those who put in an appearance: 
Mason, Henry L.........) 


Das or OT Bek eccnegectsecth Mason & Hamlin O, & P. Co. 
Mason, Daniel........... § 
haga he th ans Ue ee Farrand & Votey O. Co. 
a v.00 6:5 0c sede Recent ‘ 


dads eau Hallet & Davis Co. 


GE I ice disvidckensesqaviis edhe boslsetVe H. F. Miller & Sons P. Co. 

SN 5. Scan uae) 1Ea bale pVeocdonces ce Gildemeester & Kroeger. 

MN Td 4; pds v0 05s06bb0 SRAERA nic esi> cv cows Blasius & Sons. 

Weber. C, J. .cseeassic- = : 

iii, Ie... t ORES SEeaee C. J, Whitney Co., Detroit. 
Se 


F fyaataiacemag oaade is made that application for 

space in the musical department of the Manu- 
factures and Liberal Arts Building of the Columbian 
Exposition will be received up to July 15, and the an- 
nouncement will probably be followed by another to 
the effect that the time has been extended until 
August 1, As yet it is impossible to obtain any 
definite information on the subject. The apportion- 
ment of space has not been made and there seems to 
be small prospect that the music trade will know how 
they stand in the matter for some time to come, The 
effect of all this procrastination and general indefi- 
niteness will surely work to the detriment, if not to 
the ultimate abandonment, of any adequate exhibition 
of musical instruments. 








A Reward Withdrawn. 
HE following letter from the Whitney & 
Currier Company explains itself : 
Torxpo, Ohio, July 8, 1892. 
Editors Musical Courier: 

In August of last year we offered through the col of your 
paper a reward for the apprehension and arrest of one A, C. Weyburn, 
formerly our agent at Findlay, Ohio. Please in your next issue notice the 
withdrawal of the reward and oblige Yours very truly, 

Tue Wuairney & Currier Company, 
W. S. Tuel, Treasurer. 


luahl, 











I, N. Camp, of Chicago, is East. It is reported that Mr. Camp is 


about to start the manufacture of pianos. We hope this is true, 





Geo. W. Lyon, 


PATENT PIANO. 


LYON, POTTER & CO., warner av. 


This is an advertisement from the Chicago « Even- 
ing News” of July 7. The advertisement states what 
is not true. Mr. Lyon may own a patent, or a 
thousand patents, but there is no Geo. W. Lyon piano, 
except a bastard stencil box. Mr. Lyon is not a piano 
manufacturer. Mr. Lyon is lying when he claims 
that he is a piano manufacturer, and he does make 
this claim by the implication contained in the above 
advertisement. 

The Camp Stencil. 

The other box advertised in Chicago and sold from 
headquarters there is the Camp & Co, painted stencil 
piano. It is another humbug just like this Lyon 
patent piano. Mr. Camp does not manufacture Camp 
& Co. pianos. He buys them, and buys them where 
they can be had for the least money. These Camp 
& Co. and Lyon pianos are the veritable trash like 
Beatty trash, like Swoger trash, like Mozart trash, like 
Linn trash, like music trade stencil editors—trash. 

Men like Geo, W. Lyon and I, N. Camp have no 
right to presume that their prominence and prestige 
can protect them when they engage in stencil traffic, 
while poor, deluded, ignorant asses like Beatty and 
Swick are hammered over their heads for doing the 
same thing done by Lyonand byCamp. We do not 
propose to and we never did make any distinctions in 
this stencil warfare. We put them all in the same 
bag—Lyon, Beatty, Camp, Swick, Swoger, u/ supra. 








CAUTION. 


ARTIES about purchasing Lindeman pianos 
P should be careful to get the legitimate Linde- 
man. There is a firm named Lindeman & Sons, Cin- 
cinnati, but they are not the successors of the old house 
of Lindeman. The successors of this firm (estab- 
lished 1836) are the Lindeman & Sons Piano Company, 
Brook avenue and 147th street, New York. These 
are piano manufacturers. 

Lindeman & Sons, of Cincinnati, claim to be piano 
manufacturers. Purchasers should ask them where 
their factory is located. Stencil pianos called Linde- 
man & Sons are made in Cincinnati by piano makers 
of the $100 apiece type. 

The legitimate Lindeman piano, made in this city 
by the Lindeman & Sons Piano Company, Brook ave- 
nue and 147th street, is high grade, while the stencil 
Lindeman is “ bum.” 

Beware! See that you get the right piano. 








The Goggans Invade Dallas. 
Gatveston, Tex., June 29, 1891. 
HOS.GOGGAN & BROTHER, the Texas piano 
organ and music house, not being satisfied with their 
branches at San Antonio, Houston, Austin, Waco and the 
parent house in Galveston, have leased a large three story 
building in Dallas on Elm street, in which they intend carry- 
ing a complete line of musical goods. The building hasa 
frontage of 25 feet and is 180 feet deep. The Goggans will 
open their Dallas house about September 1. 

This firm feels that the pianos and organs for which they 
control the agencies for the entire State should be better 
represented in Northern Texas than could be done by the 
houses they have already opened in Southern and Middle 
Texas. 

The Dallas dealers had inferior facilities and advantages 
to handle this trade on account of the difference in dis- 
tance, the traveling agents of the house being 315 miles 
from headquarters. 

Mr, John Goggan will leave for the North early in July 
| to select the stock for the Dallas house. 
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CHASE BROTHERS PIANO CO. 


MANUFACTURERS OF 


Grand and Upright Pianos. 


Muskegon, Mich. Grand Rapids, Mich. Chicago III 
a W ENGL Aj LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 


MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 
LIVE PIF AGENTS WANTED. 


amply repaid by a careful investigation. 
SEND FOR CATALOGUE. MAILED FREE. 


NEW ENGLAND PIANO CO.,* * oasFonRee™ 
STERLING WEG¥Ax« co 


























262 and 264 Wabash Avenue, CHICAGO, ILL. 








Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New a 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin, The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


AUBURN, N. Y- 


THOMAS MUSIC CO., 843 Broadway, New York, Gen’! Eastern Agents. 


THE VOGALION ORGAN. 


The Most Important and Beautiful Invention In the Musical 
World of the Nineteenth Century. 








The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON & RISCHI, 


D GET PRICES. 
EVERY DEALER SHOULD EXAMINE THESE PIANOS AND @ WORCESTER, MASS. 


Tet STERLING CO. FR ee er mate tern 


FAOTORIES AT DERBY, OONN. 


Hoh ona ROBT. M. WEBB. 


MEHLIN 


_ Pianos. CLOTH, FELT / 
====" PUNCHINGS. 


. CENTURY PIANO COMPANY.| paper PIANO COVERS-Pat'd March, 1892. 


MINNEAPOLIS FACTORY: MINNEAPOLIS OFFIC ES AND WAREROOMS: 


Cor. Main, Bank and Prince Streeta. CENTURY HALL, cor, Fourth St.and Kirst Ave., South, 
NEW YORK FACTORY, WAREROOMS AND OFFICES 1352 FULTON STREET, eg BROOKLYN, N. Y. 


461, 463, 465, 467 WEST FORTIETH STREET, cor, 10th Avenue. 


WOUDWARD& BROWN PANO? == 


BOSTON, MASS. 
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UPRIGHTS IN LATEST STYLES 
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Some New Enterprises. 
HE New York “Evening Post” says that a 
factory for the making of piano furnishings is build- 


ing at West New Rochelle, N. Y, Between 50 and 100 
hands will be employed in October, 
“eee 
The Oswego, N. Y., “ Palladium” of recent date 
says that ‘‘Mr. Frank Farrell, secretary of the Business 


Men's Association, received a letter from O. C. Klock and 


C. RB, Stevens to-day stating that they would be in the city 





the forepart of next week and complete negotiations for lo- | 


cating their organ factory in this city. This is another in- 
dustry that Oswego people should do all in their power to 


promote. There is no reason why a factory of this kind 


should not prosper in Oswego.”’ 

Is this the Oswego organ factory that has been so long 
proposed? We know of no U, C. Klock connec ted with the 
music trade, except the gentleman from the West who has 
been traveling for the Braumuller Company, and of whose 
resignation no notice has been made public. Weshould be 
glad to receive further particulars. 

We should be additionally obliged for a true statement, 
since after writing the above there come to hand these two 


items from papers in Marietta, Ohio, dated July 7: 


and grands, while there are separate rooms, several of them 
furnished with draperies and furniture, showing special 
styles of fine Steinway and Chickering pianos. 

The change has proved a great success, and theimproved 
facilities for showing pianos, together with the comfort and 
convenience of purchasers, have resulted already ina ma 
terial increase in their sales, Another floor in this fine 
building is devoted to second-hand and square pianos, still 
another one to a large and varied assortment of organs, 
while another floor is occupied by the principal music 
teachers of Minneapolis. 

So intimately and so widely is the firm of W.J. Dyer & 
Brother associated with the musical life of the great terri- 
tory in which they operate it becomes a pleasure to record 
every advance that they make, like this Minneapolis move. 


| There are still other steps that they have in contempla- 


A communication {rom the board of improvement trustees in regard to 
the location of an organ manufactory here by Messrs. C. R. Stevens and 
0. C, Klock was read, A resolution was passed indorsing the action 
taken by ihe trustees and pledging the support of the council. 

The organ company is now a settied fact, Mr, C. R. Stevens left Mon- | 
lay for Chicago and other cities to inspect the large organ factories and 
purchase material, &c, On his return the location will be settled, and it 
would be a good investment to any locality to donate a site, as property 

uld increase in value rapidly. Send in your offers if you have any, as 


to secure it yet The present plans show that the plant 


They intend to make ita model factory 


there is a chance 


will cost about $12,000 


sr ef 
A stock company consisting of J. H. Grafton, Dr. Morri- 
gon, A. D. Follett H, S. Saroni has been formed at 
Marietta for the manufacture and sale of Saroni’s new musi- 


and 
cal instrument, the key zither. 
ser 

The “ Statesman,” of Salem, Ore., is responsible for 
the assertion that **Cramer Brothers have at Falls City a 
complete outfit for the manufacture of organs, and will 
have their plant in readiness to run by fall. They think 
Oregon oak superior in qualify to that grown in the Eastern 
States,."’ 

There is no particular reason why good organs should not 
be made inthe extreme Northwest, and Cramer Brothers 
should enlighten the trade as to their plant and plans. 


A Couple of Fires and Some Acci- 
dents. 

N the great fire that swept out so much valu- 

able property at St. Johns, Newfoundland, Chute, Hall 

& Co.’s organ factory was totally destroyed. A statement 


of their loss will come later. 
*e @ @ 


A couple of thousand miles from St, Johns, at York, 
Neb., the music store of Mason Brothers was fired by an 
incendiary, but the prompt arrival of the citizens’ fire de- 


partment prevented any but slight damage. 
se # 


A, W, Battey, an employé of Wegman & Co.'s, at 
Auburn, N, Y., piano factory, ran the spout of an oil can 
clear through his hand on Saturday, June 27. It will dis. 


able him for some time. 
see 


A young man named Charles D. Johnson, aged 
22 years, who had worked in the Oneonta factory of the 
McCammon Piano Company, was killed while walking on 
the railroad track Tuesday evening, June 21, being run 


nto by a passing train. 
see 


John Jones, a workman at the Springfield, Ohio, 
piano plate factory of Wickham, Chapman & Co, while 
passing a tempering vat filled with boiling water, the 6th 
inst., fell in, and was so horribly scalded that he will die. 
The flesh of one leg was cooked until it dropped from the 


bone. 


Another “ Dyer” Improvement. 
W J. DYER & BROTHER have recently 

» been making some important changes in their 
Minneapolis warerooms, As is well known, they occupy 
the whole of a large building, 50 feet front by 150 feet deep 
and five stories high. It is located in the famous Syndicate 
Block and in the heart of the best retail business of the 
city. 

Formerly they had piano rooms occupying one-half of the 
firat floor, but owing to the noise from the street and the 
disturbance arising from passing to and fro to the sheet 
music and small instrument department, they have recently 
removed the piano stock to the second floor, The entire 


second floor is now devoted to this department of the busi- 
ness, and it may truthfully be said that the firm have one 
of the finest piano warerooms to be found in the Northwest. 

The front hall contains a large assortment of uprights 








| 
| 
| 





tion, which will in time be made public, and which will 
eventually make the name of the ‘‘Dyers "’ as famous the 
country over as it now is within the limits of the ‘* North- 
west.’’ 


Mr. Moller Married. 


Mr. and Mrs, Sherman Greenlund 
announce the marriage of their sister, 
Julia May Belle Greenlund, 


to 


Mr. M. P. Moller, 
on Wednesday, Fuly sixth, 


Eighteen hundred and ninety-two. 


e+e eee 


Warren, Pennsylvania, 


: At home, 
4 after July twenty fisth, 
at th 
Hagerstown, Maryland. 


Baldwin, 








Pleased Her Majesty. 


The Empress of Germany the Proud Possessor of a 
Packard Organ. 





HE local management of the Fort Wayne Or- 

gan Company yesterday received a letter trom one 

of their leading European correspondents, from which we 

are permitted to make the following highly flattering ex- 
tract: : 

‘You will be glad to hear that I have been able to get 
one of your instruments for the private house of Her Impe- 
rial Majesty the Empress of Germany, who is exceedingly 
pleased with it. It was really intended to be given toa 
charity in which the Empress was interested; but Her 
Majesty liked it so much that she desired to keep it for her 
private apartments, and I dare say you will sell some more 
on account of this.’’—Fort Wayne ‘' News.”’ 


Rare Chance. 
IVE, intelligent, middle aged business man 
with long experience in the piano and kindred trades 
of America (12 years) and Europe (nine years) seeks per- 
manent connection with a good house in any part of the 
Union in any appropriate capacity. Educated, fine lin- 
guist, good writer and talker, hard worker of strictly busi- 
ness habits, easily posted, equally familiar with office, road 
and factory duties. Can reach foreign markets. Can 
take an interest. Will start low if good prospects ahead. 
Best reference. For particulars apply to THe Musica. 
Courier, New York. 








—The Middletown, Ohio, “‘ Journal" makes the important announce- 
ment that Messrs. J A. Fritch & Co., of that place, have purchased a 
new piano wagon which, it is said, attracted much attention. (** Art 
Journal,"’ please copy.) 

—The annua! picnic and summer night's festival of the employés of 
George Bothners’ action factory will be held on Saturday, July 16, at 
170th street and Third avenue, and all who are looking for a good time 
are invited to be present. 

~—H. G. Ellmore & Co., who recently suspended business in Denison, 
Tex., will resume business in Denison, Tex., by October 1. All indebted- 
ness will be paid within six months from October 1, 1892. Mr. H. G. 
Ellmore is now in the East arranging with factories, 

—Weber & Newell are finishing the pianos left at,the Staderman factory 
at Clyde, Ohio. There are about 90 of them. Mr. Newell isa live piano 
man of Findlay, Ohio; Mr, Weber a bloated bondholder, It is not known 
whether they will continue piano making after completing these pianos. 

~The Rockford Piano Company, of Rockford, Ill, with a capital of 
$50,000, has gone to the wall, and when the sheriff on July 1 went to at- 
tach the concern's effects it was found that most of the stock and material 
had been shipped away. It now transpires that the company has “slid” 
to Kenosha, parties there having offered them a considerable bonus to 
transfer their plant to that city. 

Mr. J. BE. Harriman, Jr., of Harriman Brothers, civil engineers, has a 
machine of his own invention on exhibition at his office, 196 Summer 
street, Boston. ‘He calls ita“ harmonigraph.”’ It is a piano typewriter. 
The instrument is mounted on a telescopic frame, and as the b.ank paper 
runs through it it rules the paper and produces upon it an exact repre- 
sentation of the notes struck by the performer. Mr. Harriman has pat- 
ented his invention in the United States and in eight foreign countries. 





O"Z of the most noticeable and consequently most 

effective advertising signs in New York is that 
on the old Decker Brothers Building on Union square, 
now being altered—a point which is passed daily by 
thousands of people. 


a 


ELLER BROTHERS & BLIGHT, of Bridgeport, 
K Conn., are making a 6% octave piano for studio 
and renting purpose, and are doing a large business 
in this specialty. These small uprights are not in- 
cluded in their regular styles of pianos, which are all 
made in conformity with the modern uprights in gen- 
eral. Keller Brothers & Blight are enjoying a fine 
trade. 








The Trade. 


— J. A. Kieselhorst, of St. Louis, wasin town early in the week. 

—Harry J. Raymore, of the Shaw Piano Company, Erie, was in town 
on Monday. 

—Mr. George W. Lyon, of Chicago, is expected to be in New York 
this week, 

—Muir Wood, an old music publisher, of Glasgow, Scotland, is dead at 
the age of 87. 

—E. A. Wilson & Co., of Franklin, Pa., are about establishing a branch 
at Warren, Pa. 

The Meinberg Company, of Omaha, is reported closed under a $700 
chattel mortgage. 

—W. H. Higgins & Co. is the name of a new music house opened on 
July 4at Nashua, N. H. 

—West Rutland, Vt.,is proud of a new piano and organ store just 
started there by B, G. Long. 

~Ion Arnold, formerly salesman with Lyon, Potter & Co., of Chicago, 
is East in quest of a position, 

~Mr. Cordes, of C. Kurtzmann & Co., Buffalo, returned to his office on 
Monday to resume his duties. 

—Mrs, Albert Krell, Sr., and Herman Krell, of Cincinnati, Ohio, have 
gone to Rockaway for the summer. 

—Geo, N. Grass returned on Saturday froma run through Pennsylvania 
in the interest of the Steck piano. 

—A judgment of $615 has been filed against J. H. Mooney, dealer in 
musical instruments at Orlando, Fla. 

—Mr. J. V. Steger, of Chicago, is in the East on business, and was in 
New York on Monday and Tuesday last. 

~-Benj. Curtaz, of San Francisco, telegraphed on Tuesday for 4 Steck 
uprights and 1 baby grand in fancy walnuts, 

—Among the many visiting dealers in town this week is Mr. Mark 
Ament, of Peoria, Ill., who will be here for some time. 

—Mr.G. W. Wright, at present engaged in the furniture business, will 
shortly open a piano and organ store at Salisbury, N. C. 

—Mr. John McLaughlin has retired fiom the Woodward & Brown 
Piano Company. Mr, McLaughlin has acquired a competency. 

—§. R. Perry, of Scranton, Pa., will have on exhibition in this city next 
week a piano in which his Link repeating action has been placed. 

— August Gemlinder, Jr., is laid up from the effects of a minor operation 
performed on his left hand. He will be about attending to busi ina 
few days. 

—Mr. Hugo Worch, the Washington agent of the Sohmer piano, left for 
Europe on July 7. He will spend considerable time at the Vienna Music 
Exposition, 

—Geo. L. Garrett, formerly in the employ of D. H.' Baldwin & Co., of 
Louisville, Ky., has accepted a position with the Coggswell music house, 
of Wellington, Kan. 

—Mr. Adam Schaaf, of Chicago, was in town last week, and will remain 
here for some time, visiting the adjacent pleasure resorts and incidentally 
transacting some business, 

—John Christman has purchased the scales and unfinished stock of E. 
G, Newman, the piano manufacturer of 42 East Thirteenth street, and 
will hereafter make goods under his own name. 

~The United Piano Makers of America will hold a picnic and summer 
night's festival on Monday, August 1, at Brommer's Union Park, 133d 
street, Southern boulevard and Willis avenue. 

~—Mr. H. W, Metcalf, of the Metcalf Piano Company, of Rochester, 
N. Y.; Mr. Blight, of Keller Brothers & Blight, Bridgeport, Conn., and 
Mr. H_ H. Northrop, of Chicago, were in town last week. 

—E. V. Church, of the Root & Sons Music Company, of Chicago, is still 
confined at the Emergency Hospital in that city and is reported to be 
rapidly recovering from the recent operation on his kidneys. 

—The N. Lebrun Music Company have made an assignment of their 
store at 506 Market street, St. Louris, Mo., for the benefit of their credit- 
ors, The assets are valued at $2,000 Emile Boulanger is trustee. 

—The W. W. Kimball Company, of Chicago, have opened another 
branch store, this time at Rockford, IIl., under the management of Mr. C. 
B. Detrick. Rockford will eventually have a plenty of piano enterprises. 

—Robert L. Loud, the energetic Steck agent of Nashville, Tenn., has 
been in the city for a few days. He reports a satisfactory business, but 
says that collections are very slow and that it is almost impossible to get 
money. 

—C. C. Harvey, of Boston, accompanied by his wife and his two daugh- 
ters, sailed for Europe on the City of Berlin to remain two months on the 
other side. His son, Winthrop Harvey, will conduct affairs during his 
father’s absence. 

—** Does your piano look blue?’’ ask the Diamond Polish Company, of 
Bridgeport, Conn. If so, they advise you to send fer a bottle of their 
polish. Anyone can use it, and the smallest size costs but 25 cents. Why 
not try a sample? 

ANTED—A young business man who can put $5,000 into a paying 
music business in a live Western city of 50,000 population. Object, 
to secure competent help and double capacity, ‘ K."" Musica, Courier, 
226 Wabash avenue, Chicago, III. 
W ANTED—We want four experienced and first-class traveling piano 
salesmen. We will pay salaries according to merits and give per- 
manent positions to good men. Send us references and state salary ex- 
pected. Thos. Goggan & Brother, Galveston, Tex. 
ANTED—Competent foreman for one of the largest piano factories 
in the United States. Must be thoroughly familiar with mill and 
case making and the contracting of piece labor ; also have general know!- 
edge of piano making. All communications confidential, Address *' Pi- 
ano,”’ care Tue Musicat Courier. 
ANTED-—A successful piano salesman of ten years’ experience on 
the road in Western States desires a position with a piano manu- 
factory as traveling salesman; first-class references. Address ‘* Sales- 
man M. P.,” care of this paper. 
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SHAW BOOM. 


RADE jealousy is as natural as the jealousy of 
He lovers. The average merchant envies his com- 
petitor who makes the sale they have mutually 
sought; the manufacturer is in this thing not unlike 
the merchant, and the piano manufacturer has con- 
sumed the same milk of human kindness that was 
presented for bibulous dispensation to any other kind 
of manufacturer, In that respect human nature is 
the same kind of human nature. 

But what has all this to do with the Shaw boom 
many will ask, Just this much: Trade jealousy has 
attempted to obscure the real facts connected with 
the marvelous rapidity with which the Shaw piano of 
Erie, Pa,, has risen into prominence ; trade jealousy 
would, very naturally, be doing this very thing, but 
trade jealousy shall not prevail to obliterate the facts 
and the truth, andto prevent THE MUSICAL COURIER 
from neutralizing the effects of this ingrained char- 
acteristic of humanity. 

It is not natural to suppose that rival piano manu- 
facturers will take time to get off a train and stopa 
few hours to examine a piano factory and the goods 
made in it; they go right ahead and visit their agents, 
dealers and representatives. But THE MusIcAL Covu- 
RIER stops off to visit piano manufacturers, and it 
did so one day last week, Erie being the point of final 
resistance, and it therefore becomes this paper to 
state in its columns some of the facts observed there. 
This it will do without mincing matters. 

The Shaw Piano Company has a big plant in Erie 
partly finished and in very and decidedly active condi- 
tion and part in course of construction. When all shall 
have been finished, about September 1, Anno Domini 
1892; the frontage of one wing will be 150 feet, the 





other wing 100 feet, L shaped, six stories and base- 
ment, with all the wood working machinery and so 
forth necessary. (We may say here for those who 
are not aware that it is obviously unnecessary to 
make mention of these apparent facts that to run 
these machines an engine is requisite, and to feed the 
engine with necessary steam to propelits action there 
are large boilers. The usual way to write up a piano 
factory that contains machinery is to say that there 
is an engine and that boilers happen to be there. 
This also happens to be the case at the factory of the 
Shaw Piano Company, and now we have said so in 
spite of our resolution to eliminate what is under- 
stood to be a matter of couse.) 

This parenthesis is invoked by the recollection of 
certain advertising principles Mr. Raymore of the 
company once laid down in our presence. ‘“ What 
am I advertising? A piano. Very well, that is un- 
derstood. Am I now going to waste time, space, 
money, &c., to tell people what a piano is? It’sa 
piano. The name of it is Shaw; it is made in Erie, 
That settles it. These are the three points and these 
three points I advertise "—and so he does, 

It is just the same in describing a piano factory, 
We say there is the wood working machinery neces- 
sary to make as fine a case as can be put up for 
United States money, paper or gold or silver, pro- 
vided that the silver is worth in a silver dollar as 
much as the gold is worth in a gold dollar. Very 
well, now. what is there in it to say that there is 
«“steen ” horse power engine and “steen” boilers ? 

They are putting up the large new wing in the best 
possible shape, and just to be in conformity with a 
modern first-class piano factory. Substantial, well 
lighted on all sides and supplied with all the latest 
appliances for the expedition of work and the com- 





fort and health of the men, the building will be an 
ornament and a source of pride to Erie, which is 
studded with large manufacturing plants. 

800 pianos a year is the output now of the Shaw 
Piano Company ; 2,000 a year is the objective figure. 
800 pianos of the quality of the Shaw are a large pro- 
duction, and the figures are absolutely true. 

The latest we have to say is that the Knight-Camp- 
bell Company, of Denver, has taken the Shaw piano, 
ordering 12 for the first shipment. ‘There are so 
many men constantly coming here importuning me 
to purchase pianos that I find myself harassed, To 
get rid of most of them I give an order for one piano 
and that ends it,” says George Campbell. Mark you, 
he gave an order for 12 Shaw pianos, first pop. 

After the completion of the factory an illustration 
will be published in THE MUSICAL COURIER, and some 
comprehensive idea will be given of the kind of in- 
stitution the Shaw Piano Company is. As to the 
piano itself, we shall let it abide by its record, It 
maintains the beautiful, sympathetic quality of its 
tone, and its touch is unqualifiedly elegant—just the 
thing for the analytical pianist who is about hunting 
around for the proper piano touch, 

ANTED—A reliable large German manufac uring concern of mu- 
sical instruments about to establish an American agency needs the 
services of first-class Western salesman. Knowledge of German language 
desired. Address ‘‘X. A. X.,"" care Tue Musicar Courier, 
ANTED—Piano tuners and music teachers to solicit for * 
Harmony Chart,” which will enable anyone to play accompani 
ments on piano in 15 minutes’ time without previous instruction in music 
Nin S. Hand Company, 188and 184 Wabash avenue, Chicago, Ill. 
A reliable dealer in a thriving town desires to correspond 


 ievat deep 
with a piano manufacturer who will furnish instruments valued 
Acdress * F.C. R.,’ 


Hand's 


at from $250 and upward and carry leases. care 
Tue Musicat Courier, 

ANTED—A partner with $5,000 capiial to buy half partnership in 

well established retail piano business, a few hours’ ride from New 

York city, in city of 50,000. Must be a hustler. Address M. P.,” 


Tue Musican Courter, 


care 









CATALOGUES FREE. 





” PIANOS AND ORGANS, 





MADE BY AND SOLD TO THE TRADE ONLY BY 


GEORGE P. BENT, CHICAGO, ILL.,U.S. A. 


323 to 333 South Canal Street. 





Dealers Wanted in UWnoccupied . Territory. 











. A SWEET, SONOROUS TONE OF 
WONDERFUL POWER ENTIRELY 
WITHOUT METALLIC QUALITY 
PRODUCED BY THIS WIRE. . 




















THE STRANDS AS THEY BREAK. 


SUBERS’ COMPOUND PIANO WIRE. 






SECTIONAL VIEW. 





VIEW OF WIRE, REGULAR FORM. 


LAWRENCE A. SUBERS, Inventor, 
Hotel Kensington, Fifth Ave. and Fifteenth St., New York. 





F. MUEHLFELD & CO., 


« Piano Manufacturers, » 





TO THE 


| 





462 East 136th Street, 


PIANO TRADE. 
NEW YORK. LUREH PIANO 


WE HAVE A LARGE STOCK OF 


Square Pianos of all Prominent Makers, 
IN FIRST-CLASS CONDITION, 


On hand for the Trade at low figures. Also a large stock of 
Carved Legs ready for use 


Should you require anything of this kind it will pay you to call, 


COM PA N Y, YOURTH AVE., Cor. 25th ST. 


NEW YORK. 





HONEST, GOOD TONED AND HANDSOME. 


There is money for the Dealer in this Piano. Send for Catalogue. | 


OSCAR WHEREULE, 


282 NINTH AVE., near 27th St., NEW YORK CITY. 


THE WEHLE PIANO, 


Wonderful. 


DIAMOND HARD OIL POLISH. 


Registered, First Premium Connecticut State Fair, 1890 and 1891. 


For Polishing Pianos, Organs, Mantels and Furniture of All Kinds, 
Works like magic. 
Leaves a perfect, brilliant finish, 
Warranted not to gum or hold the dust. 
HARTFORD DIAMOND POLISH CO., 155 Main St., HARTFORD, CONN. 
N. B,—Apply at once for agency. Territory being rapidly taken. 


Anyone can use it. Does no damage. 
Try a bottle. Nothing like it, 
Manufactured by 
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if HAVING LATELY COME TO MY NOTICE | 
THAT MONTGOMERY WARD & CO. (WHO ARE 
SLAUGHTERING THE PRICES OF AN INSTRU- | 
MENT CLAIMED BY THEM TO BE MY PATENT 
AUTOHARP) WILL NOT ASSUME THE RESPON- 
SIBILITY OF GUARANTEEING THE INSTRU- 
MENT THEY SELL TO BE THE GENUINE ZIM- 
MERMANN’'S PATENT AUTOHARP, I WOULD 
THEREFORE 

CAUTION THE TRADE AND THE PUBLIC 
GENERALLY AGAINST PURCHASING ANY OF 
rHESE INSTRUMENTS, AS | WILL PROSECUTE 
TO THE FULL EXTENT OF THE LAW ANY- 
ONE BUYING, SELLING OR MAKING AN _ IMI- 
TATION OF MY PATENT. 

1 WILL PAY A REWARD OF $500 TO ANY- 
ONE WHO WILL FURNISH ME WITH POSITIVE 
PROOF THAT WILL LEAD TO THE ARREST 
AND CONVICTION OF ANYONE IMITATING MY 
PATENT. Cc, F. ZIMMERMANN, 


240 NORTH SECOND STREET, 
PHILADELPHIA, PA, 


About Philadelphia. 


OST of the dealers and manufacturers are 
M taking advantage of the dull month of July to in 
ventory stock and make needed repairs in their salesrooms 
and factories. 

F. A. North & Co. have taken the room 1231 Chestnut 
street as temporary quarters during the repairing of their 
salesroom, and are offering some rare bargains at this place 
in second-hand instruments, which have accumulated dur- 
ing the past few months. Their salesroom proper is in a 
state of chaos, with carpenters and plasterers in full charge. 
If the anticipated changes are fully carried out by Septem- 
ber 1 F, A. North & Co. will then be the occupants of as 
handsome a salesroom as can be found in the city. 

Blasius & Sons are taking stock and getting in shape for 
the big move which before long will transpire. 

They have been on the fence for many months regarding 
a factory plant, but the matter is practically settled now, 
and they will go to Weodbury, in New Jersey, having pur- 
chased the building of the Hope Manufacturing Company. 
A few minor details are yet to be arranged, when the entire 
particulars will be given to the public. 

Some patents on improvements in their piano will shortly 
be incorporated in the Blasius instruments and will make 
them still more desirable as sellers. 

The piano selected by Mrs. Grover Cleveland for Gray 
Gables was on exhibition in the front window at their 1103 
Chestnut street store. The window was tastefully deco- 
rated with American flags and made a striking patriotic ap- 
pearance. 

Hustler G. Farnham will accompany the piano to Gray 
Gables this week and deliver it to the purchaser. 

James G. Ramsdell is taking his vacation up among the 
hills of New Hampshire. 

Some very handsome new signs at the entrance to his 
store notify passers-by that the ‘Matchless Shaw” pianos 
can be found inside. 

Young Ramsdell says they are doing well with them and 
fully expect to make the Philadelphia agency a valuable 
one for the Shaw people, and they can make up their 
minds that the Shaw people will see that nothing is lacking 
en their part to have the Shaw piano a valuable one for 
them te handle. 

George Fleming took a flyer to Chicago last week, re- 
turning Thursday morning. Business purely, and with evi- 
dently a satisfactory result. Something's brewing. 

P. J. Cunningham & Co. anticipated having a “Cun. 
ningham "’ piano for exhibition on July 1, when the event 
would have been celebrated with appropriate ceremonies, 
but the unreliability of man’s efforts defers the time to 
August 1. 

Ben Owens was a little disgusted with the way business 
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came in, so started out into Westchester on Wednesday 
last and closed a couple of deals that have been hanging 
fire for some time. 

Where is the profit to anyone in purchasing a J. W. Pep- 
per’s Consolidated Makers’ upright piano, most seductively 
advertised in his journal, the price of which, for ebony 
finish, is only $150, including stool and instruction book? 
In the advertisement he states that ‘‘the Consolidated 
Makers’ piano is an entirely new make ; the workmanship 
and material are of the highest grade, and nothing has 
been spared or omitted that would aid in producing an ab. 
solutely perfect instrument.” 

We would ask for information of Mr. Pepper what he 
means by the term ‘Consolidated Makers,’’ and, if he 
pleases, where is the Consolidated Makers’ factory located? 

The facts concerning the J. W. Pepper piano are about 
as follows: 

J. W. Pepper, of Philadelphia, a band instrument manu. 
facturer and dealer in musical instruments generally, con- 
ceived the idea some months ago of having made for him 
by Swick, Cable or some one of the other firms of piano 
makers in the country notorious for making claptrap in. 
struments and stenciling on them any name the purchaser 
might desire, a piano, and by alluringly advertising the 
same in his ** Band Journal”’ as containing merits which 
exist only in the makes of the highest grade, catch a host 
of people throughout the small towns in which he looks for 
trade who are ignorant of what constitutes a reliable in- 
strument. 

We would say for the benefit of such that the very price 
asked for the instrument condemns it, as the very cheapest 
material and lowest grade workmanship only can be used 
in a piano at this price. The cases are of soft wood, ebon. 
ized or stained in imitation of mahogany. The action is 
the cheapest that can be purchased, the keys are celluloid 
and the whole affair is unworthy to be called a piano. 

The conditions of sale are $150 cash, the instrument to 
be shipped when this amount has been deposited with the 
express company or freight agent in the town where the 
purchaser resides; the piano to be inspected for 10 days 
before being finally accepted. 

J. W. Pepper is one of the keenest, brightest young busi- 
ness men of Philadelphia and has make a fortune in his 
musical instrument business by skillful management and 
brains, and this is the first instance coming to our knowl. 
edge where he has knowingly and deliberately palmed on 
the public an article which is calculated to do him an in- 
jury in his business by causing the greatest dissatisfaction 
among his patrons. 

He claims the instruments are worth $150. 

As a combination of wood, iron and celluloid they may 
be, but as an instrument which is purchased by perhaps a 
man or a woman denying themselves needed comforts in 
order to become the possessor of a piano, which they be- 
lieve from the magnitude of the luxury they allow them. 
selves should prove durable and satisfactory, is not worth 
150 cents. It is wrong for him and unjust to the purchaser. 

The immensity of Mr. Pepper’s business—wholly retail 
—places him directly in contact with the masses, and the 
very fact of his having in the past furnished reliable goods 
gives him almost unlimited influence with the class most 
easily preyed upon. 

Stick to a reliable make of piano, Mr. Pepper, and don’t 
smirch your good name by selling a stencil affair which 
you yourself are ashamed of. 


Among the Manufacturers of Small Musical Instra- 
ments, 

§.S. Stewart, the maker of ‘* Stewart’s "’ banjos, has just 
shipped a case of his instruments to Calcutta, India, direct. 
Heretofore his business with this market has been trans- 
acted through the London agency. 

Mr. Stewart has established an excellent trade in foreign 
countries. His next issue of ‘‘ The Banje Journal ”’ is in 
the printer’s hands and will be ready for distribution in a 
couple of weeks. 

John Albert, maker of the ‘‘ John Albert Concert Violins,’ 
reached his 84th birthday last month. 

To the great and unexpected delight of the old gentle- 
man, his children all assembled at the residence of E. J. 
Albert, his son, and properly celebrated in true German 
fashion the auspicious occasion. 

In spite of the advanced age of Mr. Albert he is as keen 
in faculties and alert to the necessities of his business as 
any younger man could be, and has within the year added 
some valuable improvements to his instruments. 

The demand for a special orchestra violin, one which 
could in point of volume and carrying qualities balance the 
‘‘explosive’’ portion of the orchestra—in these days be- 
coming greater in proportion to the other instruments than 
ever before—has claimed much attention from Mr. Albert. 
His experiments have resulted in a model, the largest size 
that can be produced with satisfactory acoustic proper- 
ties, and the tone of which will be round, musical and of 
great volume, and the lower tones of which will be dis- 
tinctly free from the viola quality. 

The first one from this model was finished a few days 
since, and in every particular satisfied the maker. 

It would not be surprising if an entire revelution in the 











violins for orchestra use should date from the advent of this 
model. 

A recent invention emanating from the experience of 
Mr. Albert, and which should be invaluable to every violin 
maker in the world, is a gauge showing the proper thick- 
ness of the wood used in each part of the violin for the most 
perfect acoustic results. 

‘The battle is on! Get into line!’ is the way the Ex- 
celsior Drum Works word their card in the last issue of 
THe Musicat Courter. That means if there is a dealer 
in the country who is not prepared with a full assortment 
of drums for the coming political compaign they are jeop- 
ardizing a golden opportunity, and should not delay the 
matter a moment longer, but send for a catalogue and 
prices. 

In the action brought by C. J. Heppe & Son against Mrs. 
Wood, a former employé, for embezzlement the trial has 
been postponed until Wednesday, July 20 next, at the re- 
quest of her lawyer. 
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Obituary. 











Cyrus C, Currier. 


N Saturday, July 2, there died at Belmont, 
N. H., one of the oldest and best known piano tuners 
in New England, Cyrus C. Currier was his name and he 
had plied his vocation for 38 years, commencing at the 
age of 18, with the old firm of manufacturers, Liscomb & 
Dunbar, at Concord, N. H. His wife, four brothers and 
two sisters survive him. He was a member of many or- 
ganizations and served four years in the war with the post 
band of Port Royal, S. C. He was a great collector of 
minerals and it is said that he has left the finest and most 
varied collection in the State of New Hampshire. Mr. 
Currier was 56 years of age and died of Bright’s disease. 


About Mr. Vannice. 
Cuicaco, July 6, 1892. 
Editors The Musical Courier ; 

GENTLEMEN—We send you an item this day. We have 
sent the same item to the ‘Indicator’ and ‘ Presto.”’ 
We thought that you would object to using the same item 
that was furnished to others and would prefer to change 
the wording. Very truly yours, 

Tryper & SWEETLAND. 


W. A. Vannice, of Omaha, an organ salesman in the employ of Tryber 
& Sweetiand, of Chicago, and who isa brother of Charles Vannice, who 
was arrested at Bloomington, Ill.,on a charge of forgery last winter, 
pleaded guilty toa charge of embezzlement on June 23 at Owatonna, 
Minn., and was sentenced to the State reformatory at St. Cloud. There 
are still two indictments for forgery standing against him, which it is un- 
derstood will be pressed at the next term of court. It is apparently a 
failing of the family to sell musical instruments, and they probably con- 
sider it necessary to the ful pr ion of the t that the 
manufacturers should contribute liberally toward their support, 





Notice of Dissolution. 

HE copartnership heretofore existing be- 

tween Ed. Hollenbeck and J. F. Sluyter, doing busi- 

ness under the firm name of Hollenbeck & Sluyter, dealers 

in pianos and organs, 207 South Main street, Rockford, III., 

is dissolved by mutual consent, Mr. Hollenbeck retiring. 

The business will be conducted at the old stand by Mr. 

J. F. Sluyter, he, having bought out Mr. Hollenbeck’s in- 

terest. He will collect all debts due the late firm and pay 
all bills contracted by same. 





—Says a local paper : 

“ The Needham Piano Organ Company inform us that their trade is 
unusually good for this time of the year, and that owing to their unfilled 
orders and the usual July trade they will not be permitted to close their 
factory for repairs, although repairs are needed,”’ 

—Muvsicat Insrrument.—William Carter, Albion, N, Y. A “ nasal- 
ette’’ is the name given this instrument, which has a nose cap, or hood, 
forming a receiver for air blown from the nostrils, a duct directing the 
air downward from the receiver, and a tubular mouthpiece connected with 
the duct below and provided with a sounding strip for the air expelled 
from the hood shaped receiver and through the mouthpiece, By the player 
working or changing the position of his tongue it is designed to vary the 
sound and obtain any desired tone,—*' Scientific American,"’ 
yy aera good traveling salesman acquainted with the musical 

merchandise trade to handle asa side line an established, good, 
selling article om commission, Good reference and state territory trav- 
ersed. Address A. G. 5., Musicat Courigr, 
ANTED—Live, experienced, middle aged business man, familiar 
with the piano and kindred trades of America and Europe, desires 
permanent connection with good American firm, Fine linguist, good 
talker and writer, hard worker, educated. Best references. Can take an 
interest. For particulars apply to Musicat Courizrr Company, New 
York. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CO. , Waterloo, N.Y. 








G2" We invite correspondence from Dealers in localities where 
we are not represented, 
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HAZELTON BROTHERS 


<2 _— 
THOROUGHLY FIRST-CLASS “f=® K hb IT OS IN EVERY RESPECT. 
~9- nd ~ 


K—>-- APPEAL TO THE HIGHEST MUSICAL TASTE, ~~» 
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34 & 36 UNIVERSITY PLACH, NHW YORE. 























Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only 


PIANO. 
GEO.STECK & CO., Manufacturers. 


WARKREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 


SUMMIT MEG. CO., 


MANUFACTURERS OF 
PIANO COVERS 
Plush, Felt, Fleece, Rubber, 
PIANO STOOLS. 
SILK AND PLUSH SCARFS. 
Lambrequins. Curtains. Portieres. 


13 EAST 17th STREET, 
NEW YORK. 


Piano that Improves with Use. 





In Gossamer and 


Ret. Broadway and Fifth Ave., 








HUGO 


THE BATTLE Is ON! 


We are holding up our end and bound to keep ahead. GET IN 
LINE. Send for our new catalogue, make your selections and be pre- 
pared for the rush. 


EXCELSIOR DRUM WORKS, 


Headquarters, 923 Locust Street, 
Philadelphia, Pa. 


DANIEL MORRIS, 


MANUFACTURER OF 


Pree A ECS 


Various Grades and Styles. 


Send for Circular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 


KRAEMER, Proprietor. 








A. G. SOISTMANN, Manager. 








The Prescott 


UPRIGHT PIANOS 


Excel in Tone, Touch, Design, Workmanship and Durability. 


FOR CATALOGUES AND TERRITORY ADDRESS 


THE PRESCOTT PIANO CO., 


OCONOORD, 


HIGH 
eee 





SOME 


ESTABLISHED 
—1836.— 











Brass Band 
Instruments, String 
Band Instruments, Ac- 
cordions, Harmonicas, Strings, 

&c. The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violins, The elegant 
new patented Mandolip Banjo, as per cut. 


to learn to play on yet manufactured. 


The most 
beautiful finish, sweetest tone and easiest string instrument 
Patented May 3, 1887. 


10 & 72 Franklin St, ‘sroacwray. New York City. 


AUGUST POLLMANN, 


I 

inne ane, Musical instruments 
Every 

Kind. 





NEW PUBLICATIONS, 


AN ELEGANT NEW PUBLICATION, 
Music for the seaside, Music for the lawn. 
Music for the mountain top. Music for the parlor. 

Music for One Year for #1,50. 


Thirty-two full sized pages of elegant selections mailed 
to your address on receipt of price. 


The handsomest Musical Monthly ever Published. 


“OUR MONTHLY MUSICAL GEM,” 


Issued on the 15th of each month, dated the following 
month. 
Subscription Price, 61.50 per year. 


ew”. AN UNEQUALED MUSICAL MONTHLY 
Bright, Sparkling, Classical and Popular 


Melodies by the best Composers of the day, 

The immense success of the No. 1 issue of this 
Monthly necessitated an immediate second edition of 
that number, and No, 2 has already doubled in quantity 
the first and ‘second editions of No. . 

At the present rate of increase its circulation will be 
over 100,000 within the next few months. 

To those who are subscribers this statement will not 
be a matter of surprise, as every one who has seen the 
publication concedes that it is superior in points of me- 
chanical production and musical excellence to anything 
heretofore attempted at the exceedingly low price for 
which it is sold, 

Published by the leading music house of America, 
with experience and pride to manufacture it, no ex 
pense has been spared 1n its production. 

High class and consequently costly compositions by 
eminent composers are exclusively used in its pages ; 
printed on the best ty the market affords, from 
lithographic stones and by immense presses, the entire 
book presents an appearance which challenges admira 
tion. 

Nothing cheap or gaudy enters into its make-up 
either as to workmanship or musical selections, 

The best artists illustrate the title page of each num 
ber with a crayon portrait on stone of a leading musical 
personage. Each title page is then lithographed in 
tints and colors, giving pleasing effects that are chaste 
and beautiful. 

With 32 pages of music in each number, worth in 
sheet music form from $3 to $4, it is little wonder that 
these monthly issues find such great popular favor. 

hile many publications are mere advertising 
schemes and possess no merit, we respectfully decline 
all advertising and intend that this beautiful monthly 
shall win by its intrinsic worth as a choice collection 
for lovers of true muiscal art. 

The following tables give the names of selections thus 


far published ; 
CONTENTS OF No. 1, 
Vocal, 


There’ a Home for the Wanderer Stil! Jose 
The Land of Dreams ; lullaby Hatch 
Daisies Never Tell Farrar 
Only for Love of Thee Wood ward 
Instrumental, 
Men and Women Waltz Holst 
La Pentera; Spanish dance Holst 
The Cocoanut Dance; caprice Holst 


The Brunswick York Bragdon 


Portiait of Adelina Patti, 


CONTENT OF No, a. 
Vocal, 
I Envy the Rose....... : Steiner 
Pictures from Life.... . Thompson 
Alwa ateccesacacchvedsce . Danke 
"Twix Love and Duty. .. Freeman 
Instramental, 
Poor Girl Didn't Know; schottische...... . Pratt 
RIO > bse cin chenne* Sere bs Gillett 
Peerless Beauty Gavotte Holst 
Night on the Water Wilson 


Portrait of Lillian Russell 
Subscriptions can be forwarded to us by mail in postal 
notes or registered letters. Sample copies mailed at 15 
cents each in postage stamps. Address orders to 
BENJ. W. HITCHCOCK, Publisher, 
385 Sixth Avenue, New York 
Also to be had at our 
BRANCH STORES: 
11 Park Row, opposite Post Office. 
283 Sixth Avenue, below Eighteenth Street. 





Grand Street, near Eldridge. 


294 





Manufacturer 








and Carver of 


Piano Legs, 
LYRES and 
PILASTERS, 
IN A VARIETY OF 
STYLES. 
Orders from dealers prompt- 
ly attended to, 
FACTORY: 
& 610 & 612 West 36th St, 


Bet. roth and 11th Aves., 
NEW YORK, 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
acarly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Wormmianentp and Durability. 





WARRANTED ror Five Years, 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


Every Piano Furry 








MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST,, CAMBRIDGEPORT. MASS. 
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CHICACO. 


Latest from Our Chicago Representative. 





Wanasn Avanve, 
Cuicaco, July 9, 1802. 


REGON, IIL, is a charming town of about 
0 2,500 inhabitants on the line of the Burlington road, 
and is exactly 99 miles due west of this city. 

It has been made famous by the celebrated Margaret 
Fuller, who here just 49 years since on the Fourth of July 
wrote a celebrated poem called ‘Ganymede tohis Eagle.’’ 
Ganymede’s Spring, only about a mile above the village 
of Oregon, is with Eagle's Nest Bluff a famous place for 
visitors, and the spring itself is of the purest water and 
flows from a pipe at the rate of 50 gallons per minute. 

Of course there are other points of interest, but as they 
would be out of place here I shall omit naming them, only 
reserving the right to add that there are good hotels and 
boarding houses here and that the one I stopped at called 
the ‘Sinnissippi"’ is one of the very best country hotels it 
has ever been my lot to ensconce myself in; good beds, 
good meals well served, an obliging host, what more can 


Curcaco Orrica Musicat a 


one ask for? 

The Rock River, the largest running through the State 
of Illinois, is dammed at this point and gives ample power 
for a number of manufacturers, and could be easily utilized 
for times the number now there. Among those al- 
ready built at this place is the new factory of the Schaef- 
fer Piano Company, the property of the Rice-Macy Piano 
Company of this city. The building is an excellent brick 
structure, 125 feet long by 50 feet wide, and contains five 
floors of the above dimensions; there is also a large plot 
of ground with the property. and a small portion is being 
used to construct a large modern dry kiln and boiler house. 
No engine will be put in for a time, as the power from a 
large turbine wheel is ample and costs less; infact it will 
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not cost this company anything for five years. 

There is, with perhaps one exception, all the machinery 
necessary in the building, and scarcely any repairs were 
needed—a simple matter of arranging the machines and 
some new belting was the extent. 

The factory has all the necessary adjuncts and facilities 
for a well regulated plant, and so far as the workmen are 
concerned the 70 or 80 men who are there, particularly 
those who come from other points, are delighted with the 
place ; in fact it is hard work to keep the men in the Rice- 
Macy factory in the city ; they all want to go to Oregon. 

Since viewing the plant I am more than ever willing to 
corroborate my previous statement, that the favorable deal 


by which the Rice-Macy Company secured possession of it 
is worth to them not less than $40,000, 
Since the locating of the above mentioned factory at Ore- 


gon Messrs. Carl & Connell—the first named a young though 
experienced piano workman in all the departments except 
finishing, and the latter named young man an experienced 
finisher—have, after looking over the ground, come to the 
determination to join their forces and have secured a very 
favorable plant near the other piano factory at this point, 
and will immediately begin to make pianos. They have 
determined upon making two scales which will make one 
instrument about 4 feet 4 and the larger one 4 feet 8. 

The factory contains upward of 12,000 square feet of 
floor space, and a large amount of wood working machinery, 
almost all of which can be made available in the business. 
rhe machinery is run by water power, but there is also an 
engine and boiler capable of furnishing all the power 
needed in case of accident to the water power, which will 
be very seldom, so that in all probability they will only be 
obliged to run the boiler for their dry kiln and for heating 
purposes. It is understood that Mr. Carl furnishes most of 
the experience and Mr. Connell the major part of the 
capital, and Mr. Connell’s brother, now connected with a 
large Rockford concern, may possibly join the new concern 
and furnish an additional amount of capital, though the 
present members of the concern think they hardly need 
more than they have already, owing to the fact that they 
feel confident of having an outlet already for all they can 
make in their present quarters; but should they outgrow 
their present capacity there is ground enough connected 
with the plant to more than treble their production. 

The Rice-Macy Company's warerooms at 268 Wabash 
avenue are opened and already contain a large assortment 
of Gildemeester & Kroeger grand and upright pianos and 
a fair sprinkling of Rice-Macy instruments. Mr. Cross is 
now in his element, and sold a grand the first day, before 
the room was fairly opened. The new wareroom is 165 
feet deep and will easily hold 75 pianos, and the show win- 
dow is large enough to accommodate a grand and an up. 
right instrument. The general offices of the company are 
now located in the same place. 

Lyon & Healy have a piano instalment note that is some- 
what of a curiosity. First, because of its age ; second, 
because of the manner in which it is plastered over with 
indorsements, and third, because of the peculiarity of the 
maker-—a barber in this city. 
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It was given five years and three months ago, and is there 
years and nine months past due. 

It bears 41 indorsements or payments and 43 memoranda 
of notices or demands sent, so that it has taken over one 
dun to collect each payment. 

The barber and his wife now make periodical calls on 
Messrs. Lyon & Healy to inquire what discount will be 
made them for ‘‘ spot cash,’’ and display much indignation 
when told that the time for discounting in this case is 
past. 

No doubt those people have experienced many vicissi- 
tudes during their ownership of this piano, and it is well 
for them that they have had such a lenient house to deal 
with. It speaks volumes for the liberality of Messrs. Lyon 
& Healy, and they tell us that they are constantly carrying 
a score or more of instalment notes for almost an equal 
length of time, but none quite so noticeable. 

The gentleman in charge of the instalment notes says 
that he could furnish the materials for a half dozen French 
novels from instances that have come to his knowledge, 
and tales related to him, in his official capacity, during the 
past two or three years, not to go back farther; the last 
being that of a traveling man and his wife ; a charge by the 
husband of breaking one of the commandments, his facial 
disfigurement by the man that is charged with helping to 
break it, the refusal of No. 2 to move out of the house fur- 
nished and paid for by No. 1, the kidnapping by No. r of 
his own child from its mother, his arrest and subsequent 
release under habeas corpus proceedings, his departure 
from the State with his child, the bringing of a suit for 
divorce by the wife, who denies everything and brings 
counter charges, &c., ad nauseam. 

These are some of the bits of tragedy and romance that 
break the dull monotony of prosy office life and that 
bring to mind the aphorism: ‘One half the world knows 
not how the other half lives.’’ 

Mr. Charles H, MacDonald, the local manager for the 
Pease Piano Company, has recently issued a very notice- 
able folder, in which is contained fine views of all the 
world’s fair buildings, a short history of the city of Chi- 
cago, a history of the world’s fair, and much other inter- 
esting information, and incidentally a few remarks pertain- 
ing to the ‘* Popular Pease Piano.” It is certainly an inter- 
esting document and a great scheme of ‘* Mac’s.”’ 

Messrs. Wm. H. Bush & Co. state that their business with 
the Bush & Gerts piano has during the past two months 
been exceedingly gratifying, and that they have every rea- 
son to believe that the remainder of the year 1892 will 
show the most successful and satisfactory business they 
have ever enjoyed. 

There were but two clear days in the month of June, and 
the rainfall was 10.58 inches, in addition to which there 
was a precipitation of fog of .11 of an inch; and yet there 
was.a fair business done. 

THE NATIONAL ASSOCIATION OF PIANO 


Tuners of Illinois, Chicago; incorporators, B. F. 
Carr, H, E. Shephard and H. J. Strong. 


As will be seen by the above our local association of 
tuners have applied for an incorporation. The best men in 
this department of the trade in this city are much inter- 
ested in the scheme. 

The LaGrange Conservatory of Music at LaGrange ; capi- 
tal stock, $10,000 ; incorporators, J. K. Wettler, William O. 
Cole and others, LaGrange is only a few miles west of the 
city on the Burlington road. 

Up to the 2 o’clock mail of one day recently the number 
of business letters received by Lyon & Healy was 1,556. 

Messrs. Hammacher, Schlemmer & Co, will, it is said, 
open a branch store in this city shortly and place it in 
charge of Mr. A. T. Jones, their traveler for this locality. 

Mr. George Ambuhl has severed his connection with the 
piano business and accepted a position with a life and ac. 
cident insurance company. 

The secretary of the trade association, Mr. Charles H. 
MacDonald, has received a letter from Mr. George H. 
Chickering acknowledging the resolutions of sympathy 
and regret forwarded by our local association relative to 
the death of Captain Ruxton, which will be read at the 
next meeting. 

Mr. James E. Healy leaves town for his summer vacation 
next week. 

The failure of the Rockford Piano Company is an- 
nounced ; no further particulars are at hand, however. 
This cannot be much of a surprise and the liabilities can- 
not be very large. 

A chattel mortgage to secure local creditors has been 
given by Mr. W. Holloway, of Eugene, Ore. 

Messrs. B. Zscherpe & Co. are at work on a very large 
scale piano, 

Mr. H. M. Cable, the vice-president of the Chicago Cottage 
Organ Company, is a visitor here and will remain some 


time. The business of the company is growing to enor- 


mous proportions, and 1 am positively assured that they 
could easily dispose of 11,000 organs during the last half of 
this year, if they could produce them. 

The Chickering-Chase Brothers Company have had a 
good fair business lately and have been more than success. 
ful in introducing the Chase Brothers piano among an ap- 
preciative class of people, and the instrument is well worthy 








of it. Their large piano is a musical instrument in reality 
and the cases as fine as anyone could desire ; for instance, 
their white mahogany cases are white mahogany even to 
the trusses or the moldings, and all the visible parts of 
the case are the same. The first Chase Brothers parlor 
grand has been sold this week to a musician in this city. 

Ihear that the Schuyler Manufacturing Company, the 
concern who have been making the Schuyler leaf turner, 
are thinking soon of making pianos with the ‘‘turner”’ 
built in it. 

Mr. George Schleiffarth, one of our Chicago piano sales- 
men, is certainly entitled to be considered a man of much 
native talent as a composer and would undoubtedly have 
made more money in the profession than in the trade, 
particularly if he had retained the copyrights to his com- 
positions, some of which have secured large sales. He has 
the happy faculty (from a monetary view) of producing 
popular music, while some are meritorious from a musi- 
cian’s standpoint. Another one of our Chicago salesmen 
was G. J. Couchois, who has much talent in the same way, 
having produced not a few really fine songs. 

‘The area allotted to the music industries—so, 000 square 
feet—will far exceed that of any previous international 
exhibition. It will be located on the ground floor of the 
Manufactures and Liberal Arts Building, the greatest 
building under roof ever erected for any purpose, whose 
dimensions and commanding position make it the archi- 
tectural giant among the exposition structures. This 
50,000 square feet is exclusive of the area to be allotted to 
foreign musical instrument manufacturers. In the allot- 
ment of this space no favoritism will be shown, The 
assumption that discrimination will be made in favor of 
applicants who have contributed to the stock of the expo- 
sition company or possess local influence with the manage- 
ment is false and misleading, and tends to the prejudice of 
the department in its efforts to secure a fair and equitable 
allotment. 

** This allotment, which will soon be made, will be based 
upon a careful and impartial study of the existing condi- 
tions in the musical instrument industry. This exposition 
is supposed to present to the world an epitome of human 
progress in all departments of science, art and industry. 
Whatever illustrates that progress is a welcome and valu- 
able contribution. The Department of Liberal Arts is sub- 
ject to the operation of this general principle in its relation 
to the music industries. In making allotments of space 
due weight will therefore be given to such exhibits as 
typify progress made in the manufacture of musical in- 
struments. Whatever is obsolete, mediocre or non-pro- 
gressive will necessarily be given an inferior position and 
small space, if it be not excluded altogether. Duplica- 
tions must be avoided. 

‘*The department cannot furnish wareroom facilities. 
The exhibits should represent only what is best and most 
characteristic in the manufacture of the articles displayed. 
Quality, not quantity, will be the controlling idea and con- 
densation the result to be secured, This does not imply, 
by any means, that individual applicants will be restricted 
to the display of a single instrument, unless that instru- 
ment embodies the best points and most intelligent methods 
used in the manufacture by that particular applicant. It 
goes without saying that some firms make a wider range of 
instruments than others, embodying a wider range of prin- 
ciples in their construction. In order to fairly represent 
this difference in conditions, one applicant would be al- 
lowed to show a larger number of instruments than an- 
other. It is manifestly impracticable in the light of the 
general principles which will control the allotment of 
space to figure in advance upon the average number of in- 
struments that applicants will be allowed to exhibit or the 
space they will be allotted.” 

The foregoing is quoted from a gentleman who is as well 
posted relative to the matter as anyone in the country. 

The amount of space, it must be understood, is not defi- 
nitely settled at 50,000 square feet ; 1t may be more, it may 
be less, and so far as the space for theatrical exhibits I do 
not suppose I am betraying any confidence in saying that 
as yet there are no applications for space for this purpose 
whatever, and two other facts may be stated, viz., that 
the Paris exhibition only devoted 17,000 square feet to the 
same purpose, and the foreign exhibits in this department 
will be in a portion of the space devoted to whichever 
country they may be from, 

The number of applications for exhibits in the depart- 
ment is a matter which the directors do not see fit to an- 
nounce, but from all I can learn I am prepared to say that 
so far it is nowhere near the 50 limit and may not exceed 
that number. 

The music department is not the only one which is cry. 
ing for more space ; many other and far more extensive in- 
dustries are doing the same, and I firmly believe that the 
musical instrument manufacturers are as well or perhaps 
better treated than many others. 





ITUATION WANTED-—By a sheet music clerk, familiar with foreign 
and American publications, Speaks German and English. First- 
class references, Address H. H., care of Tuk Musicar Courier. 
YY AB eSO -Copaits, intelligent, experienced correspondent wanted 
by a large piano and organ house in the Northwest. Answer 
M. P., care of this paper. 
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¢ PIANOS. - 


STRICH & ZEIDLER, .2. ceeero se vn 





CARL 
FISCHER 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Bana and Orchestra Music, both Foreign and Domestic, noted ey of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application, 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing isimported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instrumeats and Strings are acknowledged to be the Best Quality obtainable. 


Some of the are Specialties I represent: BE, Rirtexsnavusen (Berlin), Boehm System Flutes; 
Coutin-Mezzin, Paris, Celebrated Violins, Violas and 'Cellos; Burret Panis (Evette & Schaeffer), Reed Instru- 


ments, Over 1,000 Instruments constantly in stock. 


Peceatte (Paris) and Suess Celebrated Violin Bows. 


B lJ 0 lj PETIT BIJOU PIANO CO., P| ANO 
10 East 15th Street, NEW YORK. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT FIAINOS. 


FORT LEE, NEW JERSEY. 








It will pay you to handle them, 
A MARVEL IN CONSTRUCTION, TONE AND 
POWER, CONSIDERING THEIR SIZE 
AND PRICE. 


Just what is required for small rooms, 
flats and for renting. 








THE MUSICAL WORLD 





Where 
3 knows the Music Publishing House of 
Do You k ind CARL SIMO pusle Desige, of Court, 
Berlin, S. W., Germany. 
the best ; / 
Markgrafenstr. 21, Known all over Europe, 
Selection of There you can find more than 700 works published 
forthe organ. Hiscatalogue of publications also embraces 
Music a great number of the best works of Wilh. Berger, 
Niels W. Gade, Emil Hartmann, Arno Kleffel, Herm. 
for the Mohr, M. Moszkowski, Franz P&nitz (harp), Aug. Rein- Ask for GRATIS cata- 


hard (organ), Philipp Roth (violoncello), Emile Sauret , * 
(violin), X. and Ph. Scharwenka, L, Schytte, Joseph E06 a“ Reape con 
Weiss, Jules Zarembsky, etc., etc. s for export. 


ORGAN PIPES. 


Wood and Metal. ... . Flue and Reed. ... . Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. 


PIPHD ORGAN MATHTRHRIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 


SAMUEL PIERCE, . READING, MASS 


LAWRENCE & SON PIANO CO. 


MANUFACTURERS OF 


GRAND & UPRIGHT PIANOS. 


(Established in 1879.) 


Factory and Warerooms ; 699 ALBANY STREET, BOSTON, MASS. 
LEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


Factory and Warerooms, - 210 WEST THIRTY-FIFTH STREET. 
We solicit a kind inspection of our factory and pianos, 


Cabinet Organ? 











Established 1847, 








GOO 


MANUFACTURERS OF 





WASLE 


(75 & 177 Hester Street, PIANOFORTE 


uiw'vore. _ ACTIONS. 


KRAKAUER BROS, 
PIANOS. 


Factory and Warerooms : 159 and 161 &. 126th Street, NEW YORK. 















RW. TANNER & SON 


ALBANY, N.Y. 


Send for Catalogue 





* 


AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 


¢ Phe Ilissenharter « + 














se ~ 
MANUFACTURED y-2 TT FACTORY: 
BY 
204, 206, 208 EB, 28d St. 
Harry Coleman, wow Keener 
ae RIED FP TEA 
ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 
These valuable works have been rec ently revised and enlarged by the author, and although the books have been 
increased one-fourth in size and more than doubled in value the price remains the same 
ONE DOLLAR. 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., Philadelphia, Pa. 
CAUTION.—Every Tutor written by Otto Langey in this country, and every one he has revised and written an 
Appendix for, will contain his portrait on the title page as a guaranty of genuineness 





BERTELING’S NEW SOLO B> CLARINET. 


ON SILT 


Flutes, Clarinets, Oboes, tc. Boehm Flutes a Specialty. 
Best Instruments in Existence. Utr ost Satisfaction Guaranteed. Correspondence Solicited 
Established 1848. T. BERTELING & CO., 177 Bowery, New Vark, U. ®. A. 








S. §. STEWART’S WORLD FAMOUS BANJOS 


Have no equals for beauty of finish and musical qualities 
of tone. The Stewart Banjos are used by all professional 
layers. Send for illustrated Price List and Book of In- 
ormation, A specimen copy of the BANJO AND GUI- 
TAR JOURNAL will be sent on receipt of 10 cents in 
stamps. Banjo music and songs in great variety. Send 


S$. §. STEWART, 221 8223 Church St., 2semziries\4x* Philadelphia, Pa. 








JOHN COPCUTT. 


ESTABLISHED 1832. 
BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 


PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO,, 


482 to 440 Washingtor St., cor. Desbrosses St., 


NEW YORK. 





“PARLOR «=|JAMES BELLAK. 
RTT | estaba al 
sal || SIX OCTAVES.| = Db. SEABURY, 

cme —-*F SCALE, 


NS Zi , COVERER OF 
UPIRGHT PIANO CASE. 


morse | PANO HAMID 


362 SECOND AVE., NEW YORK. 








Extra octave added at treble end of the organ, Ex 
clusive territory given. Catalogue and prices free, 
One sample organ at special introductory price to 


new customers. 





N. B.—Moldings, including boring and 


WEAVER ORGAN AND PIANO CO., Yon, Pa 





wiring, furnished if desired. 
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~QaGa: NEWELL & CO., 


——MANUFACTURERS OF—— 


REEDS AND KEYS, 


AVE., CHICAGO. 


ORGAN 


93 to 113 RACINE 





REEDS TUNED TO STANDARD PITCH, A435. 


BAUER PIANOS. 


HIGHEST GRADE, 





STRICTLY 


Dealers { a leader will do well to examine these instruments, Catalogue 


in want o 


om application, Correspondence invited, 


JULIUS BAUER & CO., 
Warerooms: 226 & 228 Wabash Avenue, | Chicago 


Factory: 87, 89, 91, 93, 95 and 97 East Indiana Street, 





FACTORIES: 
CHICACO. =. 


LONDON. 


LARGEST EXCLUSIVE ORGAN CONCERN 
IN THE WORLD. 


C.A GEROLD, 


MANUFACTURER OF 


Grand «xd Upright 
PIANOS, 


63 & 65 N. Clark St., Chicago, Ill. 




















HAMILTON 


ORGAN CO., 


Ohicago, UU. Ss. A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 
85, 87 AND 89 HENRY STREET, 


Near Canal and Fourteenth Sts, 


| Unique scale, made only for the best retail trade, 
In quality of tone and in ease of response unequaled in 
the whole world. Recommendations from the best 


| musical authorities on application. 


RICE-MACY PIANO @O. 





Piano Manufacturer's, 


and ])esplaines Streets, 


Washington 


CHICAGO, ILL. 





MANUFACTURERS AND JOBBERS. 











market. 





NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 


THE PATENT PIPE SWELL 
Produces finer Grescendos than can be obtained in any other organ in the 

JACK HAYNES, General Manager of the New Eagland, Middle and 
Southern States, also the Continent of Europe, 


Dealers who are in the City should visit the New York Warerooms and 
examine these organs. 


JACK HAYNES, 20 EAST 17th ST., NEW YORK, 











SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright = Pianos, 


FACTORY : 
15t Superior Street, 
CEZLICAGO. 
SEND FOR OUR NEW CATALOGUE. 








THE POPULAR 


Bash & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE, 


Send for Terms and Prices. 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave. 


Factory : Corner Weed and Dayton Sts. , 


B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL., 
MANUFACTURERS OF 


STRICTLY HIGH GRADE PIANOS, 








SALTER 
& BILEK, 


MANUFACTURERS OF 


Music 


Cabinets, 
PORTFOLIOS, 


&e., &e. 
Send for Catalogues 
and 
Wholesale Price List. 


40 & 42 N, Union St., 
CHICAGO. 








STERLING 
PIANO 


IS A 


SELLER. 








126-130 N. Union St., Chicago, I 


MANUFACTURERS. 


Music Box Tables, 











| 
| 
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GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS: Foot of E. 10th & E. 1 1th Sts., 
OFFICE: sreeta E. 11th St., ‘ NEW YORK 





M. SCHLEISSNER, 


PROPRIETOR OF THE 


PHENIX NOVELTY C0., 


793 Broadway, New York, 


(One door from St. Denis Hotel.) 


Branch: 124 Sansome St., 





San Francisco, Cal, 


Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 


Scarfs, Lambrequins, Upright and Square Piano | 


Covers 
Vulcanized Upright Storage Covers and In- 
strument Bags a specialty, 


Sample line of Piano Scarfs sent on approval if 
desired, Please state reference when ordering. 








BOEDICKER PIANOS, J. D. _DOERCKEN SONS, | 


ESTABLISHED 1857. 





MANUFACTURED BY 


East 42d Street. 





A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS, 








CHICAGO, ILL. 


210 State Street. 
Address all New York 


Brapsury Music Haut, 
290 & 202 Fulton St., 
BROOKLYN, N. Y. 


communications to the 
Manufactory, Brooklyn. 


TTT 


BROOKLYN, N. Y. MANUFACTORY, 
125 to 135 Raymond St., 


BROOKLYN, N.Y. 


|LITt Broadway, 


Mahogany Veneers are our specialty. 


a very large stock, probably th 
the trade, and we solicit a visit 

We carry also a full line of 
shaved. 


We carry at all times 
e largest to be found anywhere in 


from buyers when in this market. 


all other veneers, both sawed and 
WM. E. UPTEGROVE & BRO., 


Foot East roth Street, New York. 





THE COLBY PIANO (C0., 


MANUFACTURERS OF 


GRAND ano UP 


Factories and Main Offices: 
CHICAGO: 327-320 WABASH AVENUE, 


TEE JULIUS N. BROWN CoO., WESTERN ACCENTS. 


RIGHT PIANOS. 


ERIE, PA. 








SG TWANDER 
| RO” 


voan Sole Agents 
teten ap 


SCHWANDER 


(GENUINE FRENCH 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 


PARIS AND NEW YORK, 


Particalars on application to 
WILLIAM TONK & BRO., 


“7 the Gated 


26 Warren St.. New Yerk, 





Jaa IC... 6 OO., 





Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 





ANS 
iS oe 


—————o 


iy 


‘eX hay WY y 


i¢ "§ GRAND, SQUARE &URRIGHI Var : 
D PIANO FORTE, ACTION, et f 





NOG 131 (0 M7 BROADWAY, 


NEAR GRAND JUNCTION 


f = ge 


<n 


\ 


RAILROAD. - \% 





SPEC ~ Cambridgeport Mass: 
9 BUT ONE GRADE AND THAT THE “WIGHEST. 





WENTWORTH 


41 BRISTOL ST., BOSTON, 


Manufactures the Highest Grade 


te 


BOOSEY & CO.’S 


Brass Instruments, 








WITH 
Patent Compensating Pistons, 


ARE THE ONLY 





DAVENPORT & TREACY 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street 
NPV YORE. 








MUSIC, 
G £9 

Sa Export Factory > 
MUSIC WORKS. 


Musical Instruments. 


Every article in connection with music. 
Greatest assortment. Lowest prices. 














EVERY PATENT TO BE FOUND ON THE 
PRICE LIST. 


PLATO & CO., 
KOPNICKER STR. 107, 
BERLIN, GERMANY. 


Hfustrated Catalogue mailed on application, 











LUDWIG & CO. 





FINEST GRADE UPRIGHT “* "Breere* & 





102- _ East | 48th Street, 


NEW YORK. 
CORNISH c& COO. 


Manufacturers of 


ORGANS AND PIANOS, 





| 


oIANG) 


BLASIUS & SONS 
PIANO MANUFACTURERS 
HOIl-HOS- HlO CHESTNUT ST PHILA 








BUSINESS ESTABLISHED IN 1851. 


The C. Ss. STONE 


Fiano Cases 
ARE THE BEST. 





WASHINGTON, N, J. 


BRVING, MASS. 


PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 
W.A. POND & CO., Agents, 
25 Union Square, New York, 


Catalogue on Application. 








—— MADE BY—— 
THE KRELL PiANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, QO, 
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Watch Mackie. 
ENRY S. MACKIE, N. Y,, 


dealer, has purchased from the assignee of T. James 


H the Rochester, 
McMaster the entire stock remaining unsold at the McMas- 
ter store in Lockport, N. Y., the consideration being $2,910. 
It is said that he intends to work the territory in and around 
Lockport for all it is worth, and it will be well for the deal- 
ers in Buffalo, Niagara Falls and other adjacent towns to 
warn people against the stenciled Mackie piano, which is 
an instrument made in Albany, N. Y., and selling for about 
Mackie puts his name on it and gets all he can from 
He has 


$100, 
people who don’t know what a stenciled piano is. 
money and gall, and the piano men in Northwestern New 
York must ** hustle "’ now to let their people know that the 
Mackie piano is a cheap stencil and that it has no value as 


a musical instrument. 


Something About Wegman. 
HE success of the Wegman tuning pin has 
been amply demonstrated, but a recent occurrence 
more than ever encourages the firm in a further expansion 
of their principle by making more Wegman pianos than 
ever before 
A few weeks ago a piano the firm made with their patent 
tuning pin was returned to the factory for repolishing, and, 
although seven years in use, the tone ofthe instrument was 
actually more satisfactory than in its new state, demon- 
strating to the firm practically that by putting the entire 
strain of the strings on the iron frame all the wood work 
with which the strings have direct or indirect connection 
is left in its natural position, without the pushing or pull- 
ing. Necessarily the tone of such pianos is retained 
longer. 
Wegman & Co 
Alegre, Brazil, and two to the city of Mexico. 
Among recent testimonials received by Wegman & Co, 


last week shipped a piano to Porto 


we append the following : 


Gouvernuur, N. Y., March 17, 1802. 
' , Haston, Ia 
M Daavw Stx--I have just received yours of the Ith, asking my 
opinion of the merits of the Wegman pianos, their tuning pin in par 
ticular Inasmuch as when new, the piano speaks for itself, most elo 


quently, the fears of 
customer’ by urging Uhat the tuning pin is an objectionable feature. Itis 
1 began handling Wegman pianos, and those sold to 


dealers competing with it can only work on 


now five years since 
my patrons long since, in the meantime in constant use, stand firm asa 
rock, and are daily a stronger testimonial for the Wegman 

lt wa silly dodge to c'aim, on account of the pin bearing on iron instead 
If so, why have 


of wood, that the tone will therefore become " tinny.” 


not makers avoided fastening the other end of the string to iron as they 
bave always done? 

I am considered, among business men who know me, decidedly con- 
servative, and I certainly don’t want money bad en-ugh to violate the 
confidence placed in me by my customers. The more I have to do with 
the Wegman pianos the more I am convinced that I give my patrons more 
for their money in a Wegman than I could with any other piano made, 
and I am confident that age in a Wegman piano will increase its compara- 
tive merits, because it can never be weak in the pin block. 

Yours very truly, 


Birch & Dunbar and the Leicester 


Piano Company Move. 

ESSRS. BIRCH & DUNBAR are about to 
M remove their piano works from Barre to their old 
factory in this village, which is soon to be vacated by the 
Leicester Piano Company. Our people will be glad to wel- 
come back again this new industry, These gentlemen were 
offered great inducements to remove their works elsewhere, 
which they accepted and were deceived. Their pianos are 
giving excellent satisfaction wherever they have been used, 
and the industry bids fair to increase in importance as the 
instruments become more widely known,—Westborough, 
Mass., ‘* Chromotype.”’ 


W. F. Suvps. 


Art Journalings. 


By Broruer THoms. 





W* got a new subscriber last month, the first in June 
and the last in June, and we sent right out and got two new 
steel pens and a new sponge, the fringes of the old one being all that was 
leftof it. It's anice sponge and I take it home in the evening and use it 
personally and bring it back to the office in the morning for business, A 


new subscriber is 4 big thing. 
** 


Trade is developing. The continuation of establish- 
ments after being created for mercantile participation involve the idea of 
their continued existence until they cease. True as this may appear to the 
intelligent reverberations of the naturally active cerebral structure of the 
mental hemispheres it need not be denied that the rule applies to pianos in 
the better sense of the word, While this may be true, it can at the same 
time be doubted by thousands who do not believe it at the time being. 
But it bas nothing to do with the Fourth of July. 

*-_e 6 

My office boy, my assistant and I myself are having lots 
to do just now in explaining why we libeled so many musical people 
with publishing such abominable cuts of them recently. There was the 
picture of one lady particularly—a pianist —who looked as if her husband 
had hit her in the right eye just before she had her photograph taken, I 
can guarantee that this rumor is false, as | know both parties better than 
anybody inthis wor'd knows them and I am sure her husband would never 
hit her in the right eye before she has her photograph taken. Then there 
was Bicknell Young's picture, which looked asif he had been out four 





nights hand running, but I could not help that. Wilson G, Smith's cut 





would make an insanity expert wild with joy, someone told me, but I will 
make that all right with Mr. Smith by not sending him the “ Art Journal”’ 
for the next four months. A complaint also reached us from a friend of 
W.H. Sherwood and another from an admirer of J. de Zielinski, but I 
have already explained to them that bad paper, cheap ink and ordinary 
presswork can never do justice to any kind of plates, and they understand 
it now. 


It was the 16978940 issue of the ‘‘ Art Journal ”’ and its 
great age should stand as an apology for its defects in general. People 
really do not expect an old paper like the ** Art Journal’’ to come up to 
modern newspaper notions. We quietly take it all in; publish 500 or 600 
copies a week ; never worry; never bother; never make an attempt to 
become enterprising ; publish the most damnable cuts of some of the best 
people without taking into consideration that we are insulting them by 
printing such caricatures. But it all goes ; at least with us. 

*_ e+ *€ 


Last week I received one letter from a piano man resid- 
ing outside of New York. I went right to work and printed it in my usual 
big type. It was a reminiscence, which made it valuable, and it occupied 
8 inches, and that was so much paste and scissor work saved. 

6 9.29 

The trade is always delighted with our paper, if I do say 
it myself, and everybody is safe with it. There is not one fraud in the 
music trade we ever took the trouble to expose, Piano and organ frauds 
can go right along and swindle the trade and the public. We shall never 
bother them ; and that is one reason why we print 500 to 600 copies of the 
paper every week, Circulation is the thing. The other day the printer 
printed 601 papers by mistake, and when they came up to the office and 
the office boy counted them he got paralyzed. His brother is working 
here now tll his brother gets well again, I sent word to the printer to be 
careful in the future and not upset us that way. 

=. © 

I am going to go into training soon to learn the names of 
the white and black keys of the piano, and after that also the names of 
the white and black keys on the reed organ and the pipe organ. A piano 
manufacturer told me the other day that I ought to know these things 
anyhow, even if I do not know the price of keyboards; trade editors 
should ,know something about the nature of the articles advertised in 
their papers, he said. That's the reason I am going into training. When 
I get through I shall write an article in original English on the “* History 
of the American Keyboard "’ (copyrighted) and have it signed by Spaniel 
Dillane. see 

Someone recently suggested to me that during the sum- 
mer dullness we could save a great deal of money on our weekly editions 
of 500 by using white ink, and that by doing so you could print on the 
same page where the advertisements are the articles also, thusly saving 
paper besides and not destroying the interest in its reading columns. | 
wonder ifthat isa patent! The party told me that it would make no 
difference anyhow as far as the * Art Journal” went, whether it was 
printed with black or white ink. Thanks. 


*-2 € 








—The season is in full swing for the dealers who make headquarters at 
seaside resorts. It is strange that this particular feature of the business 
is not given more attention by New York houses, the reason probably 
being that pianos after three months by the ocean are generally much 
damaged. Nevertheless there must be monéy in it if the report be true as 
stated in the Long Branch “* Record” that W. H. Durnell, a local dealer, 
has thus far leased over 150 instruments, 
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AUTOHARPS. 





(C. F. ZIMMERMAN PATENT.) 


The Most Popular of all Musical Novelties, at Greatly Reduced Prices. 





[' is contrary to our business policy to sign contracts or enter into any arrangement 


whatever whereby our customers are compelled to pay exorbitant prices for Musical 


.. Instruments or merchandise of any kind. 


.. ments in lots from 


For this reason we are entirely outside 
‘.. the Autoharp combination and are in a position to furnish these celebrated instru- 


one to one thousand, at the following prices: 


No. | AUTOHARP, 3 BARS, 21 STRINGS, PRODUCING 3 CHORDS, - - EACH $2.10 
No, 2 “ 4 23 “ “ 4 « - - “ 2.55 
No. 2"; ‘ 5 23 “ “ 5 “ - - “ 2.85 
No. 3 4 AND SHIFTERS, 28 STRINGS, PRODUCING 9 CHORDS, “ 6.25 
No. 5 “ 5 “ "6 28 “ “ 13 “ “ 10.60 
No. 6 “ 6 “ “ 32 “ “ 16 “ “ 14.75 


Above prices are 


strictly NET CASH, 


WITH ORDER, 





MONTGOMERY WARD & CO, 





111 to 116 Michigan Ave., 
CHICAGO, ILL. 
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WESSELL, NICKEL& GROSS 


oust" PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YORE. 


G, W. SEAVERNS, SON & C0, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Bic, 
L.. F,. HEPBURN @ CO. Socoun Sueencaens 


+» Factories and Mills, Stratford, Fulton Oo., N. Y. 
SOLE AGENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


“ This Felt received the Highest Award at the Paris Exposition, 1889. 

















COURIER. sues 
FINEST TONE, 
BEST WORK AND 


adit = 


(Established in 1849.) 6 OOO MA D E 
Soom AND IN USE, 


Every Instrument Fully 
Warranted. 


p PIANOS. 


ILLUSTRATED CATALOQUES 
FREE. 






tens 


Moderate and 
Terms Reasonable. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


Prices 





BERLIN, 
STAUB & CO., amananr, 
S. W. 61. Teltowerstr. 47-48. 
OOMMISSION MEROTANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION, 





HALLET & DAVIS GO.8 PIANOS. 


GRAND, SQUARE and UPRIGHT. 


tadeend be Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D, C.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 612 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





AUGUSTUS J. MILLER, 


MANUFACTURER OF 


PIANO FEL'TS, 


225 and 227 New Jersey R. R. Ave., 
NEWARK, N. J. 


LOUIS CEHALERT, 


IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS, 
MULHOUSE FINE PIANO KEY CLOTHS. 


204 East 18th Street, 











New York. 





The JNO. ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by the leading Artists 
throughout the world. Send for our 
New lilustrated and Descriptive 






Price List, just issued. Old Violins 
repaired and restored. Artist Bows 
and Cases. Purest Italian Solo 
Strings. The Albert *'G"’ Strings. 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT, 124 S. Ninth St., Philadelphia, Pa. 


N. B.—Have you seen the E, J.Arserr Patented Tailpiece for the Violin? Send for descriptive circular. 


THE CORNETT PIANO Co,, 


MANUFACTURERS OF 





CLARENCE Brooks & Co, 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 





ACTORY: RY: = (om 
Mes NUE Do m, 


9: Zin 








FMEESTER 


Ener ER 


Gil PDANOS - 


THE STANDARD OF EXC et GRANDS AND UPRIGHTS. 








UPRIGHT PIANOS, 


Facrory anp Wargrooms: Second Avenue, Corner Twenty-first Street, New York. 





§25, 527, 529, 531 W. 24th STREET, NEW YORK. 


A. KK. SMITE, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT. MASS. 








ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 
Factories; St, Johnaville, N. ¥., on N. ¥. C. RR. Chicago Heights on Kast Ill, BR. 


A. P. ROTH, formerly with A. Delite FRED, ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Department. 
































Manufactured by C. F. Martin & Co. 
t#- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .#1 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 
They enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 

Mr. J, P. COUPA, | Mr. FERRARE, | Mr. CHAS, De JANON, Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the 
United States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., ete. 





KURTZMANK 
PIANOS, 


C. KURTZMANN & C0. 


MANUFACTURERS, 


526 to 636 NIAGARA ST., BUPPALO, X. Y. 








UNEACELLED IN 
Power and Singing Quality of Tone, 
Precision and Delicacy of Touch, 


And Every Quality Requisite in a 


FIRST CLASS PIANO 


Catalogue and Territory address 


or Catals 
THE JOHN CHURCH CO., 
General Factors, = - = CINCINNATI, O 


©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 
NEW YORK. 





Between ced and ead Sts., 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Trasses, 
SAWED AND ENGRAVED PANELS, 








408, 404, 406 & 406 Bast 30th &., New York. 


RANI 
KipAcn 


4PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 


And are admitted to be the most Oelebrated In- 
struments of the Age. Guaranteed for Five Years, 
omue 





GP" liiustrated Cata furnished on application, 
Prices reasonable. Terms favorable, 





Warerooms, 237 E. #34 Street. 
Factory, from 2338 to 245 E, 23d St., New York, 


CARPENTER 
ORCANS. 


We want to open correspondence with 
reliable dealers who can use a strictly 
Ample territory 





HIGH GRADE Organ, 
and strict protection guaranteed. 
We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 
E. P. CARPENTER COMPANY, 
Brattleboro, Vt., U. 8. A. 


¥. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first 8t., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. §@)" Send for Catalogue. 











N, B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS. 


ivory and Composition 


The ovly Company Furnishing the Keys, Actions, H 


Telegraph anc R.R. Station: 
EeenhxX. COrwn. rv oOo 


Covered Organ Keys. 


and Brackets Complete. 





OFFICER AND FACTORY: 


RYTON. ConwM. 





A BRILLIANT SUCCESS! 


—— OUR -—— 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles and finishes; 
qualified tone; different sets of reeds easily 
while playing, Can be retailed as cheaply as a five 
octave orgam. Made a specialty by many dealers. 


ADDRESS 


regulated 





H. LEHR & GO. zaston, PA, = 





M. P. MOLLER ORGAN 60. 


TWO AND THREE MANUAL 


Church and Concert Orgaus 


A SPECIALTY, 


HAGERSTOWN, MD. 

















PEASE PIANO COMPANY, 


Successor to C. D, PEASE & CO,, 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NIVVT YOoR=z. 








Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885, Two Silver Medals,London, 1885. 


G. CHEV REL, 


DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 








ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 




















McCAMMON PIANO CO. 


(ESTABLISHED 1832.) 


MANUFACTURERS OF 


UPRIGHT & GRAND PIANOS, 


ONEONTA, N. Y. (Formerly Albany, N.Y.) 








W. H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A. S. WILLIAMS, Sec, and Treas. 


THe ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Finds of Cut ?Saured Weneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
tor the use of the Piano and Organ Trades, Catalogues mailed on application. 


GENERAL OFFICES: 12¢C East Thirteenth Street, New York City- 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 





1447, 449, 451, 453 and 455 West 26th Street, 


Nav YOREz. 
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AHLSTROM PIANOS. 


a % %& 
ESTABLISHED 1876. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A. AHLSTROM, 


= MANUFACTURER, -* 


Nos. 112, 114 and 116 East 2d St., Jamestown, N. ¥. 





ERNEST GABLER & BROTHER: 


—— ESTABLISHED 1854. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arr angement, patented 

July, 1872, and November, 1875, and our uy prights have our patent metallic 
A’ frame. cast in one piece, patented May, 1877, and Marc h, 1878, which has 
caused them to be pronounced by c ym petent juc dees 


THE BEST PIANOS MANUFACTURED. 








ABRAHAM LINCOLN 
HALLETT & CUMSTON 








ONCE SAID: 
the people all the time, but you cannot fool all the people all of the time.” 

This is the reason why so many dealers, after trying to sell inferior goods, 
have concluded to buy the old and reliable 


“You can fool all the people some of the time and some of 


WHICH WAS FIRST MADE IN i833. 





WAaARERO OME: 


200 TREMONT STREET, BOSTON. 


PIANO, 


Catalogue and Price List on Application. 





JARDINE & SON 


moors |IWAAG L COLE & SON, 


$18 & 320 Bast 39th St., New York. Manufacturers of and Dealers in 


vw ven" | VENEERS 
9 


GRAND ORGANS; 
And Importers of 


Fifth Avenue Cathedral,.N. Y., 

Vere; St, Pauls oN B.Ch. 
FANCY WOODS, 

426 and 427 Rast Kighth St., Bast River, 

NEW YORE. 












3 Fifth Avenue Pres. 
; Brooklyn Taber- 
irst Presbyteriane 

peste, 43,7 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts: 
“ burgh R. C, Cathedral, 4. 


STULTZ & BAUER, 


——-MANUFACTURERS OF— 


Geand and Upright 


PIANOS. 


Factory and Warerooms, 338 and 340 East 3ist Street, New York. 











































THE JEWETT UPRIGHT PIANOS. 


Ilustrated Catalogue and Price List on Application. 


JEWETT PIANO C0., Manufacturers, 


LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 





MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


=e NASSAU, N. Y. 
J. ALBRIGHT, 


Ss. 
DEALER IN FINE 


PIANO AND CABINET WOODS AND VENEERS 


OF EVERY DESCRIPTION, 














BROWN & PATTERSON 


Maroy Avenue and Hope Street, 
BROOKLYN, WN. Y. 


PIANO PLATES. 


SYMPHONIONS, eoxes 


5s BOXES. 


Most Improved Style Manufactured at Present. 

















HE latest novelty in Swiss Music Boxes 
with changeable Steel Plates, by means 

of which thousands of tunes can be played 
upon one instrument instead of the limited 
number possible upon the cylinder system, 
The Steel Plates represent a tune each. The 
speed is governed by a regulator and there- 
fore the Symphonion is adapted to any 
kind of music, from the most solemn to a 
lively jig. Very sweet tone. Construction 
stronger and simpler than ever made before. 


HANDSOME OAK AND 
WALNUT CASES. 


New Tunes are Constantly Added. 





WRITE FOR CIRCULAR 


SOLE MANUFACTURERS IN THE UNITED STATES: 


T. FP. RRAEMER & Co., 


107 E. 14th Street (adjoining Steinway Hall), NEW YORK. 








THE 











| Fie sin : 
, _ others | in fone and Fr 
: ~ PROMINENT ARTIST. 
ly recomorend this Firm ae = 
ekoAMistic Repairing 9, 

a2 information & Price List bas 
“JOHN FRIEDRICH | 6 Bae = 
























204 Centre Street (formerly occupied by Danes & Co.), NEW YORK. 








"Neue 2 











Se 











THE MUSICAL COURIER. 











STEIN WAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories, 


WEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 # i! 1 11 Kast Fourteenth Street. 
sesibhect DEPOT FOR GRI GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK. 
St. Paull, Neue Rosen Strasse No. 20—24, HAMBURG, QERMANY,. 








Finishing Factory, Fourth Avenue, 524d—53d Street, New York City. 


anc. Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City, 


Piano Case 





THE 








NEW YORE. 





BRIGGS 


The Representative Modern PIANO. 


C.C.BRIGGS & CO., crana ana Uprient Fianos, 


New York Agency: C. H. DITSON & CO., 867 Broadway. 


wages ( Musical Excellence, 
ang ¢ Artistic Design, 
souéeT’ Durable Construction, 


5 & 7 Appleton St., Boston, Mass, 


THERE I$ THE 
BRIGGS WITH 
THE SOFT STOP. 








FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y. 





SEND FOR ILLUSTRATED CATALOGUE. 


122 East 13th Street, NEW YORK. 


= —_ AOL GE PAT 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURABILITY 
- BEAUTY 


ARE UNEXCELLED. 


GP" SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS, 





CHICAGO COTTAGE ORGAN CO., sole Factors, 


216 to 221 WABASH AVENUE, CHICAGO. 





New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


JAMES ML. STARR & Co, 


—— MANUPFAOTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 








LOCEWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 











Sagat 


